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W

llsiiiipiii TaiiepjioBHH Ba Mactyji Myyappnp:

J|i»iiiiepf)c-K O Shjiob,

ypi aiM jianjiai' ynnBepcHTeTH 
C’am.ai icai|)e;ipacH yxuTybmhch

Ta^puj'iwuip:
l'yci iiM liojnaeB,

( airwiiiiiyiiocjinK (|uuijiapM OyHMwii (|uijicu(J)u jiokioph , 
ypruiiH juiiuiai' yiiHitcpcH ici h jiohcii i h

y1:11)I><)li PaxiiMon,
ypraiiM HXTHcocjiaiiHHpHJii aii cam .ar mukiuGh 

MycHica iiaiapHucH GyjiHMH Goiiijihi h

yu i6y  Kyjijianviajia XopaiM CyBopa TypicyMjiapHHHHr upaiH-THiii TapnxH, 

CyBopa hjkpomhjihk MaKra6HHHHr Mauixyp HaMOUHjjajrapH, bji apjiOFHra MyuiappaiJ) 

ycT03aap xaKjHjjarH MauiyMOTJiap TynjiaHH6, ojithtu CyBopa TypKyMjiapHHHHr HOTa 

MaTHjiapn 6epHJiraH. IloTa M araaapHra HJiOBa KHJiHHraH Q R-koji i nnep xaiiojiacn 

epjjaMHjia mo6 hu tcjic(|)oh CKanepH opKajin iHiirjiam hmkoiihut uparajiran.

ycjiyOHH KyjuiaiiMaTan Mycmca Ba cam>aT HyiiajiHiiiHjia tuxchji ojiaeTraH 

Tajia6ajiap ‘'MaKOM hkku xonaiijiajiHi h" (Jjaimjian KyuiHM'ia a/ia6ucT cH([>aTHjia 

(jjoiijiajiaHHUijiapH MyMKHii. UlyHHurjiCK, ichto6 coxa MyraxaccHcaapH, MyMT03 

MycHKa HXjiocMaiijuiapn bu kciii KHro6xoiuiap oMMacHra My.T>Kajijiaiiran. 

KHTo6,Tai H MaTiijiap khphjiji Ba jiothii c'iynHjia 6epH.uiH.

KyjuiaiiMa ypraHH TaB iai yHHBepcHTeTH yKyB-ycjiy6Hii KeHrauiHHiiHr 

2024-hhji 22-(J)ciipaji/iarn 3-cohjih hhfhjihuih  Kapopn Giuiaii non KHJiHiura

TUBCHH KHJIHHrail.
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CYBOPAJIAP XOPAIMHHHT MABHABHH AUIYJIAJIAPH

MabJTyMKH, Xopa3M Cyrjr Ba BaRTpna naBJiaTJiapH icaOH MapKa3HH 

OcneAarn oht kbahmhh uHBHjiH3apHsi MapKa3JiapHjiaH BnpHjiHp. LUapR Ba 

l ap6 HH 6ofjtobhh ByiOK MnaK iiyjTH xapHTacnra Ha3ap TamjiacaHrH3, 

X03HprH KyHJia XaM 3aMOHaBHH MajiaHH3THMH3HHHr aucpajiMac KHCMH 

6yjiran YpraHH, XHBa, Byxopo, CaMapKaHfl, TouiKeHT Ba TepMH3 

HiaXapjiapHHH KypHUIHMH3 MyMKHH.

MapKa3JiapHHHr Tapnxn Ba MajjaHHHTH xaKti/ia KHTo6jiap e3HJiraH, 

(|)iuiMJiap cypaTra ojiHHran. ByryHrn KyH/ia 6y uiaxapjiap aHTHK jjaBpHH 

ccHynHiiiiapimHi iihioxh iHKHjnan caiiexjiHK MapKa3JiapH xnco6jiaHa/i,H. 

By Mupua uiapnn caKjiain an Mauuy Mouiap na XHKosuiap y 36eKHCTOHHHHr

Gciaupop 1 v laiiimi .......  \iir Kiiimiiimi ncrai amiap yuyii wyjia MyxuM. LLIy

0111:111 Onpni Kajiuauap Jicitopjiapn opiHjia, KaAHMHH ejiropjiHKJiap 

iiaOiipiui rjiapnjui >Ka\on vKaMoar'mjmrmm ro6opa y3Hra >Kaji6 OTaeTraH 

mcupiiii, MycuKHH Ba xopeoi pa(|)HK cupjiapHHHr OHHJiMaraH KynJia6 

1 yryiuiapn caKJiaHu6 KOJiraH. ByjiapjiaH TaniKapH, >Kyj(a Kyaua6 MycHKHH 

na iiiei.pHH aHtaHaaap MaB>Kyji. BupoK;, uiy 6ujiaH 6Hpra yjiap hjimhh Ba 

111101 pa(|)HK HyKTaiiH Ha3apjiaH KaM yPraHHJiraH- Xopa3M BoxaCH 

xy/iy/lH/ia MaB>Ky/i 6yJiraH cyBopa amyjianapH aHa uiyH/iaH Hoe6 MycHRHH 

na me-bpHH eAropjiHKJiap KaTopHra KHpa/iH.

Cy3 Ba co3 caH ta™  -  metpHsiT, 6Hp-6upH 6ujiaH HaM6apnac 6ofjihk 

XOJiaT/ia acpjiap jiaBOMH/ia pHBO>KJiaHH6, 6y HKKajia caHT>aT MatHaBHH 

Ka/ipHUT CH(j)aTHJia TymHHHJiraH Ba XajlRHMH3 TOMOHHJiaH 31303113^^6 

KenHHraH. Bo3opjiapji,a, Karra-KaTTa hhfhh, xauK cauHJUiapH Ba 

6aupaMJiapjia mcbpnsiT Ba MycuKa o/iaMjiapHHHr KyHFJiHHH oBjiaKjiHraH
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aroHa BOCHTa Syjiran. MHcoHjiap KyBOHHJiH KyHjiap/ia, TyH-TOMOuiajiap/ia 

TypjiH KypHHHUiflarn paKCJiapra TyrnnG, y3JiapHHHHr TyjiH6-TomraH hhkh 

3aBKJiapHHH HHKapn6 ojinmraH.

TacaBByc|iHHHr 6yioK HaMoimaajiapH MymrapaK 6yJiraH cy3 

(mebpHHT) Ba co3 caHbaTH/iaH 6aKpaMaHfl 6yJiHmjiapH ynyH Tapnkbt 

HjiMHra “caMOb” TymyiiHacHiiH KHpH rraHjiap.

CaMOb (ckh chhmo) “ am H TH m ”  MatHocHAa 6yjiH6, 3HKp Ba 

HjioKHeTra myiiFHiii acnocnjia MammoKJiap TOMoimaaH KyRjiaHH6 

TypHjia^Hran amyjiajiapra iiHc6aran ,\aM aHiHJiran. 3imp MaiKjincjiapH 

aHTHMjiapnra na3npa khjih6 apainjiran amyjiajiap OapioHaaa “KaTTa 

amyjia” , Eyxopoaa “XoHaKon” , Xopa3Mfla oca “CyBopa” ae6 HOMJiaHraH. 

Mjio\hh 3HKpjiapra xoc MatiHH HOJiacncjiaT \apaKarjiapaa nxcpo KHJiHHraH 

paKCJiap “JIa3rH” Ba “Opa3H6oM” aeo HOMjiaHraH. Ey KyimiK Ba pa^cjiap 

H>KpojiapH 6h3hhhf flaBpHMH3rawaypcj)HH nyji 6njiaH era6 KejiraH.

“CyBopa" xanK of3bkh w/KomjX'A KyJuiaHHjiraH TymyHna 6yjin6, 

3THMOJ10THK >KH\aTJiaH \OJJHCaHHHr Tam\H, paCMHH TOMOHHHH

6HJiflHpajiH. CyBopa (cypuaT) cy3HHHHr y3arn cycjiHHJiHK

MapocHMJiapnjjarn cnpjin xycycHHTHi a ara 6yjnaH py\Hii amyjianapHHHr 

Tam\H tomohhhh aHrjiaTraH. AHbaHara Kypa, yjiap jjapBemjiap 

TOMOHHjjaH xoHa\o eKH Kajianjiapxonajiapjia 6yjiraH cycjiHH SHKpjiapnjia 

aHTHJI fhh .

YTraH acpHHHF 20-HHjuiapHraHa cyBopajiap cy<j)HH, jjapBem Ba 

KajiaHjiapjiapHHHr amnpHH HHFHHjiapnua nncpo arajiraH. 

MapocHMJiapHHHr Typnjian KaTbHH Ha3ap MyxjiHCJiap TOMoiiiman cyBopa 

amyjiajiapma MyKajmac cy3JiapHH yxnm Tajia6 KHJiHHraH. CyBopa
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HxcpoHHjiHTHjia mebpHBTra, arnyjia aHTHmra Ba MycHKa HajiHmra 6yjiraH 

My\a66aT \03Hprn jjaBp Hxcpo aHbanajiapH/ia \aM caicjiaHH6 KOJiraH.

CyBopaHHHr TapnxHii HJUiHiJiapH XV acpaa XnpoT/ia Ajinmep 

HaBOHH jjaBpH/iarH cnpjin cycjiHn (cycjmfi) jje6 aTajiraH py\Hfi 

amyjianapra 6opn6 TaKaJia\H. HaBOHfi jxaspnjxa TacaBBycjiHfi afiraMjiap 

“cycjjna” jjefiHJiFaH. Xopa3Mjja aca “cyBopa" homhhh ojiraH. HaBOHfi 

jiaBpnjia 6aAHHfi acapHHHr hhkh Ma3MyHH “cnfiFa”, Tam\H maicjiH 

“cyBpaT” jic6 aTajiraH. Xopa3M TacaBBycjiHfi afiraMJiapH aMajinerajia yHH 

“cyBopa” AefinmjiHK pacM 6yJiH6 KeTraH.

Ey amyjiajiapjia xonHcanHHr mo\hhth, Ajuio\ra 6yjiraH My\a66aT, 

Kaji6HHHr yHra 6yJiraH xo\hiuh, BOCHTaHHjiapcH3 6yioK Py\ra cy3 Ba 

MycuKa opKajiu KaJî HHiir TopramHm Ky*iii n<|)ojiajiaHFan.

Ey Typaarn amyjiajiap IllapKJia hcjiom jihiih TapKajinmHHHHr 

6hphhhh io3 fiujuiHFHjiaH 6omjia6 MabJiyM 6yjiiaH. EyHjiafi amyjianap 

HHcpoHHJiap ynyH hcjiom ap6o6jiapn TOMOHH/iaH KeHr oMMara 

TapKarajiraH Ba \aTTO 6ab3H HMTHe3JiapaaH 6a\paMana 6yjiraH.

EyiOK hcjiom yjiaMOJiapH MycHKawn hhcoh py\nfi ojiaMnra 

TabcnpHHH aHrjiaraH \ojiaa yHHHr hhcoh Tap6HHCHaarH ypun \a\Haa 

acapjiap 6HramraH. JleKHH aHimfi th3hm icapmHJiHiH TyijiafijiH MabJiyM 

aaBpjiapaa TabKHKJiamjiap \aM 6yjiraH.

CyBopajiapHH acocjiapn Kajianjiapxonajiapjia uiaKjuiaHa 6omjiaraH. 

HcjioMjia 3ca acocaH HcaMoarau H6oji,aTra HaKHpHmjia Mya33HHHHHF ry3aji 

o\aHFJiHK obo3h 6njiaH a30H uaKHpHmjia Ky™aHH6 KejiHHraH \aMj;a a\Jiu 

TapuKaT fiHFHHJiapHjia MycHKa o\aHFJiapu Ba ycyjuiapH BocHTacHjja 3HKp 

cy\6araapH 6yjiraH.
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“ Xopa3M^a KaAanxapxonajiapAai h hcjiomhh pyxra SyHcyHiaH 

XOJiAa AapBeuiaap aHTHMHra Ha3Hpa CH(j)aTH/ia ]“1ojiboh /iy3HH TOMOHH/iaH 

CyBopa TypxyMjiapn HpaTHjiraH” 1. CyBopajiapra yKHJiaj/HraH cy3 

MaTHjiapn/ia, LuapnaT oao6 KOH/iajiapHuaH hhkh6 KeiMacjiHK uiap™ 

6ujiaH cy3 TaHJiaraHJiap. Acia ceKHHJiHK 6HjiaH cyBopa hjkpohhjihth 

XOij)H3Jiap AacTypn/ia oMMiuiama 6omjiaraH. X,oij)H3 Ba xoHaH/jajiap n>Kpo 

3TraH xap 6np CyBopa nyjiHHH xaiiK raii ojiraH. Y3 H>KpojiapHAa iopthhht 

Mamxyp moHpjiapHimnr cyuiapn/ian iaiuia6, my opxajiH yjiap ryjm/ia, 

cy Bopann Ae6 MyxjiHCJiap opacn/ia 3i.303jianraii. By ycjiy6uarH 

H>KpoHHJiapHH maxap Ba neKKa KHmjiOKJiapAa jixhih Ky™6 ojiraHjiap. 

CyBopa amyjiajiapHHHHr Hxcpo ycjiy6jiapH KyHAajiHK xaeTHMH3Aa, 

X03HPTH BaKTAa XaM CaKAaHH6 KCJIHHMOKAa.

Xopa3MAa aHa uiyHAafi Mai.HaBH5i™apBap, Mai>pH(j)aT KyHHHAapH 

ajioxuAa axcpajiH6 cyBopaHH AeraH hom ouraiuiap. Yjiap cyBopa 

HxcpoAapHAa Ajuioxra xaMA, flaHFaM6apHMH3ra AypyAJiap aiiTH6, xanKKa 

MaBKyA 6yAraH, nxmHAHKKa AauBaT 3TaAHian HacHxaTOMy3 

MyxaMMacAapHH TaHAaHraH. X hak xaM, ahhhh paxHaMOAap xaM 

yAapHHHr HVKpojiapnAarH Ha3Mii h MarHAapra 3bTii6op 6epnmra 

ypraHHmraH.

CyBopanap MyMT03 MycHKaHHHr 6omxa xcaHpAapHra HHc6aTaH 

KyHHAaru xycycnsTAapH 6nAaH a>KpaAH6 Typram ABBaAO, 6y xcaHpHimr 

Kyn KHppaAHAHTH. Bnp TOMOHAaH, cy3Aapu ohhk MaB3yAa yKHAaAHraH 

metpHHTHHHr 6up Typn. YHAa acocHH MaB3y — XyAora 6yAraH Myxa66aT, 

yHHHr Max<j)HHAHrH, 6eHyKCOHAHTH, iuy 6hauh 6npra, coAAaAHTH, 

CaMHMHHAHTH, HHCOHHHHT HHKH AyCTH 3KaHAHTH KyHAaHTaH. By

1 MatjiyMOT Y36eKHCTOH xajiK apTHcra K HcManjioBjiaH e3n6 ojiHHraH.
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TOHAapHH 6apuacH cyBopaAapHHHr noaTHK acocH 6yAn6 xH3MaT 

KHAaAHraH mer>pH5iTra chhth6 KeTram CyBopaHHHr chmhmhh, caxoBaTAH 

MycHKHH oxaHTAapn xaM 6yHra moc KeAaAH. Hhcoh obo3h, cyBopa 

HHCpOHHAHTHAa aCOCHH MyCHKHH BOCHTa Ba MyKAMMaA MyCHKHH OMHA 

XHCÔ AaHaAH. LUyHimr ynyH xaM, obo3 eTaKHH 6yAH6, HOAry ac6o6H 

Xocj)H3 ynyH epAaMHH Ba3Hcj>aHH 6a>KapaAH.

CyBOpa HJKpOHHAHTH yTMHmAa MyMT03 MyCHKaMH3HHHT 6omKa 

HcaHpAapHAaH >KaMoaBHH KymuK aHTiim 5h.hh, hkkh ckh y Lna KymHKHHHH 

MyBOcj)HKAamTHpHm, >KypHaB03AHK Ba xaMHacj)acAHK ycAy^H 6nAaH 

ax<paAH6 TypraH, ackhh EBpona MycnxacHAarH xop noAHcj)OHH5icHra 

yxmaMaiiAH. )KaMoaBHH H>KpoAap 6np-6HpHra epAaM 6epraH. By 

H>KpoAap Hiicoii 0B03HHHHT MCKjianraH >khcmohhh (Hac|)ac OAHm) Ba 

BOKaji HMKonnMTJiapH (/iHaiiaioiiH) mapoHTHAa epAaMHH, xymHMna 

CHCj)3THAa HIIIJiaTHJiaAH.

CyBopaHH >K3MoaBHh KyiiAam y3-y3HAaH 6omAaHFHH xycycHMTra 

3ra 3Mac. By KeAHmyB Ba yiiFyHAHKKa acocAaHraH lOKcaK npocjieccHOHaA 

caHBaTAHp. CyBopa xoHaHAaAapn y30K hhaahk Ha3apHH Ba aMaAHH 

cjiaoAHMTH HaTH>KacHAa myHAaii Aapa>Kara §kh MaxopaTra opnmraHAap. 

AMauAa cyBopaHHAap rypyxn “xaMHacj)acAHK” Ae6 aTaAram

CyBopa H>KpoHHAHTHAa 6nTTa, HKKHTa (KaMAaH-KaM xoAAapaa yuTa) 

H>KpOHH 6HpraAHK HHKHUiaAH. ByHAaH H>KpOHHHT XycyCHMTHAaH MyCHKHH 

Ba ycAy^HH 6apKapopAHK kcah6 HHKaAH. By “aHBaHaBHHAHK” ycjiy^H 

MycHKHii Ba mj)OAajm xycycHMTAapHH 6up cy3 6uAaH 6eArHAaHAHraH 

Hapca.

ByryHrn KyHxa TypAH MaMJiaKarjiap OAHMAapn >KaHp Ba 

maKAAapHHHr kh6chh TaBCH(j)H 6uAaH myryAAaHap 3KaH, ynapHH OAaTAa
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yHTa acocntf HyHajiHiora: iciaccHK, aHtaHaBHH Ba 3aMOHaBHHra a>KpaTH6, 

yaapHH yMyMHH /;e6 aTauiaflH. MacajiaH, 2022-hhji 8-hkjh KyHH TouiKeHT 

Uia>vpHAa “ 3aMOHaBHH MyCHKa TaBJlHMH Ba HJlM-(J)aHHHH pHBOJKJiaHTHpHUI 

MyaMMOJiapu” MaB3ycura 6aFHiujiaHraH xajiKapo KOHiJiepeHUHiiua 6yjin6 

yTraH LUX,T (LUOC)ra auso uaBjiauiap MycHK;a ojihh yKye lopuiapu 

peKTopjiapHHHHr ueKjiapauHacHua xaM uiyHuaii TacHHtJi MaBJKŷ  3̂ h.

OHTpaT ya6eK MycHKacHHHHr aKaueMHK ncaHp Ba uiaKjuiapHra 

6aFHuuiaHraH 6hphhhh khto6hhh “ Y36eK KuaccuK MycuKacu Ba yHHHr 

TapHxu” ue6 aTau/iH. yiu6y khto6 y36eK MycHKacn Haiapnii acocHHHHr 

6npjiHrHHH 6aeH khjihui Ba TaBCHijuiaiii 6ujiaH 6ouuiaHaAH. y  Mymto3 

(aKa^eMHK) MycHKa Ba uie'bpHBTHHHr 6HpjiurH lOKcaK Aapancara 

KyTapHjiraH 6y x,ojiHcaHHiir Ha3apHii acocn ciuJiarHAa Ajiuuiep HaBOHii 

hjkoahh MepocHHH KypauH.

AHtaHaBHH Uie'bpHBT Ba MyCHKa CaHbaTHHHHF lOKCaK TOHlJiaCH 

xaKHfla ranupauHraH 6yucaK, “ CyBopa”HHHr MabHaBHii aiuyjiajiapuHH 

HKKOJT MHCOJI KHJ1H6 KeJITHpHUI My MKHH. y36eKHCTOHHHHF TypjIH 

KyuyflJiapHua MycHKHH Ba uiebpHii hjkoahhhf 6yHuaii Typn aMauua 

TypjiHHa HOMJiaHauH: Xopa3M/;a “ CyBopa” , OaproHa BouniicHAa “ Karra 

auiyjia” , Byxopoua “ XoHaKon” . A cjihhh ojiraHua cyBopa, xoHaKOHii, 

KaTTa auiyjiajiapHHHr 30TH 6up: “ BaxAaT,,2y “ By>Kyn”3 6ujiaH pyxHH 33bk 

ojiaMH ypTacHuarH x,ojiaTJiapHH aua6Hii-MycHKHH ncjiOAacH. yjiapHHHr 

TauiKH 6ejirHJiapH (HOMjiaHHuijiapu) Typjiuua 6yjicafla, 3mmo mox,hhth 

“ Ojihh Pyx” oji/iHuaru pyxra yxinaiiun.

Ba\aaT ( 6hpjihk, HKKaio aroHajiHK) Ba\aaTH ByjKya. A6ao,HH aroHa Ajijiox, 6op ae6 xhco6jiobhh TaujiHMOT. 
By>Kya ( 6opjiHK, MaBJKyoJiHK; raBjja, >khcm). Khuihhhht 6yryH 6opjihfh, >kohh-t3hh; ai>30HH 6aj;aH.
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MycuKHH Ba uiebpHH xycycHaTJiapnra Kypa CyBopa, KaTTa aiuyua 

Ba XoHaKOH yp'iacnua xaM yMyMHH /Kuxauiap Kyn. Thji Ba MycHKHH 

n(|)o,fia.m xycycHHuiap/ia xaM Kynjia6 yxiuauuiHKjiap MaBJKyu.

AHbaHaBHii KyaiHKJiapHHHF 6y xchxuthhh KJiaccHK Ba aaMOHaBHH 

ycjiy6jiap ypiacHuarH ypTa 6yFHH CHtjiaiH/ia Kypuiu MyMKHH. 

/(apxaKHKaT, cyBopaHHHr MycHKHii Ty3HJiHuiHra Ha3ap TauuiaHAHraH 

6yjicaK, yjiapua My mto3 MaKOMJiap 6HJiaH Kynjia6 yxuiauuiHKJiapHH, xktto 

6ab3H cy3 6npHKMajiapHHH 6hp xhjijihjihfhhh yupaTHiu MyMKHH. 

MacajiaH, MaKOMJiapHHHr uiaKJuiapHHH Ty3HjiHuiHua yuTa TaaHH HyKTacu 

MaBJKyu: tbhh mbkom (capax6op), Hacp (eH KHCMjiapn) Ba sKyHjioBHH -  

ycjiapjiap. Xy/mu iuy uiaKJi cyBopajiapua: OHa cyBopa (/(acTjia^KH 

cyBopa), ManaH/io3H cyBopa (eH khcmh) Ba CaBTH cyBopaHHHr ueKKa 

KHCMjiapHnan u6opai

CyBopa rypxymh 6eiirra acocnii raHHH KHCMJiap: KaTTa (OHa) 

cyBopa, Xyiu napua cyBopa, Ka>i<xani cyBopa, ManaHA03ii cyBopa, Hk 

napua cyBopa xaM/ia yuapra oprauiraH khmhkpok uiaKJiuarH CaBTH 

cyBopanapHH y3 hmhra ojibuh. Karra cyBopa OHa cyBopa xaM ueiiHjiaaH 

Ba Ma3MyHHra Kypa LLiauiMaKOM Capax6opjiapu Ba Ojith apHM 

MaKOMHHHr TaHH MaKOMjiapnra Tyrpn KejiaaH.

MaKOM Ba cyBopa Hyjuiapn acjiH^a C03 Ba cy3 MyuiTapaKJiurHhhht 

ojihh HaMyHacH. LUyHHHF yuyH xaM cyBopa H>Kpo OTyBMH xoc})H3jiap 

o/iaT/ia mebpunT 6HjiHMAOHjiapH xsm 6yjiraHJiap.

Xopa3M cyBopa Hyjuiapu/ia "ManaH/;o3H cyBopa” aTaMacH MaB>Ky/;. 

UiauiMaKOM Ba Ojith apHM m^kom TH3HMHua “ ManaH/;o3” ycyjiHHHr 

homh. ManaH/;o3H cyBopa/ia 6y n6opa ycyji/iaH Kypa KynpoK Kyii iiyjiHra 

TeruuuiH HHc6aTua HuuiaTHjia/iH.
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CyBopa Ba m3kom h>kpomhjih™  aHbaHanapH/ia TaniKn KypHHHuiflaH 

Kynjia6 y xujaLUJ1HKJiaP MaB>Kyfl. MacanaH, HMnpoBH3apHa 

(6a;iH\aryKjiHK), MaKOMjiapjja h i li h p h 11 Syjica, cyBopajiapaa H>Kpo 

Max,opaTH Ba Ga/jHMH oapKaMOJuinrHia o o u ih k . PyxHH Ma;ixH>uiapaa 6y 

oh aHHK, omhk xapaKTepra ora. MaxoM ycjiy6jiapnaa hkkh  h>kpomhhhht 

6HpraiiHK/ia KynjiaiiiH “ xaMHacjiacjiHK” ac6 aTaiica, cyBopaaa 

“aHHpariHHiMa” (KapaMa-KapuiH paKo6aT) ae6 TaT>pH(|uiaHa/iH. CyBopa 

JKaHpHHHHT Ty3HJlM3CH -  aBJKH HMHAa 6aJiaHA HBJKJiapHH KHJIHUI 6HJiaH 

MaKOMJiap KyjiHaarH aBJKJiapjjan cJiapK KHJia/iH. 030/i H6poxhm obhhht  

“ C axHX cyBopHfijiap” KHTo6HAa 6y KypHHHiu/iarH aB>K KyHHAaraMa 6aeH 

3THjiraH: “ CyBopHH 6olu 6yraMH tohjihth tbmom  6yjiraH >KOH/ia Typn6 

TypT napAa toKopn/iaH hb>k  (xaHr) KHJiraHjiap. By aHTHKa aB>KHHHr homh 

“ flacTrapHH4 ()iai 10” /ie6 arajiauH” 5. By hb>k  cyBopa H>KpoMHJiapH 

TOMOHH/iaH “ A jijiox y3 naHoxHHr/ja acpa” KajiHMacHHH aHra6 H>xpo

KHjiHHraH.

“/(acTrnpHH cjiaHo” hb>khhh aupHM ycT03Jiap 5 xoHanaii, 6at3HJiapH 

3ca 6 xoHanaH kchhh H>Kpo KHJiraH. AB>K/ia (0 -0 -0  Ae6) oxaHr n>Kpo 

Khjihhh6, “/(acTrHpiiH c|)aHo” cy3HHH KyuiH6 atiTraHJiap.

y36eKHCTOn;ia xH3MaT KypcaTraH apTHCT PaxMaT>KOH K } p 6 ohob  

“C aHtaTHHHr cnpjin ojiaMH” khto6 h a3 acocHH 6euiTa cyBopa Ba ycT03aap 

TOMOHHAaH H>KOA KHJlHHTaH CyBOpajiapHH Ty3HJlHUIH, HOMAaHHUIHHH 

TaxuHji khjih6 yTran.6

yT ian  acpua niua6 h>ko/i 3n  aii Ba y3 caH-baTH 6H.Tan xanKHHHr 

3bTH6opHHH TopTraH, xypMaT Ba iix jiocH ia  ca3QBop 6yjiraH Xopa3M

4 K^jihmhh TyT.
5 O.H6pox,HMOB Cax,HX, cyBopHHjiap T.: 2004.h. B.4
6 P.Kyp6oHOB. “Cam>aTHHHr cnpjiH ojiaM H . Cam>aTHOMa I”  khto6hhhht 172-179-6eTjiap.
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cyBopa u>KpoMHjiHK aiibananapHHH 6 h3 /laBpnMinraMa caKJiaraH FIojijih 

Ay3MHHHHr uiorapAJiapHAaH 6npH I<yp>KH oTa ABa3MaTOB, Ma,ipaxHM 

HIepo3HH, K̂ ajiaH/iap o-ra EKy6oB (xanK opacHAa aaKa^H “ EaHra” ) Ba 

X,o>k h x o h  BojiraeBjiap 6yjiraH. By xocj)H3Jiap KyJiiiAa Ayrop 6HjiaH 

cyBopanapHH cjtaKaT raniiM napAanapHHH ( k v h h h  qajiMac/iaH) Mepra6, 

aCOCHH 3bTH6opHH XO(j)H3 0B03HTa 6epn6 H>KpO KHJlHUiraH.

noju iH  /iy3HH MaKTa6H/iaH rabJiHM ojiraH  X,o>k h x o h  ycTa 

cyBopajrapHH hhth  6h p  H>Kpo ycjiy6nH H  apaTraH7. y  aBBan a h h h h  

HJiMjiapHH, 'TbTHKO/niii y3 AaBpHiiHin M ybra6ap iiHpu MvpuiHAH/ian n y x ra  

rabjiHM ojiraHflaH cyH r xaiiKHH MabpnijiaTra MopjiauiHH cyBopaxoHJiHK 

HJia ojih6 6opHiu ycjiy6nH H  raHjiaraH.

X,o>k h x o ii oTa yM pm iHHr 3Hr eTyx  najuiacH LLIypojiap Ty3yM h 

AaBpnra Tyrpu  kcji/ch. By ry iyM  cyBopHHJiap y  eK/ia TypcHH, yHHHr 

Ha3MHii MaTHJiapHiiH xaM KararoH khjii an 3a h . X,o>khxoh  o ra  y r a 6  KeTraH 

ycT03JiapH H3H/iaH 6opH6, cyBopHiijiap/ia hjioxh h  aHTHMjiap aH ra6  

lopraH . LLiy opxajiH  xajiKHH h h m o h - 3u t h k o a a h  khjihlu uyjiHAa y3HHHHr 

h m ko h h b th  AOHpacHAa xojihc XH3Maraap KHJiraH. YHHHr H>KpocHAara 

cvBopajiap/ia Ma,axy caHOJiap niirparaH.

MaKOM/ioH ycT03 euuuuH/iaii 3THK/iy3JiiiK xyHapuHH yP ra HHiu 

6njian 6np Kaiopua a h h h h  3h t h KOAra, xycycaH, racaBBycj)HH Foauapra 

KaTTa hxjioc KyiiAH. CyBopHH tiyjiHAa aiiTHjia/iHraH ra3an Ba 

MyxaMMacjiapHHHr aiipHM oaiiuiapHHii Kaiira-KaHTa TaKpopjia6, y.iapiiHnr 

Mar3HHH MaKHiura Ba rabpucj) arajiaeTraH ryiiFy.nap iHp/io5HAa lopuu. 

AHpHM uiebpjiapHH Kyiira cojih6, y3Hua xnproiiH KUJimnra h h t h a a h .

7 TaHHK ycyji yracH Can/iHa3ap OraacaHOB, CyBopajiap oji/iHHjiapH jionpa ycyjiH >KypjinrHCH3 HHcpo KHjiHHraHH, 
X ojkhxoh ycTa hhcpoch KyJiafi 6yjiHuiH ynyH ycyjira cojih6 aiiTH6 6ouuiaraHH x,aKHaa ranpn6 6epraH. X|o>khxoh oTa 
caBHHCH nacT, io3aKH, nana-napTHiu uieup Ba Fa3anjiapra yMyMaH MyponcaaT KHJiMac, y3 H^cpojiapH 6njiaH 
MatHaBHflTHH, MatpHcjiaTHH yjiyrjiauira xh3mut khjih6 KejiraiuiapHHH ranHpH6 6epraHjiap
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KymiapHHHr 6npH,ga xa3opacnjiHK TaHHKJiH TacaBByc|) neujBOCH 

MainapHii>KOH (MyxaMMa/j LUapH(J)) llHp XoHKara kcjihS KoaraH/ja 

CaHHH/i OTa Ka/iaMroxn/jarH xoHaivoaa yHHHr aTpo(|)Hjja noo/iaT Ba 

MyjioKOTjiap yTKa3HJi/jH. AHa Luyn/jaH Ha<})HC Ma>KJiHCJiap/iaH SnpH/ia 

khhhk CaBTH cyBopanapAaH afiTraH eui X,o>khxoh Ba HypMyxaMMa/yrap 

MaujapHniKOH nnp Ha3apnra TyuiH6 kojiah. Eui HuruTJiapHHHr 

Ha(|)ocaTJiH hcTei)aoahaau Ta'bCHpjiaiiraii yjiyr 30T cairbar HyjiHjia xajioji 

xH3MaT KUJiHiura ok (jioTHxa 6epAH. By MapocHM, y3 (j)ap3aHAHHHHr 

XO(j)H3 6yjiHiHHHH yHHa xyui KypMau Lopraii X,o>KHxoHHHHr otuch ywyH 

xaM xaJi KHJiyBHH BOKea 6yjiAH. EIhp AyocnaaH cyHr OTajiapH xaM 

P03HJ1HK 6epAHJiap. X,0>KHXOHHHHr y3H aca 6yTyH ByacyAHHH XO(j)H3JlHK 

cairbaTHra, yKacn UypMyxaMMau aca xo<j)H3JiHK Ba cosaiiAaHHJiHKKa 

6axuiHAa aTHuira KarbHH 6eji 6orjiaAH.

KefiHHHajiHK xaeT Ta>KpH6acHHHHr y3H MaxoMnapacTJiHK Ba 

CyBOpHHXOHJIHK MyXHTH — 3T>THKOAH 6aJiaHA 6yJlFaH XO(j)H3ra yCT03JlHK 

Kh j ia h . X,ap 6 h p  e iy K  caH taTK op 6HJiaH 6yjiraH  MyjiOKOT yH ra x o ({)H3jihk  

Ba C033HA3J1HK HJIMHHHHT BHTH KHppaJiapHHH OHH6 6opaBepAH.

20-HHJiJiap oxnpn — 30 HHjuiap 6ouuiapHfla X,o>khxoh KaTTa caHbaT 

Hyjiura eiu Kyn CH(j)ai HAa AaAHJi Kiipn6 KejiaeTraH iiau'uiapAa xoc m k̂om 

ypcji-OAaTJiapHAa KaMOJi TonraH homaop ycT03Jiap xaJTH xaeT sah: 6yuap 

TaH6ypuH MaTeKy6 XappoT, 6eHa3np uionp Ba co3aHAa Komhji fleBOHHH, 

FH>K>KaKHH OtU>KOH A5,IiyjlJ10 yFJIH (/jeBOII 6060), TaH6ypHH Ba XO(j)H3 

Pa330K6epraH Omohob, cyBopHHXOH-ryaHAa FIojiBOHHHe3 OTa (riojuiH 

Ay3HH), jLyropHH Ba ryniiAa Kyp6oHHHe3 ABa3MaT yrjin (Kyp>KH oTa), 

AoiipaHH Ba xo(j)H3 MaTCKy6 OTa>KOHOB, ryaHAa Ma^paxHM EKy6oB 

(LUepo3HH) Ba 6ouiKajiap.
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yjiapiiHHi xap 6upH y3 uyjiHAa TapoiuiT KypraH Ba iiiorHpjuiap 

aprauiiHpa 6ouuiaraH eTyK caH"baTKopjiap 3ah . KaflHMHH yp(|)-OAa'Uiapra 

Kypa, 6y caHbaTKopnapHH y3Hra xoc MaKTa6jiap oouiHAa TypraH 

ycT03Jiapra khSc khjihui MyMKHH. AHa uiyHAaH MyxHT eiu 

caHbaTKopjiapra Tana6 Ba 3XTHe>K.iapra uapao 6hjlhm Ba MaxopaT 

OUIHpHUJ HMKOHHSLTHHH 6epapAH. LLlyHAaH KHJ1h6, X 0>KHX0HHHHr 

MAbHaBHH Hyji6ouiHHCH MauiapHn>KOH nap 6yjica, co3aHAaJiiiK 6opacHAa 

yHra iiyJi-HypHK KypcaTraH, AacTrnpjiHK KHJiraH rypjiaHjiHK x°(|)H3 

Bo6o>koh 6ojia 6yjiAH.

X,o>khxoh KynpoK xohhkh 6a3Mjrap/ia, co3 Ba cy3 Kaupnra eia/iHraH 

MyxjiHCJiap AaBpacHAa mhphkh6 aiuyjia aiiTH6, y3H xaM poxaTJiaHn6, 

THHFJiOBHHJiapi a xaM xyiyp 6axm 3th6 iopah. X,o>khxohhhhf y3JinrHHH 

TapK 3TH1UH, MaKOM iia cyBopa HyjuiapmiH hjioxhh xoaaTJiapAa aiiTHiuH 

TyFpncHAarH ran-cyi xujik oriHia Tyuin6, xaHroMa Ba piiBoaTjiapra 

aiiJiaHa 6ouuiaAH.

X,0>KHXOH CaHbaTH, 3HT aBBajlO, y3HHHHT eTyKJlHTH, MyKaMMaJIJlHTH 

Ba 6a/iHHii 6apKaMOJUiHru 6iuiaH ajioxuAa AiiKKaTra ca30Bop. Xo<tIH3 80 

euira TyjiraHHua xaM 6auaHA aB>KjiapAarH thk napAauapHH 6eManoji 

KHHHajiMacAaH H>Kpo 3Tap 3flH. LLiyHHHr yuyH xaM X 0>khxoh xeu BaKT 

auiyjia aiiTH6 HapnaraH, KHHHanraH 3Mac. XotproniiK caHbaTHHHHr MyxHM 

iuapTH xaM uiyHAa.

MaK°M Ba cyBopa iiyjuiapH acjiHAa co3 Ba cy3 MyuiTapaKjiHTHHHHr 

ojihh HaMyHacH. LUyHHHr yuyH, eiyK xo^n^ap, OAaTfla, mebpnaT 

6HAHMA°HAapH xaM 6yAraHAap. X o:>KHXoH h>koah aHa uiy 

MyLUTapaKAhkhhhr >khaahh KypHHiiiun. Yuap, y3HHHHr H>Kpo AacTypuapH 

AonpacHAa ra3aA onjiaAHraH 6ouiKa aiuyjiaHHJiapAaii (jiapKAH yuapoK,
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HHHaicaM lue-bpHHT SHjiHM^oHJiapH uapa>icacHaa raBnajiaHanH. Y  K)3Jia6 

uiebpjiapHH xoTHpacHaa cai<jia6, KCTMa-KCT 6hp Heua Kyh y3HHH 

TaxpopjiaMacflaH ra3aji Ba MyxaMMacjiap aiiTHuiaa Myx,JiHCJiapHH .30hm 

xaii parra cojiraH.

X,o(j)H3 uiy napaxcafla uiebpuaT ouihoch 6yjiraHKH, Oy3yjiHH, 

Mauipa6, MaxTyMKyjiH Ba OraxHH neBOHJiapHHH neapjin e/maH 6HJiraH. 

EyHflaH TauiKapn y MauiapHiixcoH flHpAan oaraH TabjiHMOTHra 6nHoaH 

Hyxyp (JiajicacfiHH MaBTynarn iiiebpjiapiiHiir Ma3My hhhh HaKHuina, 

paM3HH-Ma>K03HH THMCOJIJUip HHKo6ura MUIHpHliraU MabHOJiapHH 

naKHiuflaxaM  ueuiKaaaMjiHK KUJiraH.

Y cto3 TanKHH 3TraH MaKOM Ba cyBopa Hyjuiapn >Kyaa Kyn H>Kpo 

BapnaHTJiapHaarH obo3 esyBJiapuua 6H3rana eTH6 KejiraH. /JeMaK, 

caHbaTKop aohm opKHH h>kojihh xojiaT^a 6yaraH neiiHiu MyMKHH. Y hhht 

H>KpocHnarH xap 6hp acap MyaiiMH m^kom, cyBopa HyjiHnarH icyh Skh 

auiyjia aKaHJiurura uiy6\a KOJinupMaiiflH. JleKHH xap catjiap y mhth h>koh 

hjixomh 6njiaH cyFopHJiraHjiHTH xaM 6eryMOH. EeTaKpop H>KOflKop 

caHbaTHHHHr lOKcaicjiHrHHHHr aca MabHO-Ma3MyiiH xaM uiyH^a.

flHHPAJIHLUMA -  CYBOPA AHTHUiyBH

Xopa3Mna auiyaa h>icpohhjihrhaa aiipHM 3a6apuacr xo(j)H3Jiapra 

HHc6aTaH “Kyjuiuemuii” ueran n6opa HiujiaTHjiraH. Ey xo(j)H3Jiap MabJiyM 

6up uioup aeBOHHia khpyBHH uiebpjiapHH Tyjia ejmaH 6HjiraHJiap. 

MacanaH, ycTO3 X,o>khxoh EojiTaeB OraxHHHHHr “TabBH3-yji-ouiHKHH” 

( “OuiHKJiap TyMopu”) jieBOHHjiar H 6apua Faiau Ba MyxaMMacjiapHH e/uiau 

6HJiraH Ba y3 u>KpojiapH/ia (jioii/iajiaHraH.
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CyBopa H>KpoHHJiHrH/ia xo(j)H3Jiap cy3 Ba ycyji yHHaTHiu fleraH 

H6opajiap KyJi-naHHJiraH. Ey ycjiy6a,a H>KpoHHjiap Fa3ajuiapHH KyuiHK 

oxaHrjiapnra cojih6 aHTHjiranjia yjiapiiHHr uiebpHii Ba3UJiapn yMyMuii 

MycHKHH-puTM hhhi’3 chiiih6 KCTajiH. Eynnur ca6a6jiapn KyHH/iarHHa: 

MycHKHH OMHjuiap, xycycan, tukt yjiHOBH, jioiipa ycyjin, HOJiry ac6o6jiap 

xaMAa H>icpoj(ai 11 ypiy nocHTajiapu iuebp Ba3HH/iarHjiapra HHc6aTaH Kyn 

Ba KynjuipoK 6yjii’aiuiHrH ynyH ouiHTHJinui/ia yjiapuaH ycTyH Keua/iH. 

LLIyHi a Kypa H>Kpoua uiebpra Kypa MycuKuii Ba3H ojiuhhfh KaTopra hhkh6 

ojiaz/H.

AcjiH/ia, aMajineT/ia uiebp xaM//a Kyii Ba3HjiapuHH yHMa - yn moc 

KejiTHpuui >icy/ia 6up KarbHH Kou/ia 3Mac. AiccuHHa, saoap/iacr xo(j)H3Jiap 

u>Kpo 3TraH HaMyHanapHH nasap/ian yTKa'ia/iHraH 6yjicaK, yjiap 

MaTHjiapaaH aHna apKHH cj)OH/iajiaHraHJiHrHHHHr ryBoxH 6yjiaMH3. Moxnp 

ycT03Jiap uiebp 6yFHHJiapuHH KyuiH6 aiiTHiii ckh y'iaapu KHpHia/rHran 

TOByuuiap xuco6nra 15-16 jihk ra3ajuiapHH 13-14 6yrHHjiH uiaKJi/ia Ba 

aKCHHua, MHcpauapHH HyanopoK H>Kpo 3th6 KeTaBepraHJiap.

Fa3an yHHaTHiu, 6yiyH auiyaa Skh yHHHr 6hp >KyMJiacHHHHr HHH/ia 

uiebpHH mhthhh TypjiH Ba3Huapra cojih6 aiiTHiu, aroHa ycyn 

>KypjiHrH/iarH Kyii JiaBxauapH/ia Ba3H ajiMauiTHpHui/iHp. /(eMaK, ycyji 

6Hjian Kyii Ba3Hh MyBO(j)HK KejiraH >KOHJiapAa 6ap xhji MyHOca6aT, yjiap 

a>icpajm6, MycTaKHJiJiauiH6 KeTranua r)ca 6ouiKa Ba3Hnr K)3ara Kejia/iH.

CyHFFHCH/ia hkich KaiJiaMJiu Kyui BaiH (iiojiupHTMHa), abHH /loiipa 

ycyjiH/ia 6np xhji, Kytiua 6ouiKa ycyji okhmh naii/io 6yjia/iH. ByH/iaii 

aMajuiap Xopa3M/ra “ kohhphm” /reiiHjia/iH. LLly MabHO/iaKH, auiyjia 

iiyjiH/ra /roiipa ycyjin/raH ueKHHraH 6ouiKa Ba3H io3ara Keua/iH. X,o>khxoh 

EojiTaeB, KyBOH/iHK McKaH/japoB H>KpocH/ra ycyji/ra kohhphm khjihui Ba
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Py3MMaT )KyMaHMe30B aHTraH auiyjianapaa ycyjr Ba Ha(|)acaa (nacjiac 

ojiMacaaH KeHHHTH MHcpajiapHH yKHin) KOHHpnM Typjiapu >Kyjia Kyn 

ynpaHflH.

K)KopHjia KejiTHpHJiraH aoMpa ycyjiH OHJian 6np KaTopaa ''BaiH 

yHHHH” HH HaMOHHHI 3THUI KOHHpHM TypjiapH C03aHAa Ba XOHaHJjaHHHr 

lOKcaK maxopaTh,aah xajiojiaT oepaaH.

XopaiMaa Hjirapu Mauixyp aBjiHejiapiiHHr 3Hepa7i oxJiapHjia py3a Ba 

Kyp6oH xaiiHTH KyiuiapHxa, iiiyHMnraeK, pa>Ka6 Ba cai|)ap oiijiapnjia KaTTa 

caHHjuiap yiouiTMpHiu onaT KHJiHiiran. KarTa caiiHJijiap, uiyHHHrueK, 

khhhk 6a3Mjiap^a xoi|)H3Jiap opacH/ja cyBopHH aiiTHuiyB

(HHHpajiHiuMa)jiapH x<yu,a phbo>k TonraH.

MaujiyMKH, Hjirapu 3aMOHJiapxa xap 6up co3aHfla §kh ryaHnauHHr 

acocHH Kac6-xyHapH 6yjiraH. y  riaiiT/ia caHT>aTKopji m k Kac6

XHCo6jiaHMaraH. 3ht eiyK caHtaTKopjiapHHHr xaM 6hph xappoT, 6npn 

MHcrap, aHa 6hph TeMupHH 6yJiraH. FIojiboh Ha3up aKaHHHr ysu Ba 

a>KuouJiapn Ty3 KOHiiuaH Ty3 ojih6 kcjih6 cothiii 6HJiaH uiyFyjuiaHraHJiap. 

IIIyHMHr yuyH Hojijih Ty3HH, xopa3Mna “fly3HH” JiaKa6H 6HJiaH TaHHjiraH.

XX acpHHHr 20-30-HHjuiapHraHa cyBopHH AHupajiMiuMa

(aiiTHuiyB)jiapHxa oht Mauixyp xoc()H3 ryaHuajiapuaH 6hph FIojuih uy3HH 

6yjiraH. “XHBa AKmm/iarH floiueK khuijiofh Ky3JiH 6yBa ueraH aBJiue 

aTpo(|)Hxa “So3opiuau”/ia OKuioMJiapH 6ai>3aH toht oTryHHra Ka/iap 

auiyjia aiiTH6 uiHHaBaHxajiapHHHr KyHrHJuiapHHH xyuiHyn 3TraH. Y hhhf 

obo3h X hbb KabjiacH/iaii yH-Typr HaKHpHM yioiyia 6yjiraH ‘TaHUHMeH” 

KHIUJlOFH/ia XaM 31UHTHJiraH 3KaH”8.

8 y36eKHCTOH X ajIK  apTHCTH M.PaX,HMOB 3C^ajlHKJiapH/iaH.
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XX acpHHHr 6ouuiapHua Xopa3M KymnKHHJiHK caHuaTura khph6 

KeuraH Kyp>KH OTa ABa3MaTOB, MaupaxiiM ExyOoB (LUepo3HH), K o>khxoh 

BojiTaeB, HypMyxaMMau BojiTaeBJiap (uHiipajiHuiHB) Myxjiucjiapra 

6eHa3Hp 3aBK 6epraH. BupoK 1930-40-iiHJiJiapua yjiyFBop cyBopa 

iiyjijiapHHH n>Kpo 3THIUHH 3aMOH KyTapMa/in. By uaBpua cyBopajiap 

acocaH xocjiap /jaBpacHua, MycHKa Ba meupHaT MyxjiucjiapHHHHF Hafjuic 

Ma>KJincjiapHua H>Kpo 3th 6 lopHjiraH. 1960-80 HHjuiapra kcjih6 X,o>khxoh 

MaKTa6H uaBOMMHjiapH K^yTJiHMypou X,o>KiieB, MyxaMau>KOH BofhOckob, 

C othm ABa30B, YpHH6oH O tb>kohob, UlapHtj) BojiTaeB, A6Aymapiuj) 

Baij)oeB, Py3HMaT >KyMaHHe30B, HcKaH/iap nupMaTOB, KyBOHUHK 

HcKaHuapoB, Payij) Ojuio6epraHOB, K,aJiaHuap MaTeKy6oB, K omhji>koh 

OTaHH§30B H>Kpo ycjiy6ii;ui Bck>koh O tb>kohob, MaTMypaT CauaeB, 

KypaH6oii A xmcjioh, O tb>koh Xy/ioiuiiyKypoB, OpTHK Otb>kohob, 

MaTHa3ap 11 hc'imctoh. Puxhm6oh Ky'ixapoB, Hyji/iom Xyuaii6epraHOB. 

AxMa/i>KOii Ky'p6oii6ocn, Pa>Ka66oii )Ka66opoB, Oia6oii K}'p6ohob Ka6n 

xo(j)H3JiapnMH3 y3 penepiyapjiapH/ia cyBopanapHH H>Kpo KHJiraHJiap. By 

ycT03JiapHH >Kyua Kyn u>Kpo BapuaHTJiapH/iarH obo3 e3yBjiapn/ia 6H3raua 

eTu6 KejiraH.

CyBopanap OaproHa bo/ihhch , TojKHKHCTOHua KeHr TapKanraH 

6yjiH6, Y36eKHCTOH xaiiK xocj)H3JiapH )KypaxoH CyjiTaHOB, Mai>Myp>KOH 

Y30kob, PacyjiKopu MaMaaajiHeB, Y36eKiiCTOH xanK apTHCTJiapu 

OpiujixoH X,OTaMOB, TaBaKKan Ko/lupoB Ba T o>khkhctoh  xanK xoij)H3H 

MaT>pycj)xy>Ka Baxo/mpobjiaphnhr h>kpohhjihk aMajniern/ia xaM KeHr 

ypuH ojiraH. By xocj)H3Jiap y3JiaPH4aH oji/ihh yTraH ycT03Jiap



KaflcHJiapn 6Mp-6HpHra yxujaMaraH a5KOHH6 Ha<po ycjiy6jiapH 

apaTraHjiap.

OtTHKO/m 6ajiaH/i cyBopa h>kpohhjihk aMajineTHaa Marnxyp 

xoHaH/ianap lOMOHHjiaH KaTop cyBopanap apaTiuiraH. “Kophhmohhh 

cyBopa” (X,o>khxoh BojiTaeB), “CyBopaH Komhji” (K omhji>koh 

OTaHHe30B)flaH TauiKapH “HHflaMac cyBopa” (KyBOH/uiK McKaHuapoB), 

"Xa3opacn” cyBopacn (McKaHAap HnpMaTOB), 'Ty>KaHH cyBopa” (O30a 

M6pox,hmob), “ Hhm riap/ia cyBopa” (Pax,MaT>KOH Kyp6oHOB) ;ie6 

HOMjiaHraH avpAona acapjiap iiati/io 6yji/(H.

CyBopa /iHHpajiiiuiMa caHuaTHHH 3b303Jia6, caiiKaji 6epn6, xanK 

Ha3apnra TyuiraH Y36eKHCTOH xariK x,0(j)H3JiapH Py3HMaT >KyMaHHe30B Ba 

KyBOHAHK McxaH/iapoB, OTaMypo/i XQ>KHeB Ba Pax/viaTxcoH Kyp6oHOB, 

O30jx M6paxHMOB Ba MaTHa3ap Xy/iounasapoB, Paycji Ojuio6epraHOB Ba 

Cohh6>koh HHe30B, Y36eKHCTOH xajiK x,0(}>H3H Oapxo/i /jaBJiaiOB Ba 

Komhji>koh Bo6o>kohob, )KyMaHHe3 )KyMaHHe30B, Xyflaii6epraH 

Xy/iaii6epraHOB, CaMaH/iap Xy//aii6epraHOB Ba A3aMaT OTa>KOHOBJiap 

pecny6juiKa Ba bhjioht TejieBii/ieHHJiJiapH opKarui AHiipajiHuiMajiap khjih6 

ycT03Jiap aHbaHanapHHH aaBOM amipraHjiap. By aiiTHuiyBJiap uycTOHa Ba 

caMHMHH pyx/ia yTraH. BHp-Bnpura paKo6aT 3Mac, 6Hp-6npiiHH Myji3aM 

KHJiHiu MabHOCH/ia 3Mac, 6Hp-6Hpjiapn/iaH hjixom ojihui, y3JiapHHHHr 

CaHbaTHHH, HKTH/lOpHHH KypCaTHO, CHH/iai'H X.O(j)H3 H>KO/lH/iail XSM 

6axpaMaH/i 6yjuiui, yH/ian HHMajiapHii/uip Hjira6 ojihui Ba ypraimui 

Tap3H/ia KeuraH. By aHbaHajiap xo3up/ia Y36eKHCTOH xajiK x°(j)H3JiapH 

Coi1h6>koh Hne30B, OpojiMHp30 CaijiapoB, YjiMac Ojuio6epraHOB, 

CaMaHAap Xya°u6epraHOB, HloKHp Bo6o>kohob, Y36eKHCTOH xariK 

apTHCTuapn aKa yKa Focj)yp>KOH Ba FyaoM>KOH OuiHOHOBuap, LUyxpaT
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MeaajiH coxH^jiapH A3aMaT Ot3>kohob Ba OuHJi6eK MaTHOHOB, LHaBKaT 

MaTexy6oB, KyBOHauK MaTKapHMOBJiap aaBOM aTTHpMoicaajiap.

CYBOPAJIAP MYXJIHC BA IUHH ABAH/IAJIAP HA3APHM

CoaaHua Ba xocjiiiiiiHnr H>Kpo 3TraH Kyii 6kh auiyjiacnra 6ax° 

6epyBHH thhtjiobhh Myxjiuc Skh uiunaeauda /jeiiHjia/iH. ByH/ia 

BnpiiHHHCH -  co3 caHbaTHra xaBac KynraH MyxjiHC. LUuHaBaH/ia KyW Ba 

auiyjiaHH H/ipoKiiaii/mraH. TymyHa/mraH thhtjiobhh. LUuHaBan/ia 

(TyniyHyBHH) -  MycHKa xaKH/ia MatjiyM TyiuyHHariapra ora 6yjiraH Ba 

ynra HHc6aTaii anoxuaa huikh6o3Jihkhh 6nji/iHpyBHH y3Hra xoc 

MyxjmcjiiiKmi naiap/ia ryTa/uu Tapux/iaH MaujiyMKH, co3aH/ia Ba x°(j)H3 

cai 11.(11111111111 rapaKKHCTH/ia HiHHaBaH/ia-HniKH6o3JiHrHHHHr axaMHJiTH 

MyXHM Ba ■)l>'I ll6opjlH/Ilip.

Xopa3M/ia m3kom Ba cyBopa uiHHaBaH/iajiapHHH y3Hra xoc 

aHbaHajiapn uiaKjuiaHraH. By x°4)h3uhk caHbaTHHHHr TapaxKneTH/ia 

MyxiiM yPHH TyTraH. }Kohh6ck Ouihohob, Hne3MaT MaTHOHOB, 

AxMaa>KOH KDcynoB, AxMa/i>KOH C o6h po b , MapKC XCyMaHHe30B, TejiMaH 

MycaeB, noJiBOHHa3Hp Ma/ipaxiiMOB, OTa6ou Py3MeTOB, Ho/iHp6eK 

>KyMaHHe30B, XyuiHy/i6eK FacjujjopoB. AxMaa>KOH MaTHOHOB, TaH>Ka6oH 

lOcyriOBjiap caHtaTKopjiapra xaM hiukh6o3jihk , xaM xomhhjihk kiuih6, 

C03 6a3MjiapHHH 6eBOCHTa hiuthpokhhch  6yjiH6, x°(j)H3 Skh co3aH/ia 

KaTopn/ia xaejiaH h>ko/i 'A'apaeiuira KyuiHJiH6, cy3 muthh , KyiiHHHr 

oxaHTH, ycyjui Ba 6ouiKa >KHxaTJiapHHH ohtjih paBiim/ia Ha3opaT kh uh6, 

33bk  ojih6, xy3yp khjihB yTHPraHJiaP- ByryHTH KyH/ia bhjiost 

TejieBH/ieHHflCH opKann MyHT33aM paBHm/ia 3(j)Hpra y3aTHjm6
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KejiHHaeTraH “CyBopa cynacn” KypcaTyBH ynyH y3 «uiaiii xoHajjoHH (e3rn 

aHBOHH^a) Maxcyc >koh KHJiraH uiHHaBamia YjiyrSeK Mcmohjiob CyBopa 

flHHpariHiHMajiapHHH e3H6 ojihhi HHijiapHra aKHHjjaH epjjaM 6epn6 

KejiMOKaa.

CYBOPAMH EKH CYBOPHH?

CyBopa xaxnjia aiipiiM MaH6ajiapaa MajiKam (|>HKpjiap KejiTHpHjiran. 

Yjiapaa “CyBopa (cj)opciia “cyBopiiH'' -  otjihk) -  Xopa3M MaKOMJiapn 

TapKH6H^arH amyjia Hyjuiapn ne6 e3HJiran. CyBopa cy3H "cyBopHii” 

cy3Hjian kcjih6 HHKKaHJinrH 6e>KH3 )Mac, uy hkh ycT03jiapHHHr 

aiiTHmHHa, CyBopaaapHHHr piiTM, jionpa ycyjuiapn othhht oSk TOBymn 

xojiaTHjjan ojiHHraH aeiiHJiajiH”.

ByryHTH KyH^a Xopa3M m3komoth Ty3HjiMajiapHHH Ha3apnii Ba 

aMariHH ypraHHmaa acocHii MaH6a “TaH6yp hh3hfh”  e3yBJiapH 

XHCo6jiaHaan. By Hoanp MaH6aaa MaxoMjiap iy3HjiHmHaa "cyBopa” aeraH 

cy3 yHpaMaiija,H. By ypHHjia “CyBopHii” aeraH n6opa HmjiaTHJiraH. 

“CyBopHfi” 13 HopaxjiH aonpa ycyan/ia e3HjiraH. Arapaa lOKopn/iarH 

MatJiyMOTjiapHH "CyBopHii” ycyjm 6njiaH TaKKOcjianjjHraH 6yjicaK, 

othhhp 4 oeFHHii TOBym xojiaTH Kanjiaii khjih6 13 nopaKKa Tyrpii Kejinmn 

MyMKHH?

Xopa3M MaKOMjiapiiHHHr aiiTHM KHCMHjjarn “ CyBopHiijiap” TaHH 

m3kom (Capaxoop)jiaH kchhh 3pramn6 Kejiajuiran TapoHanapaaH 6npH. 

lanHH 6yjiraH TaHH mhkom KHCMiira HHc6aTaH KapaMa-KapmH 

xapaKTepuarn TapoHa KHCMiijian kchhh KejiajjH. CvBopHHJiapjia 6omKa 

KHCMJiapjja VHpaMaiijiHian 13/4 (6/4 Ba 7/4) Ba3H yjiHOBjiapn

KyJiJiaHHjiajjH.
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Xyjioca khjih6 myHH aiiTHm KepaKKH, “CyBopa" anoxnjia »aHp, 

“CyBOpHH” Xopa3M OJITH apHM MHKOMH Ty3HJIMaCHJja TaHIl M3KOM, 

TapoHa KHCMjiapnjiaH kchhh (TapoHa ypnnjia) KejiajmraH khcm. Ojith 

apnM MaKOM Ty3hjimachjia HpoKJian TaniKapii 6emTa (Poct, HaBO, 

By3pyK, /(yrox Ba Cerox) MaKOMjia “CyBopHii” KHCMjiapH M3B>Kyji. 

“CyBopHH” TypKyMH HatjiaKaT Xopa3M ycjiŷ Hjia, 6anKH LLIamMaKOM 

TapKĤ HH KHCMJiapHHHHr KeTMa-KeTJlHTHJia Ky3aTHJiajJH.

LUyHjiaH khjih6, aiiTHJiraH (jiHKpjiapHH yMyMJiamrapcaK, aHtaHanap 

BopncjinrH yjiapHHHr xaeraiijiHrH 6njiaH a>KpanH6 TypajiH. AHMHaHH 

aHrjiam yTMnmHHHr TaKpopn 3Mac, 6anKH Ma3MyHJiH h>kojihh MyHoca6aT, 

yHHiir miith TapnxHH mapoHTjiapjia pHBÔ KjiaHHiuH 6yjiH6, 6yryHrn KyHjia 

cynopa K$mmKJiapH MncojiHjja MyMT03 Ba aHuaHaBHH MycHKa xaMjja 

mei»piiil Kajipmiuiapra 6yjiran rajia6 6yiiHiirSpKHH jiajiHJiHAHp.

C'yHOPA MWmilHJIHK AIIT>AHAJIAPH YCT03JIAP 

MEPOCHM

Y36eK KyuiHKMHjiHK caHtaTHjia anoxHjia yPMHra 3ra 6yjiraH 

CyBopaaap y3 Ta6iiaTHra Kypa aBJiojuian- aBjiojira OF3aKH paBHiiijia yTH6 

6opajniraH aHtaHaBiiii MyciiKa TOHcjiacnra MaHcy6. Am»ana (jiaxaT yTMHm 

MaxcyjiH, yHHHr fomch 3Mac, 6ajiKH Kejia>KaKHH hjixomJiaHTHpybhh mhth 

iiyji-HypHKJiapra, h3mhji pHBO>KjiaHHmra 3aMHii npaTyBMii xo.ajuip.

CyBopa H>KpoMHJiHrH Ba yHHHF TapaKKHeTH yTMHm lOTyKJiapHra 

cajioKaT, mhfh y(j)KJiapra HHTHjinm, MyHT33aM xapaKaraaHHe Ba y3rapH6 

TypyBMH hmkh 3HjijiHMTJiapHra acocjiaHajjH.

Cain»aTjia ycTO3-morHpji MyHOca6aTjiapH 6np TOMOHjiaMa yTa,3Hran 

ojujhh Hapca 3Mac. OF3aKH MycHKa mapoiiTHjia ycT03jiaH TatJiHM ojiHm, 

yHHHr H3HjiaH TprauiHm 6eB0CHTa Ta>Kpn6a,Tan, xap 6up ajioxnjia
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Ba3HHT,na ys KOHyHjiapnHH TaK030 KHJiaanraH x,aeTHH MaKTa6. AnpnM 

LuornpaJiap y30K HHaaap aaBOMHaa ycT03HHHr naHOXHaa K>pn6 MaxopaT 

CHpaapHHH y3aaujTHpaaH. Baa3aH ern caHT>aTKop 6npoH ycT03HH y3Hra 

■'uyJHiH iojiavs"  khjih6, yHHHr hxco,thhh y3H MycTaKHJi ypraHa 6ouijiaiiaH. 

M oxhp ycTO3aap cyBopa HJKpouHJinrH Hyanaarn aHtaHa puuiTacH 

y3HJiMacjiHTH ynyH y3 caHtaTaapHHH bhth aBJioara yKTHpn6, xanK 

Mepocnra Mexp-Myxa66aT yiiFOTH6 KeainuraH. Yui6y KHTOOHMH3/ia 

cyBopa HJKpouHJiHK aH'baHajiapiiHH caKJia6 Kejnan ycTO3aap xaKHaarn 

Ma'bTVMO'Uiap KHpHTHlUHH JIO'lHM 'IOHJIHK. Ma'bJiy MOTJiap yCT03JiapHH 

4>ap3aHaaapH aBjioa- a'/K/ioaaapn Ba uiornp/uiapn e3H6 oaunaH.

KypsKn oTa ABa3MaTOB (1868-1940) XHBaaa TyrHaraH. y  xauK 

opacnaa auiyaauH Ba ayTopMH cnijiaTH/ia raHnaraH. X oh capoiitiaa 

KypyBHHJiHK KHJiran. LUy aaBpaa xoh capoiinaarH co3an,aajiap Ba 

XO(j)H3Jiap H>KpocnaarH Kyii Ba KyuiiiKaapHH 3uihth6, y3H xaM yaapra 

TaKJiHa KHaa 6ouuiaHaH. y  Xopa3M cyBopa TypKyMaapH hikpomhch- 

C03aHaa CHijiaTHaa TaHHaaH. UJepo3Hii, Komhujkoh OTaHiie30BJiap yHHHr 

uiorupaaapHaHp.

I Iojiboh ay3Hii (1888-1940). XailK HHHaa noaaH ay3HH HOMH 6HJiaH 

Maiuxyp oyjiraH. Xopa3M CyBopa rypkvm.tapnhh moxhp n>KpoLiHCii 

FloaBOH ay3HH XHBaaa xywapMaHaaap topTH 6yaraH TaHaHMeH 

KHiuaoFHaa Ty3 coTyBHH oHaacHaa ayHera KejiraH. X oh capoiiHHHHr 

aTOKJin xocj)H3H 6yjiraH. LUynHHraeK, y3 aaBpuaa cvBopaxoHJiiiK MacKaHH 

6yjuan KajiaH/iapxonajiap/ia amyjia aiiTu6 aji Ha3apnra TyuiraH. 

X,a3opacnjiHK Maiupii4)>KOH nup Ba 6ouiKa yaaMOJiapH aaBpanapHaarH 

cyBopaxoHBHK aH/KyMaiuiapnaa yri caiibaTHHii naMoiinm KiuiraH. y  

XHBaaaru /(ouieK KHuiaornaa >KoiiaauiraH Ky3au 6yBa aeraH aBJiue
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arpo4)H/ia yTKa3iijiraH Bo3opH uia6 (jiyra'r/ia Kena, T\'ii)/ia cyBopa 

aHHpajiHiuMaiiapHaa KaTHauiraH. 3aMOHaoiuaapHHHHr acjiauiura 

KaparaH/ia 6y aHTniuyBJiap toht oTryHiira Kaaap aaBOM oTran.

MaapaxiiM EKy6oB (Taxanaycn LUepo3HH -  1890-1973) XnBaaa 

TyFHaraH. XonaHaa Ba coianaa (ayTop, rapMOH). Y36eKHCTOHaa xh3mbt 

KypcaTraH caHbaT ap6o6u (1949), Y36eKHCTOH XanK aprac™ (1970). 

K>'P>kh oTa ABa3MaTOBaan /ivTop HajuiuiHH, I1o.tboh ay3LmaaH cyBopa 

iiyaaapHHH ŷ JiauirapraH. Yhhhf H>KpocHaa huk 6opa 1932 iiHaaa 

“Ka>KaHr CyBopa”, KeiiHHHajiHK 1965 HHJiaa Xopa3M cyBopa TypKyMaapn 

njiacTHHKanapra e3ii6 ojiHHraH.

X,o>kiix()ii BojnacB (1902-1987) Xopa3M BHaoiiTHHHHr XoHKa 

maxpii cimaai H KjopHHMOHHH KHiiuioFHaa TyFHaraH. EiujiHrH/ia MycHKa 

ua mebpHH 11 a kh i la iixjioc Kyiiran. yi6eKHCTOH xanK apracTH, Xopa3M 

M3KOMHHJ1HK MUK ra6HIIHIIF eTyK naMOXHaacH. Xopa3M CyBOpa 

H>KpOHHUHK MaKTa6uHHHF aCOCHHCH.

HypMyxaMMaa (HypMaMaT) BojiTaeB (1911-1974) X,o>khxoh 

EojiTaeBHHHr yxacH. YaapHHHr KyuiHau6 H>Kpo 3TraH CyBopa aiuyaanapn 

xaMiiatjiacjiHK H>Kpo ycjiy6iiHHHr 3iir KypKaM HaMyHajiapu KaTopn/iaH 

ypHH oaraH. HypMyxaMMaa EoaTaeB co3aHaa CH(j)aTHfla MaKOMaapHHHr 

HOJiry HyjuiapnaaH Mhckhh Ba PoBiuiJiapHii >Ky/ia MOxnpunK 6ujiaH H>Kpo 

3TraH.

Komhji>koh OTaHiie30B (1917-1975) Maiuxyp xo(j)H3, co3aHaa, 

6acTaKop. Y36eKHCTOH, TypKMaHHCTOH Ba KjopaKaiinoFHCTOH xaiiK 

apTHcra. ABBano, Xopa3M /ioctoh iiyjuiapn, KeiiHHHajiHK aca MyMTO3 

auiyaajiap h>kpohhch Ba cyBopa iiyaaapHHH imoaKopii CĤ Jara/ia uiyxpaT
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K030HraH. y  apaTraH “CyBopaH Komhji” (V I cyBopa) KO(})H3aap ivKomaa 

KeHr ypnH ojiraH.

XyTjiHMypofl X,omieB (1924-1996) YpraHH TyMaHHjjarn MaKKa 

luojiHKop KHiiuiofHjia TyFHjiraH. Y h euuiHrHjfaH Xo/Khxoh BojiTaeBra 

LuornpAJiHKKa TymraH. Xopa3M CyBopa TypKyMJiapHHHHr mox,hp 

HJKpouHCH 6yjiraH.

A6/iyuiapii(J) H;k|)och (1925-1987) XnBajja TyFHjiraH. MyTJiaK 

oufHTHUi Ko6HjiH5iTHra. KyujiH xoTHpara ara 6yjiraH x,oij)H3. KeHF 

AHana30HjiH, 6anaHfl aBJKJiu obo3h Ba H>Kpo ycjiy6n 6ujiaH a>KpajiH6 

TypraH. OapFOHa-TouiKeHT m3kom uyjijiapu Ba amyjiajiapuHHHr 

XopaiMjia acocHH iap fh 6ot u h ji ap h ;ia h 6hph 6yjiraH. CyBopa

TyPKyMJiapHHH MOXHpOHa H>KpO KHJiraH.

MaTHne3 lOcynoB (1925-1992) YpraHH TyMaHHfla TyrHjiraH. 

KoMno3HTop, cosaiuia, xonaujia, YsoeKHCTOH/ia XH3MaT KypcaTraH caHtaT 

ap6o6H. Xopa3M MaKOMJiapn Ba xanK MycHKa MepocHHH y3JiaiuTHpraH. 

YHra Ma/jpa.\HM Ei<y6oB, Mai(|)ona Xy/iou6epraHOB. Komhji>koh 

OTaHHe30Bjiap ycT03JiHK KMJiHiuraH. JIupuK xoHaH/ia. Xopa3M MaKOMH 

HaMyHanapn, “®epy3”, “CyBopa” TypKyMjiapnhh u>Kpo TTian. Xopa3M 

xajiK KyuiHK Ba KyHJiapn, mhkom, cyBopajiap, /joctoh KyiiiHKJiapHiiH 

Tynjia6, HOTara ojiraH Ba “Y36eK xauK My3HKacH” TynjiaMHHH VI, V II Ba 

IX  >KHji/yiapH/ia Haiup 3TTHpraH.

CothmSoh ABaioB (1926-1999) XoHKa TyMaHHflam Ma/pip 

KHiujioFH/ia TyFHJiraH. Xohchxoh BojiTaeB H>\po ycjiy6HHii flaBOMMHCH. y  

n>Kpo 'JTraH CyBopa Hyjuiapn canTaT My\jiHCJiapu KaJi6iiflaH kchf >koh

ojiraH.

XyBOHflHK UcKaHflapoB (1930-2004) Xa3opacn TyMaHHfla 

TyFHjiraH. Y36ckhctoh xaiiK \o(})H3H (1998). X0>khxoh EojiTaeB MaKTa6H 

flaBOMHHCH. “HH/iaMac CyBopa” H>KOflKopn. CyBopa iiyjuiapHHH 

Mo\HpoHa H>KpoHHCH. Py3HMaT )KyMaHHe30B, Y phh6oh Otb>kohob Ba 

MaTHa3ap XyflaiiHa3apoBjiap 6HjiaH 6yjiraH flHHpajiniuManapfla 

KaTHaiuraH.

Y phh6oh O tsjkohob (1931-2001) XoHKa TyMaHHflaru Xopa3M 

KHLUJioFH/ia TyFHjiraH. KyujLH obo3 HMKOHHaTHra ara 6yjiraH \oij)H3. 

Xopa3M Ma\OM iiyjuiapH Ba CyBopa ii>Kpo ycjiy6jiapHHH euuiapra 

ypraTHui MaKcaflH/ia 1983 hhjih X ohk3 TyMaHH/ja “CapanaeH ryjuiapH” 

aHcaM6jiHHH TauiKHJi khjih6, yHra pa\6apjiHK KHJiraH. Py3HMaT 

)KyMaiiiiC30B, KyBOHflHK HcKan/iapoBjiap 6iuiaH 6np KaHua MapTaCyBopa 

flHiipajiHHiMajiapu/ia 6yjiraH.

I^HiMar TKyMaimeioB (1933-2001) ypraHH TyMaHH Faii6y 

KHuuioFH/ia TyFHJiraH. XoHaH/ia, y36eKHCTOH xajiK \oi})H3h (1992). 

Xopa3M Ma\OM, cyBopa Ba 6ouiKa MyMTO3 aiuyjia uyjuiapHHHHr moxhp 

H>KpoMHCH. X ojkhxoh Ba HypMy\aMMa/i BojiTaeB Ba KyJiHMypofl 

X°>KHeBJiapHHHr iuorupflH.

KyMJlH Ba KeHT flHana30HJlH OB03 CO\h6h. OB03 HMKOHHKTJiapHflaH 

(})OHflajiaHH6 CyBopajiapHHHr aB>KjiapH/ia hkkh-v1! >KyMJiaHH 6up Ha(})acfla 

aiiTHiu, ycyji Ba Kyii KOMHpiiMJiapHHH MoxupoHa yiiHaTHiu Py3HM3T ycTO3 

n>Kpo ycjiy6Hra xocflnp. KyBOHflHK HcKaH/iapoB, ypHH6oii Otb>kohob Ba 

LUapHij) BojiTaeBjiap 6iuiaH 6np Heua MapTa CyBopa flHHpajiHiUMajiapnfla 

6yjin6, MyxjiHCJiap ojiKHiunra ca30Bop 6yjiraH.

B ckvkoii O t 3>k o h o b  (1937-1996) ^H niapH K TyMaHHfla TyFHJiraH. 

y36eKHCTOHfla XH3M3T KypCaTTaH apTHCT. KOMHJl>KOH OTaHlie30BHHHT
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iHornp/iM. Xopa3M MaKOMJiapn Ba CyBopa TypKyMjiapn, Hacn\aTOMy3 

KyiHHKJiapHn y3Hra xoc ycJiySjja n>Kpo OTraH. Y3h xaM xanK 

KyuiHKJiapnra Ha3Hpa khjih6 6np KaH'ia KyuiHKJiapHH h>ko,t KHJiraH.

O30U (H kpom) HSpoxiiMOB (1937-2007) Xopa3M ockh KJiaccHK Kyfi 

Ba auiyjiajiapHHHHr nyxTa 6hjihmjiohh, moxhp C03aH/ia Ba xoc|)H3. 

LLlepo3HH, X,o>khxoh Ba HypMaMaT EojiTaeBJiap, Komhji>koh OTaHHe30B, 

KapHM>KOH HcMOHJIOB H>KpO MaKTa6uHHHT JiaBOMHHCH. MaKOM Ba cyBopa 

HyjuiapHHHHr hhkh M3HTHKH, Kyfi TyTHJiHiu TapTH6jiapH, nap/ia Ba 

ycyjuiapHHH jixluh MyTOJiaa KiuiraH. O.H6poxiiMOB TOMOHiijiaH 2004 hhji 

“CaxHx CyBopiiHjiap" yKye KyJiJiaMacH npaTHJiraH.

Lliapii(|) EojiTaeB (1940-1995) YpraHH TyMaHH^a TyrHjiraH. 

KoMHJ1>KOH OTaHHe30B MaKTa6HHHHT JiaBOMHHCH. KeHT OB03 JIHana30Hra 

3ra 6yjiraH xo<j)H3. Xopa3M MaKOMjiapn Ba CyBopa Ba Oepy3 

TypKyMjiapiiHH y^Hra xoc ycjiy6jia H>Kpo 3TraH. TaHHioiH xotj)H3Jiap 

ypHH6ofi Otb>kohob Ba KyBOHAHK McKaH/iapoBjiap OHJiaH 6yjiraH 

/IHHpajiHuiMajiap/ia KaTHauiraH.

KypaHOoii A xmc/iob (1942-2019) YpraHH TyMaHH/iarH EeroBOT 

KHUIJlOFH/ia TyFHJiraH. KOMHJI>KOH OTaHHe30B H>KpO MaKTa6HHHHT 

/laBOMHHCH CH(j)aTH/ia caHtaT coxacHra khph6 KejiraH. Xopa3M 

MaKOMJiapH, CyBopa Ba Oepy3 TypKyMjiapnHH ycTO3H Komhjdkoh 

OTaHHe30B ycjiy^HAa H>Kpo 3TraH.

Ot3>koh Xy/ioHuiyKypoB (1944-1994). 3a6ap/iacT xotj)H3 TypTKyji 

TyMaHH/ia TyFHJiraH. Y36eKHCTOH, KopaKannoFHCTOH, TypKMaHHCTOH Ba 

TaTapncTOH xajiK apTHCTH. Auuyjia auTHUiHH aMaKHCH xoHaH/ia Myji/ioiu 

OjiJiouiyKypoB/iaH ypraHraH. KefiiiHrH ycTO3JiapH K.OTaHHe30B, Ha3Hp 

Kopn, )K.EeKHOHOB Ba 6ouiKaJiap 6yjiraH.
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>Ko3H6ajiH. HHpofijiu TeM^pjiH, KeHF, 6apna nap/iajiap/ia paBOH Ba 

>KapaHr/iop obo3 coxh6h. y  n>Kpo TTraH mbkom Ba cyBopa fiyJuiapH 

THHrjiOBHHJiap Kan6H/iaH nyxyp >Kofi arajuiaraH. 3aMOHaBiifi ycjiy6/ia 

n>Kpo KHJiraH KyuiHKJiapn axrapoc, uiH>KoaT Ba >KyuiKHHJiiiK, Ma3MyHHfi 

TepaHJiHK Kaou xucjiaTjiap 6iuiaH 6ouiKa xo(j)H3Jiap H>KpojiapH/iaH 

a>Kpanu6 TypraH.

tpapxou /(aBjiaroB 1958 fiiui/ia XiiBa/ia TyrHJiraH. Y36eKHCTOH 

xajiK xotj)H3H. X,03HprH KyH/ia Xopa3M MaKOMJiapn Ba cyBopa fiyjuiapHHH 

MaxopaT 6HjiaH H>Kpo 3th6 KejiaeTraH HaBKiipoH ycT03Jiap/iaH. 

Y36eKHCTOH xanK xo(j)H3H Py3HMaT XCyMaHHe30B Ba 030/1 

M6poxnMOBjiap/iaH ca6ox ojih6, m3kom Ba cyBopa H>KpoHHjiHrHHHHr 

H03HK TOMOHJiapiIHH y3JiaujTHPraH- y36eKHCTOH, K,o p a Kau n O F H CT O H, 

TypKMaHHCTOH Ba TaTapHCTOH xanK apTHCTH O th>koh Xy/iafiuiyKypoB 

h>ko/i MaKTa6nHHHr AaeoMHHCH CH(j)aTH/ia K aira  uaBpanap/ia MiiKpo(j)OH 

eKii TOByiu KyHafiTuprHH ycKyHajiapncin coaTJia6 auiyjia afiTHiu 

Ta>Kpn6acH/ia hhhhkh6 o/iraH.

PaxMaT>KOH KypSoHOB (1959-2021) XHBa/ia TyFHJiraH. 

yi6eKiicTOH/ia xH3MaT KypcaTraH apTHCT. Hoe6 obo3 Ba hctcuao/i 

coxh6h, kchf obot AHana30Hiira 3ra 6yjiraH. Komhji>koh OTaHH§30B 

MaKia6n H3AOU1H. M>Kpo AacTypnaa Xopa3M Ba Oapiona -  Tolukcht 

mukom fiyjuiapu, Karra aiuyjia Ba cyBopajiap KeHr ypHH ojiraH. Xopa3M 

CyBopa TypKyMjiapnra Hampa khjih6 “ Hhm nap/ia CyBopa"HH apaTiaii. 

Ey acap aHru MyMT03 n>Kpojiap cn(|)aTiiAa Myxjincjiap 3vth6ophhh 

K030HraH.

A3aMaT OTaacoHOB 1969-finjiAa ypraHM uiaxpuAa caHtaTKop 

OHAacuAa TyFHAraH. “/jycTAHK” opAeHH coxh6h. LLJaiuMaKOM Ba Xopa3M
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ojitm apHM MaKOMH, cyBopa HyjuiapHHH Kyiijiaiuaa y3 Hra xoc HHcpo 

ycjiy^H 6HJiaH xanK opacnaa TaHHJiraH xyuioB0 3  xoHaHAa.

KyuiHKHHjiHK caHtaTHaa aacTJia6KH ycT0 3 H -  OTacn Bckhoh 

O t 3 >kohob xucoGjiaHajiH. KoHcepBaTopHimarH TanaSajiHK HiuuiapHjia 

YpTa OcHe MaKOMHHjiap KypiiK-TaHJioBHHHHr MyraoK fojihGh 6yjiraH.

Xo3HpAa YpraHH HXTHcocjiauiTnpiuiraH m^kom caHBaTH MaKTa6- 

HHTepHaTH JIHpeKTOpH JiaB0 3 HMHJia (jiaOJlHHT KipHTMOKUa.

OmuiSeK MaTHOHOB 1 9 7 9  HHjiAa XiiBa maxpHAa TyrHJiraH. KynjiH 

obo3 , y3 Hra xoc Hxcpo ycjiy6Hra ara 6yjiraH xoiuuuia. ‘VlycTjiHK” opACHii 

coxh6h . Bnp KaTop pecny6jiHKa Ba xanKapo KypHK-TaHjiOBjiap fojih6h .

XoHaHjiajiHK MyTaxaccHCJiHrH 6yiiHHa MajipaxHM EKy6oB. OTa6oii 

Kopn XojuuieB. Baxraep xopn CyjiTOHOB. PycTaM BojiTaeB, A3aMaT 

Ora>KOHOBJiapjiaH. KOHcepBaropHiuia yKHui >KapaeHHjia M.Xy/ioiiHa3apoB, 

)K.Ha6HeB, O.H6poxhmob, M.To>KH6oeBjiapjiaH TaT>jiHM ojiraH.

Xo3HprH Ky H,aa YpraHH jiaBjiaT yHHBepcHTera “ Cam>aT” 

Kacjie^pacH^a (jiaannnT ropHTMOKxa.

YCT03JIAP YCT03JIAPH M KHAA

MadpcvfUM IlIepo'MUHUHZ neeapacu loKupoieou Madpayimoe, 

ypeaim daeaam yumepcumem u ypumyemucu

MajipaxHM LUepo3HH ycT03JiapH riojiBOHHHe3 xo(j)H3 (H ojijih ay3HH) 

Ba KyP^Kii ABa3MaTOB (Kyp>KH ora).napjiaH cyBopanapHii ypraHraH Ba 

cyBopanapHHHr caBTJiapHra y3HHHHr h>kojih 6HJiaH MyHOCH6 xucca 

KyuiraH.
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M.LLIepo3HH 1932 iiHJijia TouiKeHTjia Myjuia TyiiHii xo(j)H3 6HJiaH 

ynpauiH6, y khuihhhhf 6oFHjia mcxmoh 6yaaAH (uiy AaBpHHHr 3a6apflacT 

XO(j)H3Jiapn 6HjiaH yHpauiraH). ynpauiyBAa HaB6aT M.LUepo3HHra 

KejiraHaa M.Ulepo3HH ”51k napaa cyBopa”HH TyuiHpHUi 6HJiaH MoxnpoHa 

ii>Kpo KUJiaAH. VjaapaAOuuiapH M.LUep03Hiira cyBopaHH pâ HO opKaJin 

H>KpO KHJIHUIJiapHHH TaKJIH(j) KUJiaAHJiap. Ulep03HH 6y TaKJIH(j)HH 

6a>KOHHAHJi Ka6yji KHJiaAH. Y naHTJiapn MarHHT jieHTacnra e3H6 ojihiu 

6yjiMaraH, uiyHHHr yuyn apra TOHr/ia paanoy'iejira oopuo mhkpo(])oh 

ojiAHaa >kohjih cyBopaHii H>Kpo KHjiraH. MaHa uiy KyH M.LUepo3HH ynyH 

TapnxHH KyH xuco6jiaHraH, uyHKH Xopa3M cyBopaaapH 1932 hhji aBrycT 

oiiHAa pâ HO TyjiKHHjiapn opKann 6yTyH y36eKHCTOHra TapanraH. 

LUyHAaH KeiiHii Myjuia TyiiHH xo(j)H3 Tauia66ycH 6njiaH cyBopanapHH 

rpaMnjiacTHHKara xaM C3ii6 ojiraiuiap. lljiacTHHKanap 6h3hhhf uiaxcHii 

apxHBHMH3Aa caKJiaHMOKAa.

Ot3m OTaHa3ap MaApaxHMOB ypraHHAa 6yAH6 yTraH 5np 

AHHpannuiMaHH uiyHAaii ranHpu6 6epAHAap. 30 HHAAapAa M6oAyAAa 

xHBaniiK AeraH oa^m TyiiHra XiiBaaaH M.LUepo3HHHH, XoHKaAaH 

X o>khxoh BoATaeBHii xH3MaT ynyH 'iaKAii(j) KHAaAHAap. y  naiiTAapAa 

XO(j)H3Aap (|)aKaT uypra HHKKaHAapHAa 6iip-6)ipHHH KypnuiraH. X,aKHKHH 

AHHpaAHiuMa MaHa uiy TyiiAa 6yAraH.

Bnp TOMOHAa LUepo3HHHHHr MyxahCAapn, AHa 6np TOMOHAa 

X.O>KHXOHHHHr MyXAHCAapH >KOHAaiUH6 OAaAHAap. ^HHpaAHlUMaAa 

HKKana 3a6apAacT canuaTKop xaKHKiiii OAHiuyB KMJiaAHJiap.

Fa3an KeTHAaH Fa3an, 6hph oah6 6iipu KyXAH, aB>KAapHH 

aHTMaiiCH3MH, KypnH Aap3ara KeATiipaAMraH AapancaAa. Khckach mch cy3 

6HAaH H(j)OAanauiHM khhhh 6y AHHpannuiMaHH. MyxAHCAap uiy
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jiapa>Kajia 6epHJiH6 yTHpjiHJiapKH, xaTTO toht epniiiraHHHH xaM ceaMaR 

KOJijjHJiap. M.Iliepo3HHHHHr MyxjincjiapH JKyjia Kyn 6yjiraH, LiiyjiapjiaH 

6mracH /Kyjja aiiiaji/iHH MyxjiHC 6yjiraH. Y Tyiira 6opniijjiaH ojijihh TypT, 

6em KyiijiaKHH ycTMa-ycT khhh6 ojiap ok3h Ba cyBopaHHHr xap 6np 

3B>KHJia HHKH XHCCHCTHHH HHHT3 CHFJIHpa OJlMaCJiaH “jJOJl”, Jie6 

KyiiJiarHHH finpTap 3KaH. KncxacH cyBopaHHHr oxHprn aB>KHjia 

MyXJlHCHHHT CyHTTH KyHJiaTH HHpTHJiap 3KaH, Jie6 XHKOa KHJIH6 

6epraHjiH.

1965 HHJlHa Xopa3M CaHT>aTKOpjiapHH H H r  XOHHUJJiapHHH 

rpaMnjiacTHHKara e3HLu yuyH louiKeHTjiaH Xopa3Mra 6 up rypyx 

MyTaxaccucjiap KejiajiHjiap. FIjiacTHHKara e3Hui ynyH M.LLlepo3HH xaM 

TaKjiHtj) KHJiHHajjH. M.LLIepo3HH uiy BaKTjia 75 euiHH KapuiujiaraH naiiTH. 

LIjiacTHHKara Uiepo3HH lUKpocnjia “ilKiiapjia cyBopa”, “ManaHjio3H 

cyBopa”, “Ka>KxaHr cyBopa” Ba 6ouiKa KyuiHKJiapu xaM e3H6 ojiHHajiH.

KaacxaHr cyBopaHHHr iokoph aB>KHHH, 5n>HH 3 OKTaBa pe HOTacHra 

HHKKaHJiapHjia njiacTHHKara e3yBMH MyTaxaccncjiap xaiipaTjia KOJiraHJiap 

Ba M.Lllepo3HHHHHr ojijiHJiapnra kcjih6, lIJepo3HH OTa cii3ra KaTTa 

paxMaT. C h 3 uiy euijia lOKopn napjiajia uiyHjiaH 3b>k Hojiajiap 

KHJIJIHHTH3KH, 6 h 3 XaiipaTJia KOJIJIHK, Jie6 y3 MHHHajIOpHHJIHTHHH 

6HjijiHpraHjiap.

1967 HHjijia Komhjukoh OTaHHe30BHHHr 50 hhjijihk K)6iuieHH 

yTKa3iuijiH. K)6Hjieiijia M.UJepo3Hii xaM KaTHauijjH, Komhjdkoh aKara 

JiyTop coBra khjih6 cyBopa HyjiHnaH xnproHH KHJiAHJiap: “Ojih6 6y 

nyTopHH Kyjira. xap jiaM MaHH eji ot”.
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LUepo3HHHHHr 6y xHproiiHCHjiaH Komhjdkoh aKa xaM, 3anjia 

ympraHjiap xaM, xaTTO TejieBH3op Kypno ympraHJiap xaM TatCHpjiaHn6 

Ky3iira eui ojiraHJiap.

K)6Hjieii TaHTaHacHjiaH kchhh LUepo3HH OTa 6njiaH K.OTaHHe30B 

TejiecTyjinajia aiiTHUjyB KHJiraunap. Y naiiTjiapjia BHjieora e3Hui iiyK tjih, 

)kohjih 3(j)Hpjia MHKHjiap ojiH. TouiKeHTjia HKKajia 3a6apjiacT caHT>aTKop 

cyBopajiapHH n>Kpo khjih6 TOMouia6HHjiapHH ojiKHuiura ca30Bop 

6yjiraHjiap.

CauaitOap XydauOepsauoe, 
ypzam  daeaam ynueepcumemu npocpeccopu

Y36eKHCTOH XaJlK XO(j)H3H, yCTO3HM Py3HMaT >KyMaHHe30B 

Xopa3MHHHr m3kom, cyBopa Ba 6ouiKa MyMT03 auiyjia uyjuiapHHHHr 

Moxnp iDKpoMHCH, KyMjiH Ba kchf jinana30HJiH obo3 coxh6 h 6yJiraH. 

TopHH TaH6yp ycjiy6njia Majui6 aiiTHUira ojiaTjiaHraH. O bo3 

HMKOHHHTJiapiIJiaH (j)OHJiaJiaHH6 HHpilK aBJKJiapjja HKKH-yM /KVMJiaHIl 6np 

Ha(|iacjia aiirHiu, ycyji Ba Kyfl KOMHpuMjiapHHH MoxnpoHa yHHarnui 

Py3iiMai ycTO3 H>Kpo ycjiy6nra xoc ojih. 1988-flHJijiaH Xopa3M bhjiosth 

TejieBHjieiiHe iia pajino KyMiiTacu KoiiiHAa TauiKHJi 3THjiraH “ MaKOM” 

aHcaM6jiHjia ycT03 6iuian 6up Kaima fliuuiap 6npra nuuiajiHM. 2004- 

fituijia ycT03 H/Kpo penepryapn acocnjia yHHHr hjkojihra  OaFiiuuiaHraH 

“fl,acTHHrjiaH” Jie6 HOMjiaHiaH yKyB KyJiJiaHMacHHii Taflepjia6 mou 

KHJlJUipjIHM.

Py3HMaT ycT03-ycT03ti X,o>khxoh BojiTaeBra 6epraH BaujiajiaptiHH 

MarHHT 'iacMajiapiira 63jihph6 KOJijinpMacaM po3H 3MacMaH, Jie6 Bacion
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KHJiraHHHH y3JiapH//aH 6np HeHa 6op 3uiHTraHMH3. 1989-HHjiaa 

Pecny6jiHKa pajiHO Ba TejieBHueHHecHHHHr 13-CTyuiiHCHjia TaHHKJiH obo3 

peiKHCcepH Haon aKa pax,6apjiHrHua ycTO3 6epraH BatuajiapHHH 

6a«apHui MaKca/m/ia y3H “Poct”, “Ey3pyK”, “HaBo”, “fl,yrox”, “Cerox” 

MaxoMHHH aiiTHM HyjuiapHra TyuiuHJiap. Py3iiMaT ycT03 xaa>KOHJiaHH6, 

xypcaHfl 6yjin6: “shjjh yjicaM apMOHHM iiyK”, “ mch X,oikhxoh ycTara 

6epraH BatuaMHH 6a>KapuHM ue6 Kyanjia eui onjian uyo KHJiraHjiapn 

XajlH X3MOH Ky3 OJIUHMJia.

Ycto3hh KXbohuhk HcKaHuapoB, Y phh6 oh O t8>kohob, A6uyuiapii(|) 

BaijioeB, EeK>KOH OTa>KOHOBJiap 6HJiaH cyBopa UHiipajiHuiMajiapHua eHHua 

flyTop Hajin6 KaTHauiraHMaH.

X,ocj)H3HH eHJiapnjia iopraH naiiTjiapHM 6yjiapHH ojxjwm aiiTHinyB, 

fle6 iopraH 3KaHMaH. MaHa aHua HHjuiap yTH6 Py3HMaT aKaHHHr >Kyua 

3a6apuacT, cyBopanapHHHr acn h>kpohhch Xo>khxoh ycTosjiaH KeuHHrn 

KynjiH, Hoe6 H>KpoHH 3K3HHHH TyuiyHH6 eTaanMH3. MaKOMjiapjiaH cypa6 

caBOJi 6epa;uiraH 6yjicaK uapxoji. Teaua yiijiaMacaaH aiiTH6, H>Kpo khjih6, 

KaHTa-KaiiTa TaKpopjia6 ypraTapaiuiap. CaBojuiapiiMn 3/i.an xypcaHji 

6yjin6, ccbhhh6, xap 6np uiornpuHra xaM aHa uiyHuail >Kyaa hxuih 

MyoMHjia 6HjiaH aiiTH6 6epap aanjiap. Xskhkhh MaKOMjiapHHHr (jjHuoiiH, 

>KOHKyap ycT03ii 'uinjiap. Ajuiox paxMaT khjichh, >KOHJiapH M H aTflaH  

6yjiCHH!

PycmaM Eojimaee, 
ypzaitH daeaam ynueepcumemu doi^eumu, 

CaHhamiuynocjiUK (fiaiuiapu oyinma <panca(pa doKmopu
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Y36eKHCTOH xajiK xo(j)H3H KyBOHflHK McKaHjiapoB 6ujiaH 6up KaHua 

aaBpaaapaa 6yjiH6 eHjiapuaa uoiipa 'iajiraiiMan. Ycto3 “Oepv3 1, 2”, 

“Cerox”, “/ly rox”, “Opa3H6oM”, “K aira CyBopa”, “Mananao3H CyBopa”, 

Oaprona-TouiKeHT uyjuiapHaaH “TaHaBop 1”, “Tupn 1, 2” Ba 6ouiKa 

MyMT03 auiyjiajiapHH Moxnpona H>Kpo KHJiap 3/ih. Ekhmjih, 6apua 

perncTpjiap/ia >KapaHr/iop Ba >K03H6ajiH obo3 coxh6 h 6yjiraH. y  y36ex 

MyMT03 auiyjiaMHjiHK aHuaHajiapnra TaaHH6 y3Hra xoc H>Kpo iiyjiHHH 

npaTraH. Ycjiy6H uiH>KoaT Ba >KyuiKHHjiHrH, aiiHHKca cyBopanapHH H>Kpo 

KHJiraHH^a ycyji yiiHaTHUuiapH oiuiaii a>Kpajin6 Typap 3/ih.

KymjiUMypod Xoncuee

Ycto3 Xo>khxoh EoaTaeB xaKH/ia Kaiuia rannpca xaM xaMHiua 03. 

MeH 1939- HHji/ja 16-17 euuiapHM/ia ycT03ra uiorHp/jHKKa Tyui/iHM. 

KeiiHHHajiHK TeaTp/ia, 3cipa/ia/ia 6npra nuuia6, TeMupiiyji 

KypHjiHuuiapH/ia ycT03 6HJiaH xH3Marra 6yji/iHM. MeH ycT03HH ot^m /ie6 

XHCo6jiaiiMaH.

Ycto3hh uiorHp/uiapH Kyn. Xo>khxoh ycTO3//aH (j)ou/iajianMaraH 

caHuaTKop HyK- XaKHKHH uiorap/iH MeH (KyTjiHMypoa Xo k̂hcb), 

Cothm6oh ABaaoB, KyBOH/iHK McKaH/iapoB, YpHH6oii Ot3>kohob.

Py3HM3T TKyMaimCTOB mbhh morup/iHM. MaH Py3HMaT )KyMaHH5i30B 

ynyH MaKTa6 6yjiraHMaH, Xo>khxoh ycTO3 HHCTmyT 6yjiraH.

KyeoHdux, HcKaudapoe, 
y36eKucmou xojik, yo(pu3U
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Ycto3 X,o>khxoh BojiTaeBfleK auiyjiaHH-x,o(j)H3 6 h3hhht

ŷ oeKHCTOH/ia, YpTa OcHeaa 6yjiMaraH. Hera jiecaHrns 65-70 hhji auiyjia 

aiiTraH ojiaMHH \en kshoh 3uiHTMaraHMH3. Ycto3 aiuyjiauHjiapHHHr 

"KnpojiH” 6yjiraH. MeH ycTO3HH 8-10 coaTJia6 aiuyjia aiiTraH BaKTJiapuHH 

tvboxm 6yjiraHMaH.

Py3iuiam )KyMaHue3oe 
yiOeKucmon xcuik, yocfm su

yCT03HHHT 6up Op3yjiapH 6op 3flH . By MaKOMJiapHMH3HH 

njiacTHHKara TyuiHiu. ycTO3: “3Hflii mch iiapiiaAHM, KapnuHM, CH3Jiap uiy 

MaKOMuapHH pajuioia TyuiHHr, njiacTHHKara TyuiHHr CH3JiapuaH 

hjithmochm”, fle6 6H3ra TonuiHpraH 3uh . UiyHHHr yuyH 6h3 ycTO3 

op3ycHHH aMarira ouuipHiu yuyH Pauno Koiun/ia m^kom aHcaM^JiHHH 

Ty3flHK B a MaKOMJiapHMH3HH e3H6 OJlflHK.
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XORAZM SUVORA 
IJROCHILIK MAKTABINING 

ZABARDAST HOFIZLARI

( Qurj i ota Avazmatov ( Madrahim Sheroziy ]

Abdusharif Vafoyev Quvondiq Iskandarov
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XORAZMNING SUVORA TURKUMLARI 

(Uslubiy qo‘IIanma)
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■

SUVORALAR XORAZMNING MA’NAVIY ASHULALARI

Ma'lumki, Xorazm So‘g ‘d va Baqtriya davlatlari kabi Markaziy 

Osiyodagi eng qadimiy sivilizatsiya markazlaridan biridir. Sharq va 

G ‘arbni bog‘lovchi Buyuk Ipak yo‘li xaritasiga nazar tashlasangiz, xozirgi 

kunda ham zamonaviy madaniyatimizning ajralmas qismi boigan 

Urganch, Xiva, Buxoro, Samarqand, Toshkent va Termiz shaharlarini 

ko‘rishimiz mumkin.

Markazlaming tarixi va madaniyati haqida kitoblar yozilgan, filmlar 

suratga olingan. Bugungi kunda bu shaharlar antik davrni sevuvchilarning 

nigohi tikilgan sayyohlik markazlari hisoblanadi. Bu markazlarda 

saqlangan maMumotlar va hikoyalar 0 ‘zbekistonning betakror go'zalligini 

his qilishni istaganlar uchun juda muhim. Shu bilan birga qaPalar devorlari 

ortida, qadimiy yodgorliklar labirintlarida jahon jamoatchiligini tobora 

o ‘ziga jalb etayotgan she'riy, musiqiy va xoreografik sirlarning 

ochilmagan ko‘plab tugunlari saqlanib qolgan. Bulardan tashqari, juda 

ko‘plab musiqiy va she’riy an'analar mavjud. Biroq, shu bilan birga ular 

ilmiy va etnografik nuqtayi nazardan kam o'rganilgan. Xorazm vohasi 

hududida mavjud bo‘lgan suvora ashulalari ana shunday noyob musiqiy va 

she’riy yodgorliklar qatoriga kiradi.

So‘z va soz san'ati -  she’riyat, bir-biri bilan chambarchas bog'liq 

holatda asrlar davomida rivojlanib, bu ikkala san’at ma’naviy qadriyat 

sifatida tushinilgan va xalqimiz tomonidan e’zozlanib kelingan. 

Bozorlarda, katta-katta yig'in, xalq sayillari va bayramlarda she’riyat va 

musiqa odamlaming ko'nglini ovlaydigan yagona vosita boTgan. Insonlar 

quvonchli kunlarda, to‘y-tomoshalarda turli ko‘rinishdagi raqslarga tushib, 

o ‘zlarining toTib-toshgan ichki zavqlarini chiqarib olishgan.
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Tasavvufning buyuk namoyandalari mushtarak boTgan so‘z 

(she’riyat) va soz san'atidan bahramand bo'lishlari uchun tariqat ilmiga 

“samo”’ tushunchasini kiritganlar.

Samo’ (yoki siymo) “eshitish” ma'nosida boTib, zikr va ilohiyotga 

sho‘ng‘ish asnosida mashshoqlar tomonidan kuylanib turiladigan 

ashulalarga nisbatan ham aytilgan. Zikr majlislari aytimlariga nazira qilib 

yaratilgan ashulalar Farg‘onada “Katta ashula”, Buxoroda “Xonaqoi”, 

Xorazmda esa “Suvora” deb nomlangan. Ilohiy zikrlarga xos mayin 

nolasifat harakatlarda ijro qilingan raqslar “Lazgi” va “Orazibom” deb 

nomlangan. Bu qo‘shiq va raqslar ijrolari bizning davrimizgacha urfiy yo ‘1 

bilan yetib kelgan.

“Suvora” xalq og‘zaki ijodida qoTlanilgan tushuncha boTib, 

etimologik jihatdan hodisaning tashqi, rasmiy tomonini bildiradi. Suvora 

(sur'at) so‘zining o'zagi soTiylik marosimlaridagi sirli xususiyatiga ega 

boTgan ruhiy ashulalarning tashqi tomonini anglatgan. An'anaga ko‘ra, 

ular darveshlar tomonidan xonaqo yoki qalandarxonalarda bo'lgan so‘fiy 

zikrlarida aytilgan.

0 ‘tgan asming 20-yillarigacha suvoralar so‘fiy, darvesh va 

qalandarlaming yashirin yigTnlarida ijro etilgan. Marosimlaming turidan 

qat'iy nazar muxlislar tomonidan suvora ashulalariga muqaddas so‘zlami 

o‘qish talab qilingan. Suvora ijrochiligida she'riyatga, ashula aytishga va 

musiqa chalishga boTgan muhabbat hozirgi davr ijro an'analarida ham 

saqlanib qolgan.

Suvoraning tarixiy ildizlari X V  asrda Hirotda Alisher Navoiy 

davridagi sirli so‘fiya (so‘fiy) deb atalgan ruhiy ashulalarga borib taqaladi. 

Navoiy davrida tasavvufiy aytimlar “sufiya” deyilgan. Xorazmda esa

39



“suvora” nomini olgan. Navoiy davrida badiiy asaming ichki mazmuni 

“siyg 'a”, tashqi shakli “suvrat” deb atalgan. Xorazm tasavvufiy aytimlari 

amaliyotida uni “suvora” deyishlik rasm bo'lib ketgan.

Bu ashulalarda hodisaning mohiyati, Allohga bo'lgan muhabbat, 

qalbning unga boigan xohishi, vositachilarsiz buyuk Ruhga so‘z va 

musiqa orqali qalbning tortishish kuchi ifodalangan.

Bu turdagi ashulalar Sharqda islom dini tarqalishining birinchi yuz 

yilligidan boshlab m aium  boigan. Bunday ashulalar ijrochilar uchun 

islom arboblari tomonidan keng ommaga tarqatilgan va hatto ba’zi 

imtiyozlardan bahramand boigan.

Buyuk islom ulamolari musiqani inson ruhiy olamiga ta'sirini 

anglagan holda uning inson tarbiyasidagi o‘rni haqida asarlar bitishgan. 

Lekin diniy tizim qarshiligi tufayli ma’lum davrlarda ta’qiqlashlar ham 

bo‘lgan.

Suvoralami asoslari qalandarxonalarda shakllana boshlagan. Islomda 

esa asosan jamoatni ibodatga chaqirishda muazzinning go'zal ohanglik 

ovozi bilan azon chaqirishda qo'llanib kelingan hamda ahli tariqat 

yig'inlarida musiqa ohanglari va usullari vositasida zikr suhbatlari boigan.

“Xorazmda qalandarxonalardagi islomiy ruhga bo'ysungan holda 

darveshlar aytimiga nazira sifatida Polvon duzchi tomonidan Suvora 

turkumlari yaratilgan”. Suvoralarga o'qiladigan so‘z matnlarida. shariat 

odob qoidalaridan chiqib ketmaslik sharti bilan so‘z tanlaganlar. Asta 

sekinlik bilan suvora ijrochiligi hofizlar dasturida ommalasha boshlagan. 

Hofiz va xonandalar ijro etgan har bir Suvora yo'lini xalq tan olgan. O 'z  

ijrolarida yurtning mashhur shoirlarining so‘zlaridan tanlab, shu orqali ular 

go‘yanda, suvorachi deb muxlislar orasida e’zozlangan. Bu uslubdagi
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ijrochilami shahar va chekka qishloqlarda yaxshi kutib olganlar. Suvora 

ashulalarining ijro uslublari kundalik hayotimizda, xozirgi vaqtda ham 

saqlanib kelinmoqda.

Xorazmda ana shunday ma’naviyatparvar, ma’rifat kuychilari 

alohida ajralib suvorachi degan nom olganlar. Ular suvora ijrolarida 

Allohga hamd, Payg'ambarimizga durudlar aytib, xalqqa ma’qul boigan, 

yaxshilikka da’vat etadigan nasihatomuz muxammaslami tanlangan. Xalq 

ham, diniy rahnamolar ham ularning ijrolaridagi nazmiy matnlarga e’tibor 

berishga o‘rganishgan.

Suvoralar mumtoz musiqaning boshqa janrlariga nisbatan quyidagi 

xususiyatlari bilan ajralib turgan. Aw alo, bu janrning ko 'p qirraliligi. Bir 

tomondan, so‘zlari ochiq mavzuda o'qiladigan she'riyatning bir turi. Unda 

asosiy mavzu -  Xudoga bo'lgan muhabbat, uning mahfiyligi, 

benuqsonligi, shu bilan birga, soddaligi, samimiyligi, insonning ichki 

do‘sti ekanligi kuylangan. Bu g'oyalarni barchasi suvoralaming poetik 

asosi bo‘lib xizmat qiladigan she'riyatga singib ketgan. Suvoraning 

samimiy, sahovatli musiqiy ohanglari ham bunga mos keladi. Inson ovozi, 

suvora ijrochiligida asosiy musiqiy vosita va mukammal musiqiy omil 

hisoblanadi. Shuning uchun ham, ovoz yetakchi bo'lib, cholg'u asbobi 

hofiz uchun yordamchi vazifani bajaradi.

Suvora ijrochiligi o'tmishda mumtoz musiqamizning boshqa 

janrlaridan jamoaviy qo'shiq aytish ya'ni, ikki yoki uchta qo‘shiqchini 

muvofiqlashtirish, jo'rnavozlik va hamnafaslik uslubi bilan ajralib turgan, 

lekin Yevropa musiqasidagi xor polifoniyasiga o'xshamaydi. Jamoaviy 

ijrolar bir-biriga yordam bergan. Bu ijrolar inson ovozining cheklangan
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jismoniy (nafas olish) va vokal imkoniyatlari (diapazoni) sharoitida 

yordamchi, qo‘shimcha sifatida ishlatiladi.

Suvorani jamoaviy kuylash o‘z-o‘zidan boshlang‘ich xususiyatga ega 

emas. Bu kelishuv va uyg‘unlikka asoslangan yuksak professional 

san'atdir. Suvora xonandalari uzoq yillik nazariy va amaliy faoliyati 

natijasida shunday darajaga yoki mahoratga erishganlar. Amalda 

suvorachilar guruhi “hamnafaslik” deb atalgan.

Suvora ijrochiligida bitta, ikkita (kamdan-kam hollarda uchta) ijrochi 

birgalik chiqishadi. Bunday ijroning xususiyatidan musiqiy va uslubiy 

barqarorlik kelib chiqadi. Bu “an'anaviylik” uslubi musiqiy va ifodali 

xususiyatlarni bir so‘z bilan belgilaydigan narsa.

Bugungi kunda turli mamlakatlar olimlari janr va shakllaming 

qiyosiy tavsifi bilan shug‘ullanar ekan, ulami odatda uchta asosiy 

yo‘nalishga: klassik, an'anaviy va zamonaviyga ajratib, ulami umumiy 

deb atashadi. Masalan, 2022-yil 8-iyun kuni Toshkent shahrida 

“Zamonaviy musiqa ta'limi va ilm-fanini rivojlantirish muammolari” 

mavzusiga bag‘ishlangan xalqaro konferensiyada bo‘lib o‘tgan SHHT 

(SHOS)ga a'zo davlatlar musiqa oliy o'quv yurtlari rektorlarining 

deklaratsiyasida ham shunday tasnif mavjud edi.

Fitrat o'zbek musiqasining akademik janr va shakllariga 

bag‘ishlangan birinchi kitobini “0 ‘zbek klassik musiqasi va uning tarixi” 

deb ataydi. Ushbu kitob o'zbek musiqasi nazariy asosining birligini bayon 

qilish va tavsiflash bilan boshlanadi. U mumtoz (akademik) musiqa va 

she'riyatning birligi yuksak darajaga ko'tarilgan bu hodisaning nazariy 

asosi sifatida Alisher Navoiy ijodiy merosini ko'radi.
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An'anaviy she'riyat va musiqa san'atining yuksak toifasi haqida 

gapiradigan boTsak, “Suvora”ning ma'naviy ashulalarini yaqqol misol 

qilib keltirish mumkin. 0 ‘zbekistonning turli hududlarida musiqiy va 

she'riy ijodning bunday turi amalda turlicha nomlanadi: Xorazmda 

“Suvora”, Farg'ona vodiysida “Katta ashula”, Buxoroda “Xonaqoi”. Aslini 

olganda suvora, xonaqoiy, katta ashulalaming zoti bir: “Vahdat” u 

“Vujud” bilan mhiy zavq olami o'rtasidagi holatlarni adabiy-musiqiy 

ifodasi. Ulaming tashqi belgilari (nomlanishlari) turlicha boTsada, ammo 

mohiyati “Oliy Ruh” oldidagi ruhga o'xshaydi.

Musiqiy va she'riy xususiyatlariga ko‘ra Suvora, Katta ashula va 

Xonaqoi o'rtasida ham umumiy jihatlar ko‘p. Til va musiqiy ifodali 

xususiyatlarda ham ko‘plab o'xshashliklar mavjud.

An'anaviy qo'shiqlaming bu jihatini klassik va zamonaviy uslublar 

o'rtasidagi o'rta bo'g'in sifatida ko'rish mumkin. Darhaqiqat, suvoraning 

musiqiy tuzilishiga nazar tashlaydigan bo'lsak, ularda mumtoz maqomlar 

bilan ko'plab o'xshashliklami, hatto ba'zi so‘z birikmalarini bir xilliligini 

uchratish mumkin. Masalan, maqomlaming shakllarim tuzilishida uchta 

tayanch nuqtasini mavjud: tani maqom (sarahbor), nasr (yon qismlari) va 

yakunlovchi -  ufarlar. Xuddi shu shakl suvoralarda: Ona suvora (Dastlabki 

suvora), Chapandozi suvora (yon qismi) va Savti suvoraning chekka 
qismlaridan iborat.

Suvora turkumi beshta asosiy tayanch qismlar: Katta (Ona) suvora, 

Xush parda suvora, Kajhang suvora, Chapandozi suvora, Yak parda suvora 

hamda ularga ergashgan kichikroq shakldagi Savti suvoralarni o‘z ichiga 

oladi. Katta suvora Ona suvora ham deyiladi va mazmuniga ko'ra
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Shashmaqom Saraxborlari va Olti yarim maqomning Tani Maqomlariga 

to‘g‘ri keladi.

Maqom va suvora yo‘llari aslida soz va so‘z mushtarakligining oliy 

namunasi. Shuning uchun ham suvora ijro etuvchi hofizlar odatda she'riyat 

bilimdonlari ham bo‘lganlar.

Xorazm suvora yoilarida “Chapandozi suvora” atamasi mavjud. 

Shashmaqom va Olti yarim maqom tizimida “Chapandoz” usulning nomi. 

Chapandozi suvorada bu ibora usuldan ko‘ra ko‘proq kuy yoiiga tegishli 

nisbatda ishlatiladi.

Suvora va maqom ijrochilik an’analarida tashqi ko'rinishdan ko'plab 

o‘xshashliklar mavjud. Masalan, improvizatsiya (badihago‘ylik), 

maqomlarda yashirin boisa, suvoralarda ijro mahorati va badiiy 

barkamolligiga bogiiq. Ruhiy madhiyalarda bu on aniq, ochiq xarakterga 

ega. Maqom uslublarida ikki ijrochining birgalikda kuylashi “hamnafaslik” 

deb atalsa, suvorada “diyralishma” (qarama-qarshi raqobat) deb 

ta'riflanadi. Suvora janrining tuzilmasi avji ichida baland avjlarni qilish 

bilan maqomlar yoMidagi avjlardan farq qiladi. Ozod Ibrohimovning 

“Sahih suvoriylar” kitobida bu ko‘rinishdagi avj quyidagicha bayon 

etilgan: “Suvoriy bosh bo‘g‘imi tonligi tamom bo‘lgan joyda turib to‘rt 

parda yuqoridan avj (hang) qilganlar. Bu antiqa avjning nomi “Dastgiriy 

fano” deb ataladi”. Bu avj suvora ijrochilari tomonidan “Alloh o‘z 

panohingda asra” kalimasini aytib ijro qilingan.

“Dastgiriy fano” avjini ayrim ustozlar 5 xonadan, ba’zilari esa 6 

xonadan keyin ijro qilgan. Avjda (0 -0 -0  deb) ohang ijro qilinib, 

“Dastgiriy fano” so‘zini qo‘shib aytganlar.
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O‘zbekistonda xizmat ko'rsatgan artist Rahmatjon Qurbonov 

“San’atning sirli olami” kitobida asosiy beshta suvora va ustozlar 

tomonidan ijod qilingan suvoralami tuzilishi, nomlanishini tahlil qilib 

o‘tgan.

0 ‘tgan asrda yashab ijod etgan va o‘z san'ati bilan xalqning 

e’tiborini tortgan, hurmat va ixlosiga sazovor bo'lgan Xorazm suvora 

ijrochilik an’analarini biz davrimizgacha saqlagan Polli duzchining 

shogirdlaridan biri Qurji ota Avazmatov, Madrahim Sheroziy, Qalandar 

ota Yoqubov (xalq orasida laqabi “Bangi”) va Hojixon Boltayevlar 

boTgan. Bu hofizlar qoTida dutor bilan suvoralarni faqat tayanch 

pardalarini (kuyni chalmasdan) chertib, asosiy e’tibomi hofiz ovoziga 

berib ijro qilishgan.

Polli duzchi maklabidan taTim olgan Hojixon usta suvoraiarni yangi 

bir ijro uslubini yaratgan . U avval diniy ilmlarni, e’tiqodni o‘z davrining 

mo'tabar piri murshididan puxta ta'lim olgandan so‘ng xalqni ma'rifatga 

chorlashni suvoraxonlik ila olib borish uslubini tanlagan.

Hojixon ota umrining eng yetuk pallasi ShoTolar tuzumi davriga 

to‘g‘ri keldi. Bu tuzum suvoriylar u yoqda tursin, uning nazmiy matnlarini 

ham qatag‘on qilgan edi. Hojixon ota o‘tib ketgan ustozlari izidan borib, 

suvoriylarda ilohiy aytimlar aytib yurgan. Shu orqali xalqni iymon- 

e'tiqodli qilish yoTida o‘zining imkoniyati doirasida holis xizmatlar 

qilgan. Uning ijrosidagi suvoralarda madhu sanolar yangragan.

Maqomdon ustoz yoshligidan etikdo‘zlik hunarini o'rganish bilan bir 

qatorda diniy e'tiqodga, xususan, tasavvufiy g‘oyalarga katta ixlos qo‘ydi. 

Suvoriy yoTida aytiladigan g‘azal va muxammaslarning ayrim baytlarini 

qayta-qayta takrorlab, ulaming mag‘zini chaqishga va ta 'rif etilayotgan
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tuyg‘ular girdobida yurdi. Ayrim she'rlami kuyga solib, o‘zicha hirgoyi 

qilishga intildi. Kunlaming birida xazorasplik taniqli tasavvuf peshvosi 

Masharipjon (Muhammad Sharif) Pir Xonqaga kelib qolganda Sayyid Ota 

qadamgohidagi xonaqoda uning atrofida ibodat va muloqotlar o‘tkazildi. 

Ana shunday nafis majlislardan birida kichik Savti suvoralardan aytgan 

yosh Hojixon va Nurmuhammadlar Masharipjon Pir nazariga tushib qoldi. 

Yosh yigitlaming nafosatli iste'dodidan ta'sirlangan ulug‘ zot san'at 

yo‘lida halol xizmat qilishga oq fotixa berdi. Bu marosim, o‘z farzandining 

hofiz bo'lishini uncha xush ko'rmay yurgan Hojixonning otasi uchun ham 

hal qiluvchi voqea bo‘ldi. Pir duosidan so‘ng otalari ham rozilik berdilar. 

Hojixonning o‘zi esa butun vujudini hofizlik san’atiga, ukasi 

Nurmuhammad esa hofizlik va sozandachilikka baxshida etishga qat’iy bel 

bog'ladi.

Keyinchalik hayot tajribasining o‘zi maqomparastlik va 

suvoriyxonlik muhiti -  e'tiqodi baland bo‘lgan hofizga ustozlik qildi. Har 

bir yetuk san'atkor bilan bo‘lgan muloqot unga hofizlik va sozandalik 

ilmining yangi qirralarini ochib boraverdi.

20-yillar oxiri -  30 yillar boshlarida Hojixon katta san'at yo‘liga 

yosh kuch sifatida dadil kirib kelayotgan paytlarda xos maqom urf- 

odatlarida kamol topgan nomdor ustozlar hali hayot edi: bular tanburchi 

Matyoqub Xarrot, benazir shoir va sozanda Komil Devoniy, g‘ijjakchi 

Otajon Abdullo o‘g ii (Devon bobo), tanburchi va hofiz Razzoqbergan 

Omonov, suvoriyxon-go‘yanda Polvonniyoz Ota (Polli duzchi), dutorchi 

va go‘yanda Qurbonniyoz Avazmat o‘g‘li (Qurji ota), doyrachi va hofiz 

Matyoqub Otajonov, go‘yanda Madrahim Yoqubov (Sheroziy) va 

boshqalar.

46

Ularning har biri o‘z yoiida tarbiyat ko‘rgan va shogirdlar ergashtira 

boshlagan yetuk san’atkorlar edi. Qadimiy urf-odatlarga ko‘ra, bu 

san'atkorlarni o‘ziga xos maktablar boshida turgan ustozlarga qiyos qilish 

mumkin. Ana shunday muhit yosh san'atkorlarga talab va ehtiyojlarga 

qarab bilim va mahorat oshirish imkoniyatini berardi. Shunday qilib, 

Hojixonning ma’naviy yo'lboshchisi Masharipjon pir bo'lsa, sozandalik 

borasida unga yo‘l-yo‘riq ko‘rsatgan, dastgirlik qilgan gurlanlik hofiz 

Bobojon bola bo‘ldi.

Hojixon ko‘proq xonaki bazmlarda, soz va so‘z qadriga yetadigan 

muxlislar davrasida miriqib ashula aytib, o‘zi ham rohatlanib, 

tinglovchilarga ham huzur baxsh etib yurdi. Hojixonning o‘zligini tark 

etishi, maqom va suvora yo‘llarini ilohiy holatlarda aytishi to‘g‘risidagi 

gap-so‘z xalq og‘ziga tushib, hangoma va rivoyatlarga aylana boshladi.

Hojihon san’ati, eng avvalo, o‘zining yetukligi, mukammalligi va 

badiiy barkamolligi bilan alohida diqqatga sazovor. Hofiz 80 yoshga 

toMganida ham baland avjlardagi tik pardalami bemalol qiynalmasdan ijro 

etar edi. Shuning uchun ham Hojixon hech vaqt ashula aytib charchagan, 

qiynalgan emas. Hofizlik san’atining muhim sharti ham shunda.

Maqom va suvora yo‘llari aslida soz va so‘z mushtarakligining oliy 

namunasi. Shuning uchun, yetuk hofizlar, odatda, she’riyat bilimdonlari 

ham boiganlar. Hojixon ijodi ana shu mushtaraklikning jiddiy ko‘rinishi. 

Ular, o‘zining ijro dasturlari doirasida g'azal biladigan boshqa 

ashulachilardan farqli oiaroq, chinakam she’riyat bilimdonlari darajasida 

gavdalanadi. U yuzlab she’rlami xotirasida saqlab, ketma-ket bir necha 

kun o‘zini takrorlamasdan g'azal va muxammaslar aytishda muxlislami 

doim hayratga solgan.
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Hofiz shu darajada she’riyat oshnosi bo‘lganki, Fuzuliy, Mashrab, 

Maxtumquli va Ogahiy devonlarini deyarli yoddan bilgan. Bundan 

tashqari u Masharipjon Pirdan olgan ta'limotiga binoan chuqur falsafiy 

mavzudagi she'rlarning mazmunini chaqishda, ramziy-majoziy timsollar 

niqobiga yashiringan ma’nolami chaqishda ham peshqadamlik qilgan.

Ustoz talqin etgan maqom va suvora yo‘llari juda ko‘p ijro 

variantlaridagi ovoz yozuvlarida bizgacha yetib kelgan. Demak, san'atkor 

doim erkin ijodiy holatda bo‘lgan deyish mumkin. Uning ijrosidagi har bir 

asar muayyan maqom, suvora yo‘lidagi kuy yoki ashula ekanligiga shubha 

qoldirmaydi. Lekin har safar u yangi ijod ilhomi bilan sug'orilganligi ham 

begumon. Betakror ijodkor san'atining yuksakligining asl ma'no-mazmuni 

ham shunda.

DIYRALISHMA -  SUVORA AYTISHUVI 

Xorazmda ashula ijrochiligida ayrim zabardast hofizlarga nisbatan 

“k u ll iy o t iy ” degan ibora ishlatilgan. Bu hofizlar ma'lum bir shoir devoniga 

kiruvchi she'rlarni to‘la yoddan bilganlar. Masalan, ustoz Hojixon 

Boltayev Ogahiyning “Ta’viz-ul-oshiqin” (“Oshiqlar tumori”) devonidagi 

barcha g‘azal va muxammaslarni yoddan bilgan va o‘z ijrolarida 

foydalangan.

Suvora ijrochiligida hofizlar so‘z va usul o‘ynatish degan iboralar 

qo‘llanilgan. Bu uslubda ijrochilar g'azallarni qo‘shiq ohanglariga solib 

aytilganda ularning she'riy vaznlari umumiy musiqiy-ritm ichiga singib 

ketadi. Buning sabablari quyidagicha: musiqiy omillar, xususan, takt 

olchovi, doyra usuli, cholg‘u asboblar hamda ijrodagi urg‘u vositalari 

she'r vaznidagilarga nisbatan ko‘p va kuchliroq boMganligi uchun
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eshitilishda ulardan ustun keladi. Shunga ko‘ra ijroda she'rga ko‘ra 

musiqiy vazn oldingi qatorga chiqib oladi.

Aslida, amaliyotda she'r hamda kuy vaznlarini uchma - uch mos 

keltirish juda bir qat’iy qoida emas. Aksincha, zabardast hofizlar ijro etgan 

namunalami nazardan o'tkazadigan bo‘lsak, ular matnlardan ancha erkin 

foydalanganligining guvohi boMamiz. Mohir ustozlar she’r bo‘g‘inlarini 

qo‘shib aytish yoki o‘zlari kiritadigan tovushlar hisobiga 15-16 lik 

g‘azallami 13-14 bo‘g‘inli shaklda va aksincha, misralami cho‘zibroq ijro 

etib ketaverganlar.

G‘azal o‘ynatish, butun ashula yoki uning bir jumlasining ichida 

she'riy matnni turli vaznlarga solib aytish, yagona usul jo'rligidagi kuy 

lavhalarida vazn almashtirishdir. Demak, usul bilan kuy vazni muvofiq 

kelgan joylarda bir xil munosabat, ular ajralib, mustaqillashib ketganda esa 

boshqa vaziyat yuzaga keladi.

So‘nggisida ikki qatlamli qo‘sh vazn (poliritmiya), ya'ni doyra 

usulida bir xil, kuyda boshqa usul oqimi paydo boMadi. Bunday amallar 

Xorazmda “qochirim” deyiladi. Shu ma'nodaki, ashula yoMida doyra 

usulidan chekingan boshqa vazn yuzaga keladi. Hojixon Boltayev, 

Quvondiq Iskandarov ijrosida usulda qochirim qilish va Ro‘zimat 

Jumaniyozov aytgan ashulalarda usul va nafasda (nafas olmasdan keyingi 

misralarni o‘qish) qochirim turlari juda ko‘p uchraydi.

Yuqorida keltirilgan doyra usuli bilan bir qatorda “vazn o‘yini”ni 

namoyish etish qochirim turlari sozanda va xonandaning yuksak 

mahoratidan dalolat beradi.

Xorazmda ilgari mashhur avliyolarning ziyoratgohlarida ro‘za va 

qurbon hayiti kunlarida, shuningdek, rajab va safar oylarida katta sayillar

49



uyushtirish odat qilingan. Katta sayillar, shuningdek, kichik bazmlarda 

hofizlar orasida suvoriy aytishuv (diyralishma)lari juda rivoj topgan.

MaMumki, ilgari zamonlarda har bir sozanda yoki go‘yandaning 

asosiy kasb-hunari bo‘lgan. U paytda san'atkorlik kasb hisoblanmagan. 

Eng yetuk san'atkorlaming ham biri xarrot, biri misgar, yana biri temirchi 

bo‘lgan. Polvon Nazir akaning o‘zi va ajdodlari tuz konidan tuz olib kelib 

sotish bilan shug'ullanganlar. Shuning uchun Polli tuzchi, xorazmcha 
“duzchi" laqabi bilan tanilgan.

XX asrning 20-30-yillarigacha suvoriy diyralishma (aytishuv)larida 

eng mashhur hofiz go‘yandalardan biri Polli duzchi bo‘lgan. “Xiva 

yaqinidagi Doshyoq qishlog‘i Ko‘zli buva degan avliyo atrofida 

“Bozorishab"da oqshomlari ba'zan tong otguniga qadar ashula aytib 

shinavandalaming ko‘ngillarini hushnud etgan. Uning ovozi Xiva 

qa'lasidan uch-to‘rt chaqirim uzoqda bo‘lgan “Gandimyon” qishlog‘ida 
ham eshitilgan ekan”.

XX asrning boshlarida Xorazm qo‘shiqchilik san'atiga kirib kelgan 

Qurji ota Avazmatov, Madrahim Yoqubov (Sheroziy), Hojixon Boltayev, 

Nurmuhammad Boltayevlar (diyralishib) muxlislarga benazir zavq bergan. 

Biroq 1930-40-yillarda ulug‘vor suvora yo‘llarini ijro etishni zamon 

ko'tarmadi. Bu davrda suvoralar asosan xoslar davrasida, musiqa va 

she'riyat muxlislarining nafis majlislarida ijro etib yurilgan. 1960-80 

yillarga kelib Hojixon maktabi davomchilari Qutlimurod Hojiyev, 

Muhamadjon Bog‘ibekov, Sotim Avazov, O'rinboy Otajonov, Sharif 

Boltayev, Abdusharif Vafoyev, Ro‘zimat Jumaniyozov, Iskandar 

Pirmatov, Quvondiq Iskandarov, Rauf Olloberganov, Qalandar

Matyoqubov, Komiljon Otaniyozov ijro uslubida Bekjon Otajonov,
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Malmurat Salaycv, Quranboy Axmedov, Otajon Xudoyshukurov, Ortiq 

Otajonov, Matnazar Niyozmetov, Rahimboy Qo‘chqarov, Yo‘ldosh 

Xudayberganov, Ahmadjon Qurbonboyev, Rajabboy Jabborov, Og‘aboy 

Qurbonov kabi hofizlarimiz o‘z repertuarlarida suvoralarni ijro qilganlar. 

Bu ustozlami juda ko‘p ijro variantlaridagi ovoz yozuvlarida bizgacha 

yetib kelgan.
Suvoralar Farg‘ona vodiysi, Tojikistonda keng tarqalgan bo‘lib, 

O'zbekiston xalq hofizlari Jo‘raxon Sultanov, Ma'murjon Uzoqov, 

Kasulqori Mamadaliyev, 0 ‘zbekiston xalq artistlari Orifxon Hotamov,

I avakkal Qodirov va Tojikiston xalq hofizi Ma’rufxo‘ja Bahodirovlaming 

ijrochilik amaliyotida ham keng o‘rin olgan. Bu hofizlar o‘zlaridan oldin 

o‘tgan ustozlar an'analarini davom ettirib, an'anaviy ijrochiligimizda har 

qaysilari bir-biriga o‘xshamagan ajoyib ijro uslublarini yaratdilar.

E'tiqodi baland suvora ijrochiligi amaliyotida mashhur xonandalar 

tomonidan qator suvoralar yaratilgan. “Qorichmoniy suvora” (Hojixon 

Boltayev) “Suvorai Komil” (Komiljon Otaniyozov)dan tashqari “Indamas 

suvora” (Quvondiq Iskandarov), “Hazorasp” suvorasi (Iskandar Pirmatov), 

“Go'jayi suvora” (Ozod Ibrohimov), “Nim parda suvora” (Rahmatjon 

Qurbonov) deb nomlangan durdona asarlar paydo bo‘ldi.

Suvora diyralishma san'atini e'zozlab, sayqal berib, xalq nazariga 

lushgan O'zbekiston xalq hofizlari Ro‘zimat Jumaniyozov va Quvondiq 

Iskandarov, Otamurod Hojiyev va Rahmatjon Qurbonov, Ozod Ibrahimov 

va Matnazar Xudoynazarov, Rauf Olloberganov va Soyibjon Niyozov, 

O'zhekiston xalq hofizi Farhod Davlatov va Komiljon Bobojonov, 

Jumaniyo/ Jumaniyozov, Xudaybergan Xudayberganov, Samandar 

Xudayberganov va Azamat Otajonovlar respublika va viloyat
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televideniyalari orqali diyralishmalar qilib ustozlar an’analarini davom 

ettirganlar. Bu aytishuvlar do‘stona va samimiy ruhda o‘tgan. Bir-biriga 

raqobat emas, bir-birini mulzam qilish ma’nosida emas, bir-birlaridan 

ilhom olish, o‘zlarining san'atini, iqtidorini ko‘rsatib, yonidagi hofiz 

ijodidan ham bahramand bo‘lish, undan nimalamidir ilg‘ab olish va 

o'rganish tarzida kechgan. Bu an’analar xozirda 0 ‘zbekiston xalq hofizlari 

Soyibjon Niyozov, Orolmirzo Safarov, 0 ‘lmas Olloberganov, Samandar 

Xudoyberganov, Shokir Bobojonov, 0 ‘zbekiston xalq artistlari aka uka 

G‘ofurjon va G‘ulomjon Eshchonovlar, Shuhrat medali sohiblari Azamat 

Otajonov va Ochilbck Matchonov, Shavkat Matyoqubov, Quvondiq 
Matkarimovlar davom ettirmoqdalar.

SUVORALAR MUXLIS VA SHINAVANDALAR NAZARIDA

Sozanda va hofizning ijro etgan kuy yoki ashulasiga baho bemvchi 

tinglovchi muxlis yoki s h in a v a n d a  deyiladi. Bunda birinchisi -  soz 

san'atiga havas qo‘ygan muxlis. Shinavanda kuy va ashulani 

idroklaydigan, tushunadigan tinglovchi. Shinavanda (tushunuvchi) -  

musiqa haqida ma lum tushunchalarga ega bo‘lgan va unga nisbatan 

alohida ishqibozlikni bildiruvchi o‘ziga xos muxlislikni nazarda tutadi. 

Tarixdan ma'lumki, sozanda va hofiz san'atining taraqqiyotida 

shinavanda-ishqibozligining ahamiyati muhim va e’tiborlidir.

Xorazmda maqom va suvora shinavandalarini o‘ziga xos atranalari 

shakllangan. Bu hofizlik san’atining taraqqiyotida muhim o‘rin tutgan. 

Jonibek Eshchonov, Niyozmat Matchonov, Ahmadjon Yusupov, 

Ahmadjon Sobirov, Marks Jumaniyozov, Telman Musayev, Polvonnazir 

Madrahimov, Otaboy Ro‘zmetov, Nodirbek Jumaniyozov, Xushnudbek
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G‘afforov, Ahmadjon Matchonov, Ganjaboy Yusupovlar san’atkorlarga 

ham ishqibozlik, ham homiylik qilib, soz bazmlarini bevosita ishtirokchisi 

bo‘lib, hofiz yoki sozanda qatorida xayolan ijod jarayoniga qo‘shi!ib, so‘z 

matni, kuyning ohangi, usuli va boshqa jihatlarini ongli ravishda nazorat 

qilib, zavq olib, huzur qilib o‘tirganlar. Bugungi kunda viloyat 

televideniyasi orqali muntazam ravishda efirga uzatilib kelinayotgan 

“Suvora supasi” ko‘rsatuvi uchun o‘z yashash xonadoni (yozgi ayvonida) 

maxsus joy qilgan shinavanda Ulug‘bek Ismoilov Suvora diyralishmalarini 

yozib olish ishlariga yaqindan yordam berib kelmoqda.

SUVORAMI YOKI SUVORIY?
Suvora haqida ayrim manbalarda chalkash fikrlar keltirilgan. Ularda 

“Suvora (forscha “suvoriy” -  otliq) Xorazm maqomlari tarkibidagi 

ashula yo'llari deb yozilgan. Suvora so‘zi “suvoriy” so‘zidan kelib 

chiqqanligi bcjiz cmas, chunki ustozlarning aytishicha, Suvoralarning ritm, 

doira usullari otning oyoq tovushi holatidan olingan deyiladi”.

Bugungi kunda Xorazm maqomoti tuzilmalarini nazariy va amaliy 

o‘rganishda asosiy manba “Tanbur chizig‘i” yozuvlari hisoblanadi. Bu 

nodir manbada maqomlar tuzilishida “suvora” degan so‘z uchramaydi. Bu 

o‘rinda “Suvoriy” degan ibora ishlatilgan. “Suvoriy” 13 chorakli doira 

usulida yozilgan. Agarda yuqoridagi ma’lumotlarni “Suvoriy” usuli bilan 

taqqoslaydigan bo‘lsak, otning 4 oyog‘ini tovush holati qanday qilib 13 

chorakka to‘g‘ri kelishi mumkin.

Xorazm maqomlarining aytim qismidagi “Suvoriylar” Tani maqom 

(Saraxbor)dan keyin ergashib keladigan taronalardan biri. Tayanch bo‘lgan 

Tani maqom qismiga nisbatan qarama-qarshi xarakterdagi tarona qismidan
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keyin keladi. Suvoriylarda boshqa qismlarda uchramaydigan 13/4 (6/4 va 
7/4) vazn o‘lchovlari qo‘llamladi.

Xulosa qilib shuni aytish kerakki, “Suvora” alohida janr, “Suvoriy” 

Xorazm olti yarim maqom tuzilmasida Tani maqom, tarona qismlaridan 

keyin (tarona o‘mida) keladigan qism. Olti yarim maqom tuzilmasida 

Iroqdan tashqari beshta (Rost, Navo, Buzruk, Dugoh va Segoh) maqomda 

“Suvoriy” qismlari mavjud. “Suvoriy” turkumi nafaqat Xorazm uslubida, 

balki Shashmaqom tarkibiy qismlarining ketma-ketligida kuzatiladi.

Shunday qilib, aytilgan fikrlarni umumlashtirsak, an’analar vorisligi 

ularning hayotiyligi bilan ajralib turadi. An'anani anglash o‘tmishning 

takrori emas, balki mazmunli ijodiy munosabat, uning yangi tarixiy 

sharoitlarda rivojlanishi bo‘lib, bugungi kunda suvora qo'shiqlari misolida 

mumtoz va an'anaviy musiqa va she'riy qadriyatlarga bo‘lgan talab buning 
yorqin dalilidir.

SUVORA IJROCHILIK AN'ANALARI USTOZLAR 
MEROSIDA

O zbek qo shiqchilik san atida alohida o‘ringa ega bo‘lgan Suvoralar 

o z tabiatiga ko‘ra avloddan-avlodga og‘zaki ravishda o'tib boradigan 

an'anaviy musiqa toifasiga mansub. An'ana faqat o‘tmish mahsuli, uning 

g'oyasi emas, balki kelajakni ilhomlantiruvchi yangi yo‘l-yo‘riqlarga, 
izchil rivojlanishga zamin yaratuvchi holdir.

Suvora ijrochiligi va uning taraqqiyoti o‘tmish yutuqlariga sadoqat, 

yangi ufqlarga intilish, muntazam harakatlanib va o‘zgarib turuvchi ichki 
ziddiyatlariga asoslanadi.
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San'atda ustoz-shogird munosabatlari bir tomonlama o‘tadigan 

oddiy narsa emas. Og'zaki musiqa sharoitida ustozdan ta'lim olish, uning 

izidan ergashish bevosita tajribadan, har bir alohida vaziyatda o‘z 

qonunlarini taqozo qiladigan hayotiy maktab. Ayrim shogirdlar uzoq yillar 

davomida ustozning panohida yurib mahorat sirlarini o'zlashtiradi. Ba'zan 

yosh san'atkor biron ustozni o‘ziga “yo‘lchi yulduz” qilib, uning ijodini 

o‘zi mustaqil o'rgana boshlaydi. Mohir ustozlar suvora ijrochiligi yo‘lidagi 

an'ana rishtasi uzilmasligi uchun o‘z san'atlarini yangi avlodga uqtirib, 

xalq merosiga mehr-muhabbat uyg‘otib kelishgan. Ushbu kitobimizda 

suvora ijrochilik an'analarini saqlab kelgan ustozlar haqidagi ma'lumotlar 

kiritishni lozim topdik. Ma'lumotlar ustozlami farzandlari avlod- ajdodlari 

va shogirdlari yozib olindi.

Qurji uta Avazmatuv (1868-1940) Xivada tug‘ilgan. U xalq orasida 

ashulachi va dutorchi sifatida tanilgan. Xon saroyida quruvchilik qilgan. 

Shu davrda xon saroyidagi sozandalar va hofizlar ijrosidagi kuy va 

qo‘shiqlarni eshitib, o‘zi ham ularga taqlid qila boshlaydi. U Xorazm 

suvora turkumlari ijrochisi-sozanda sifatida tanildi. Sheroziy, Komiljon 

Otaniyozovlar uning shogirdlaridir.

Polvon duzchi (1888-1940). Xalq ichida Polli duzchi nomi bilan 

mashhur bo‘lgan. Xorazm Suvora turkumlarini mohir ijrochisi Polvon 

duzchi Xivada hunarmandlar yurti bo‘lgan Gandimyon qishlogMda tuz 

sotuvchi oilasida dunyoga kelgan. Xon saroyining atoqli hofizi boMgan. 

Shuningdek, o‘z davrida suvoraxonlik maskani boMgan qalandarxonalarda 

ashula aytib el nazariga tushgan. Hazorasplik Mashrifjon pir va boshqa 

ulamolari davralaridagi suvoraxonlik anjumanlarida o‘z san'atini 

namoyish qilgan. U Xivadagi Doshyoq qishlogMda joylashgan Ko‘zli buva
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degan avliyo atrofida o‘tkazilgan Bozori shab (lug'atda kecha, tun)da 

suvora diyralishmalarida qatnashgan. Zamondoshlarining eslashiga 

qaraganda bu aytishuvlar tong otguniga qadar davom etgan.

Madrahim Yoqubov (taxallusi Sheroziy -  1890-1973) Xivada 

tug‘ilgan. Xonanda va sozanda (dutor, garmon). 0 ‘zbekistonda xizmat 

ko‘rsatgan san’at arbobi (1949), 0 ‘zbekiston Xalq artisti (1970). Qurji ota 

Avazmatovdan dutor chalishni, Polvon duzchidan suvora yo‘llarini 
o‘zlashtirgan.

Uning ijrosida ilk bora 1932 yilda “Kajang Suvora”, keyinchalik 

1965 yilda Xorazm suvora turkumlari plastinkalarga yozib olingan.

Hojixon Boltayev (1902-1987) Xorazm viloyatining Xonqa shahri 

yonidagi Qorichmoniy qishlog‘ida tug'ilgan. Yoshligida musiqa va 

she’riyatga katta ixlos qo‘ygan. 0 ‘zbekiston xalq artisti, Xorazm 

maqomchilik maktabining yetuk namoyandasi. Xorazm Suvora ijrochilik 
maktabi asoschisi.

Nurmuhammad (Nurmamat) Boltayev (1911-1974) Hojixon 

Boltayevning ukasi. Ularning qo‘shilib ijro etgan Suvora ashulalari 

hamnafaslik ijro uslubining eng ko'rkam namunalari qatoridan o‘rin olgan. 

Nurmuhammad Boltayev sozanda sifatida maqomlarning cholg‘u 

yo‘llaridan Miskin va Roviylami juda mohirlik bilan ijro etgan.

Komiljon Otaniyozov (1917-1975) mashhur hofiz, sozanda, 

bastakor. 0 ‘zbekiston, Turkmaniston va Qoraqalpog‘iston xalq artisti. 

Avvalo, Xorazm doston yoMlari, keyinchalik esa mumtoz ashulalar 

ijrochisi va suvora yo'llarini ijodkori sifatida shuhrat qozondi. U yaratgan 

“Suvorai Komil" (VI suvora) hofizlar ijodida keng o‘rin olgan.
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Qutlimurod Hojiyev (1924-1996) Urganch tumanidagi Chakka 

sholikor qishlog‘ida tug‘ilgan. 0 ‘n yoshligidan Hojixon Boltayevga 

shogirdlikka tushgan. Xorazm Suvora turkumlarining mohir ijrochisi 
bo‘lgan.

Abdusharif Vafoyev (1925-1987) Xivada tug‘ilgan. Mutlaq eshitish 

qobiliyatiga, kuchli xotiraga ega bo'lgan hofiz. Keng diapazonli baland 

avjli ovozi va ijro uslubi bilan ajralib turgan. Farg‘ona- Toshkent maqom 

yo'llari va ashulalarining Xorazmda asosiy targ'ibotchilaridan biri boTgan. 

Suvora turkumlarini mohirona ijro qilgan.

Matniyoz Yusupov (1925-1992) Urganch tumanida tug‘ilgan. 

Kompozitor, sozanda, xonanda, 0 ‘zbekistonda xizmat ko‘rsatgan san’at 

arbobi. Xorazm maqomlari va xalq musiqa merosini o‘zlashtirgan. Unga 

Madrahim Yoqubov, Matfona Xudoyberganov, Komiljon Otaniyozovlar 

ustozlik qilishgan. Lirik xonanda. Xorazm maqomi namunalari, “Feruz”, 

“Suvora” turkumlarini ijro etgan. Xorazm xalq qo‘shiq va kuylari, maqom, 

suvoralar, doston qo‘shiqlarini to‘plab, notaga olgan va “0 ‘zbek xalq 

muzikasi” to‘plamini VI, VII va IX jildlarida nashr ettirgan.

Sotimboy Avazov (1926-1999) Xonqa tumanidagi Madir qishlog‘ida 

tug‘ilgan. Hojixon Boltayev ijro uslubini davomchisi. U ijro etgan Suvora 

yoTlari san’at muxlislari qalbidan keng joy olgan.

Quvondiq Iskandarov (1930-2004) Hazorasp tumanida tugTlgan. 

0 ‘zbekiston xalq hofizi (1998). Hojixon Boltayev maktabi davomchisi. 

“Indamas Suvora” ijodkori. Suvora yoTlarini mohirona ijrochisi. Ro‘zmat 

Jumaniyozov, 0 ‘rinboy Otajonov va Matnazar Xudaynazarovlar bilan 

boTgan diyralishmalarda qatnashgan.
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0 ‘rinboy Otajonov (1931-2001) Xonqa tumanidagi Xorazm 

qishlog‘ida tug‘ilgan. Kuchli ovoz imkoniyatiga ega boigan hofiz. 

Xorazm maqom yoilari va Suvora ijro uslublarini yoshlarga o‘rgatish 

maqsadida 1983-yili Xonqa tumanida “Sarapayon gullari” ansamblini 

tashkil qilib, unga rahbarlik qilgan. Ro‘zmat Jumaniyozov, Quvondiq 

Iskandarovlar bilan bir qancha marta Suvora diyralishmalarida boigan.

Ro‘zimat Jumaniyozov (1933-2001) Urganch tumani G‘aybu 

qishlog‘ida tug‘ilgan. Xonanda, 0 ‘zbekiston xalq hofizi (1992). Xorazm 

maqom, suvora va boshqa mumtoz ashula yoilarining moxir ijrochisi. 

Hojixon va Nurmuhammad Boltayev va Qulimurod Hojiyevlarning 

shogirdi.

Kuchli va keng diapazonli ovoz sohibi. Ovoz imkoniyatlaridan 

foydalanib Suvoralaming avjlarida ikki-uch jumlani bir nafasda aytish, 

usul va kuy qochirimlarini mohirona o‘ynatish Ro‘zimat ustoz ijro 

uslubiga xosdir. Quvondiq Iskandarov, 0 ‘rinboy Otajonov va Sharif 

Boltayevlar bilan bir necha marta Suvora diyralishmalarida bo‘lib, 

muxlislar olqishiga sazovor bo‘lgan.

Bekjon Otajonov (1937-1996) Yangiariq tumanida tug‘ilgan. 

0 ‘zbekistonda xizmat ko‘rsatgan artist. Komiljon Otaniyozovning 

shogirdi. Xorazm maqomlari va Suvora turkumlari, nasihatomuz 

qo‘shiqlarni o‘ziga xos uslubda ijro etgan. 0 ‘zi ham xalq qo‘shiqlariga 

nazira qilib bir qancha qo‘shiqlarni ijod qilgan.

Ozod (Ikrom) Ibrohimov (1937-2007) Xorazm eski klassik kuy va 

ashulalarining puxta bilimdoni, mohir sozanda va hofiz. Sheroziy, Hojixon 

va Nurmamat Boltayevlar, Komiljon Otaniyozov, Karimjon Ismoilov ijro 

maktabining davomchisi. Maqom va suvora yo‘llarining ichki mantiqi, kuy
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tuzilish tartiblari, parda va usullarini yaxshi mutolaa qilgan. OJbrohimov 

tomonidan 2004 yil “Sahih Suvoriylar" o‘quv qo‘llamasi yaratilgan.

Sharif Boltayev (1940-1995) Urganch tumanida tug‘ilgan. Komiljon 

Otaniyozov maktabining davomchisi. Keng ovoz diapazonga ega bo‘lgan 

hofiz. Xorazm maqomlari va Suvora va Feruz turkumlarini o‘ziga xos 

uslubda ijro etgan. Taniqli hofizlar 0 ‘rinboy Otajonov va Quvondiq 

Iskandarovlar bilan bo‘lgan diyralishmalarda qatnashgan.

Quranboy Ahmedov (1942-2019) Urganch tumanidagi Begovot 

qishlog'ida tug'ilgan. Komiljon Otaniyozov ijro maktabining davomchisi 

sifatida san’at sohasiga kirib kelgan. Xorazm maqomlari, Suvora va Feruz 

turkumlarini ustozi Komiljon Otaniyozov uslubida ijro etgan.

Otajon Xudoyshukurov (1944-1994). Zabardast hofiz To‘rtko‘l 

tumanida tug'ilgan. O'zbekiston, Qoraqalpog'iston, Turkmaniston va 

I atariston xalq artisti. Ashula aytishni amakisi xonanda YoMdosh 

Olloshukurovdan o‘rgangan, keyingi ustozlari K.Otaniyozov, Nazir qori, 
J.Bekchonov va boshqalar bo'lgan.

Jozibali, chiroyli tembrli, keng, barcha pardalarda ravon va jarangdor 

ovoz sohibi. U ijro etgan maqom va suvora yo‘llari tinglovchilar qalbidan 

chuqur joy olgan. Zamonaviy uslubda ijro qilgan qo'shiqlari ehtiros, 

shijoat va jo ‘shqinlik, mazmuniy teranlik kabi hislatlar bilan boshqa 

hofizlar ijrolaridan ajralib turgan.

Farhod Davlatov 1958-yilda Xivada tug‘ilgan. 0 ‘zbekiston xalq 

hofizi. Hozirgi kunda Xorazm maqomlari va suvora yoMlarini mahorat 

bilan ijro kelayotgan navqiron ustozlardan. 0 ‘zbekiston xalq hofizi 

Ro‘zimat Jumaniyozov va Ozod Ibrohimovlardan saboq olib, maqom va 

suvoriy ijrochiligidagi nozik tomonlarini o‘zlashtirgan. 0 ‘zbekiston,

59



Qoraqalpog‘iston, Turkmaniston va Tatariston xalq artisti Otajon 

Xudayshukurov ijod maktab davomchisi sifatida katta davralarda mikrofon 

yoki tovush kuchaytirgich uskunalarisiz soatlab ashula aytish tajribasida 
chiniqib olgan.

Rahmatjon Qurbonov (1959-2021) Xivada tugilgan. 

0 ‘zbekistonda xizmat ko‘rsatgan artist. Noyob ovoz va iste’dod sohibi, 

keng ovoz diapazoniga ega bo'lgan. Komiljon Otaniyozov maktabi 

izdoshi. Ijro dasturida Xorazm va Farg‘ona -  Toshkent maqom yo‘llari, 

katta ashula va suvoralar keng o‘rin olgan. Xorazm Suvora turkumlariga 

nazira qilib "Nim parda Suvora”ni yaratgan. Bu asar yangi mumtoz ijrolar 

sifatida muxlislar e'tiborini qozongan.

Azainat Otajonov 1969-yilda Urganch shahrida san'atkor oilasida 

tug‘ilgan. Do‘stlik ordeni sohibi. Shashmaqom va Xorazm olti yarim 

maqomi, suvora yollarini kuylashda o‘ziga xos ijro uslubi bilan xalq 
orasida tanilgan xushovoz xonanda.

Qo‘shiqchilik san'atida dastlabki ustozi -  otasi Bekchon Otajonov 

hisoblanadi. Konservatoriyadagi talabalik yillarida 0 ‘rta Osiyo 

maqomchilar ko‘rik-tanlovining mutloq g'olibi bo'lgan.

Xozirda Urganch ixtisoslashtirilgan maqom san’ati maktab-internati 
direktori lavozimida faoliyat yuritmoqda.

Ochilbek Matchonov 1979-yilda Xiva shahrida tug‘ilgan. Kuchli 

ovoz, o‘ziga xos ijro uslubiga ega bo‘lgan xonanda. Do‘stlik ordeni sohibi. 

Bir qator respublika va xalqaro ko‘rik-tanlovlar g‘olibi.

Xonandalik mutaxassisligi bo‘yicha Madrimboy Yoqubov, Otaboy 

qori Xolliyev, Baxtiyor qori Sultonov, Rustam Boltayev, Azamat
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Otajonovlardan, konservatoriyada o‘qish jarayonida MXudoynazarov, 

J.Nabiyev, Odbrohimov, M.Tojiboyevlardan taTim olgan.

Xozirgi kunda Urganch davlat universiteti “San’at” kafedrasida 
faoliyat yuritmoqda.
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USTOZLAR USTOZLARI HAQIDA

M a d r a h im  S h e r o z iy n in g  n e v a r a s i  Z o k ir jo n  M a d r a h im o v ,  

U rg a n c h  d a v la t  u n iv e r s i t e t  o  ‘q i tu v c h is i

Madrahim Sheroziy ustozlari Polvonniyoz hofiz (Polli duzchi) va 

Qurji Avazmatov (Qurji otajlardan suvoralarni o‘rgangan va suvoralarning 

savtlariga o‘zining ijodi bilan munosib hissa qo‘shgan.

M.Sheroziy 1932-yilda Toshkentda Mulla To‘ychi hofiz bilan 

uchrashib, u kishining bog'ida mehmon bo'ladi (shu davrning zabardast 

hofizlari bilan uchrashgan). Uchrashuvda navbat M Shcroziyga kelganda 

M.Sheroziy “Yak parda suvora“ni tushirish bilan moxirona ijro qiladi. 

Davradoshlari M.Sheroziyga suvorani radio orqali ijro qilishlarini taklif 

qiladilar. Sheroziy bu taklifni bajonidil qabul qiladi. U paytlari magnit 

lentasiga yozib olish boMmagan, shuning uchun erta tongda radiouzelga 

borib mikrofon oldida jonli suvorani ijro qilgan. Mana shu kun M.Sheroziy 

uchun tarixiy kun hisoblangan, chunki Xorazm suvoralari 1932-yil avgust 

oyida radio to'lqinlari orqali butun 0 ‘zbekistonga taralgan. Shundan keyin 

Mulla To‘ychi hofiz tashabbusi bilan suvoralarni gramplastinkaga ham 

yozib olganlar. Plastinkalar bizning shaxsiy arxivimizda saqlanmoqda.

Otam Otanazar Madrahimov Urganchda bo‘lib o‘tgan bir 

diyralishmani shunday gapirib berdilar. 30-yillarda Ibodulla xivalik degan 

odam to‘yiga Xivadan M.Sheroziyni, Xonqadan Hojixon Boltayevni 

xizmat uchun taklif qiladilar. U paytlarda hofizlar faqat qurga 

chiqqanlarida bir-birini ko‘rishgan. Haqiqiy diyralishma mana shu to‘yda 

boMgan.
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Bir tomonda Shcroziyning muxlislari, yana bir tomonda Hojixonning 

muxlislari joylashib oladilar. Diyralishmada ikkala zabardast san’atkor 

haqiqiy olishuv qiladilar.

G‘azal ketidan g‘azal, biri olib biri qo‘yadi, avjlarni aytmaysizmi, 

qumi larzaga keltiradigan darajada. Qisqasi men so‘z bilan ifodalashim 

qiyin bu diyralishmani. Muxlislar shu darajada berilib o‘tirdilarki, hatto 

tong yorishganini ham sezmay qoldilar. M.Sheroziyning muxlislari juda 

ko'p boMgan, shulardan bittasi juda ashaddiy muxlis boMgan. U to‘yga 

borishdan oldin to‘rt, besh ko‘ylakni ustma-ust kiyib olar ekan va 

suvoraning har bir avjida ichki hissiyotini ichiga sig‘dira olmasdan “dod”, 

deb ko‘ylagini yirtar ekan. Qisqasi suvoraning oxirgi avjida muxlisning 

so'nggi ko‘ylagi yirtilar ekan, deb hikoya qilib bergandi.

1965-yilda Xorazm san'atkorlarining honishlarini gramplastinkaga 

yozish uchun Toshkcntdan Xorazmga bir guruh niutaxassislar keladilar. 

Plastinkaga yozish uchun M.Sheroziy ham taklif qdinadi. M.Sheroziy shu 

vaqtda 75 yoshni qarshilagan payti. Plastinkaga Sheroziy ijrosida 

“Yakparda suvora”, “Chapandozi suvora”, “Kajhang suvora” va boshqa 

qo‘shiqlari ham yozib olinadi.

Kajhang suvoraning yuqori avjini, ya'ni 3 oktava re notasiga 

chiqqanlarida plastinkaga yozuvchi mutaxassislar hayratda qolganlar va 

M.Sheroziyning oldilariga kelib, Sheroziy ota sizga katta rahmat. Siz shu 

yoshda yuqori pardada shunday avj nolalar qildingizki, biz hayratda 

qoldik, deb o‘z minnadorchiligini bildirganlar.

1967-yilda Komiljon Otaniyozovning 50 yillik yubileyi o‘tkazildi. 

Yubileyda M.Sheroziy ham qatnashdi, Komiljon akaga dutor sovg‘a qilib
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suvora yolidan hirgoyi qildilar: “Olib bu dutorni qo‘lga, har dam mani 

yod et”.

Sheroziyning bu xirgoyisidan Komiljon aka ham, zalda o‘tirganlar 

ham, hatto televizor ko‘rib o‘tirganlar ham ta’sirlanib ko‘ziga yosh 

olganlar.

Yubiley tantanasidan keyin Sheroziy ota bilan K.Otaniyozov 

telestudiyada aytishuv qilganlar. U paytlarda videogayozish yo‘q edi, jonli 

efirda chiqilar edi. Toshkentda ikkala zabardast san'atkor suvoralarni ijro 

qilib tomoshabinlarni olqishiga sazovor bo‘lganlar.

S a m a n d a r  X u d a y b e r g a n o v ,  

U rg a n c h  d a v la t  u n iv e r s i te t i  p r o f e s s o r i

0 ‘zbekiston xalq hofizi, ustozim Ro‘zimat Jumaniyozov 

Xorazmning maqom, suvora va boshqa mumtoz ashula yo'llarining moxir 

ijrochisi, kuchli va keng diapazonli ovoz sohibi bo‘lgan. Tomi tanbur 

uslubida chalib aytishga odatlangan. Ovoz imkoniyatlaridan foydalanib 

yirik avjlarda ikki-uch jumlani bir nafasda aytish, usul va kuy 

qochirimlarini mohirona o‘ynatish Ro‘zimat ustoz ijro uslubiga xos edi. 

1988-yildan Xorazm viloyati televideniye va radio qo'mitasi qoshida 

tashkil etilgan “Maqom” ansamblida ustoz bilan bir qancha yillar birga 

ishladim. 2004-yilda ustoz ijro repertuari asosida uning ijodiga 

bag‘ishlangan “Dastingdan” deb nomlangan o‘quv qo‘llanmasini tayyorlab 

chop qildirdim.

Ro‘zmat Ustoz-ustozi Hojixon Boltayevga bergan va'dalarini magnit 

tasmalariga yozdirib qoldirmasam rozi emasman, deb vasiyat qilganini 

o‘zlaridan bir necha bor eshitganmiz. 1989-yilda Respublika radio va
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tclcvideniyesining 13-studiyasida taniqli ovoz rejissyori Nabi aka 

rahbarligida ustoz bergan va’dalarini bajarish maqsadida o‘zi “Rost”, 

“Buzruk”, “Navo”, “Dugoh”, “Segoh” maqomini aytim yoMlariga 

tushdilar. Ro‘zmat ustoz hayajonlanib, hursand bo‘lib: “endi o‘lsam 

armonim yo‘q”, “men Hojixon ustaga bergan va’damni bajardim”, deb 

ko‘zida yosh bilan duo qilganlari hali hamon ko‘z oldimda.

Ustozni Quvondiq Iskandarov, 0 ‘rinboy Otajonov, Abdusharif 

Vafoyev, Bekjon Otajonovlar bilan suvora diyralishmalarida yonida dutor 

chalib qatnashganman.

Hofizni yonlarida yurgan paytlarim bulami oddiy aytishuv, deb 

yurgan ekanman. Mana ancha yillar o‘tib Ro‘zimat akaning juda 

zabardast, suvoralaming asl ijrochisi Hojixon ustozdan keyingi kuchli, 

noyob ijrochi ekanini tushunib yetayapmiz. Maqomlardan so'rab savol 

beradigan boMsak darhol, tezda o‘ylamasdan aytib, ijro qilib, qayta-qayta 

takrorlab o‘rgatardilar. Savollarimizdan hursand bo'lib, sevinib, har bir 

shogirdiga ham ana shunday juda yaxshi muomila bilan aytib berar edilar. 

Haqiqiy maqomlarning fidoyi, jonkuyar ustozi edilar. Alloh rahmat qilsin, 

joylari jannatdan boMsin!

R u s ta m  B o lta y e v ,  

U r g a n c h  d a v la t  u n iv e r s i te t i  d o ts e n ti ,  

S a n  'a tsh u n o s lik  f a n l a r i  b o  ‘y i c h a  f a l s a f a  d o k to r i

0 ‘zbekiston xalq holizi Quvondiq Iskandarov bilan bir qancha 

davralarda boMib yonlarida doyra chalganman. Ustoz “Feruz 1, 2”, 

“Segoh”, “Dugoh”, “Orazibom”, “Katta Suvora”, “Chapandozi Suvora”, 

Farg‘ona-Toshkent yoMlaridan “Tanavor 1”, “Girya 1, 2” va boshqa
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mumtoz ashulalarm moxirona ijro qilar edi. Yoqimli, barcha registrlarda 

jarangdor va jozibali ovoz sohibi bo‘lgan. U 0 ‘zbek mumtoz ashulachilik 

an analariga tayanib o'ziga xos ijro yo'lini yaratgan. Uslubi shijoat va 

jo'shqinligi, ayniqsa suvoralami ijro qilganida usul o'ynatishlari bilan 
ajralib turar edi.

Q u tlim u r o d  H o j iy e v

Ustoz Hojixon Boltaycv haqida qancha gapirsa ham hamisha oz. 

Men 1939-yilda 16-17 yoshlarimda ustozga shogirdikka tushdim. 

Keyinchalik teatrda, estradada birga ishlab, temil yo'l qurilishlarida ustoz 

bilan xizmatta bo'ldim. Men ustozni otam deb hisoblayman.

Ustozni shogirdlari ko'p. Hojixon ustozdan foydalanmagan san’atkor 

yo'q. Haqiqiy shogirdi men (Qutlimurod Hojiyev), Sotimboy Avazov, 
Quvondiq Iskandarov, O'rinboy Otajonov.

Ro'zmat Jumaniyozov mani shogirdim. Man Ro'zmat Jumaniyazov 

uchun maktab bo'lganman, Hojixon ustoz Institut bo'lgan.

Q u v o n d iq  I s k a n d a r o v ,  

O  ‘z b e k is to n  x a lq  h o f iz i

Ustoz Hojixon Boltayevdek ashulachi-hofiz bizning O'zbekistonda, 

°  rta Osiyoda bo'lmagan. Nega desangiz 65-70 yil ashula aytgan odamni 

hech qachon eshitmaganmiz. Ustoz ashulachilaming “Qiroli” bo'lgan. 

Men ustozni 8-10 soatlab ashula aytgan vaqtlarini guvohi bo'lganman.

R o  ‘z im a t  J u m a n iy o z o v ,
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O  'z b e k is to n  x a lq  h o f iz i

Ustozning bir orzulari bor edi. Bu maqomlarimizni plastinkaga 

lushish. Ustoz: “endi men charchadim, qaridim, sizlar shu maqomlarni 

radioga tushing, plastinkaga tushing sizlardan iltimosim”, deb bizga 

topshirgan edi. Shuning uchun biz ustoz orzusini amalga oshirish uchun 

Uadio qoshida maqom ansamblini tuzdik va maqomlarimizni yozib oldik.
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XORAZM SUVORALARINING NOTA 
MATNLARI
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Chapandozi Suvora
Devoniy muxammasi 

M.M. J = 160
H. Boltayev ijrosidan 

notaga oluvchi R. Boltayev

l J i /  1 c j * 1

■* I  r  ir r ir P
Ju-nu - nim sho‘ - ri-sh in  ayb et-m a-gil hij - ron b a - lo -

rit.

si din Ja-hon pur tiy - ra uy-dur du-di o - him - ni qa-ro

A tempo

T ' - t - i r  - t i - t - i  f - i m i
si - din Xa-bar so‘r mas - mu hech d il-bar ko‘-rib o ‘z

m ub-ta-lo - si-din F i-g ‘on-kim , a - min o‘l-mas-man da-n

rit. A tempo

hij-ron ba-lo - si din Si-tam ko‘p-roq ye-tar er-kan ki- shi-

84

rjt. A tempo

ga osh- no - si- din

2.

Ne-cha mud-dat du -ru rzu l ming che- kar - man ey pa-ri

rux sor, Si-tam ti g‘i b ir-la  ko'ng- lim sa ro - sar

lJ "'i&rr tf f - tF r  r'tr 11* p
ay-la-ding af gor, Fi - ro - g ‘ing dar - di -din b o i  mish du rur

man o i-gu-dek be - mor, E shit dar dim - ni lutf ay-lab

ta g‘o - ful qil - ma g‘il zin hor, Ha-zar qil, ey si-tam -gar,

- P —
rit. A tcmpo

t--f-
en -di bu qad-dim du to si - din.

85



Ha-zi ni no - ta-vo-ning- man ma-ni kim

m un-ta-zir et ma, Ye-tish - kul-bam sa ri ey no-za nin ko‘p

ga e '- t i -b o r  et-ma, Ta-rah - hum zo - hir et de-

1

Va-fo ras-min tu-tib haj-ring-din o - zod

-f#-. r f— f - f nr v i—-i— M —
et-ma-ding har-giz, F i- ro -q in g  ich - ra bor-m u-san de-bon

yod et-ma-ding har-giz, Bu-zuq ko‘ng-lim v i-si-ling

rf— f,— w ~-— — .I £_ r—Y 1 .. f ..1
b ir - la o  - bod et-ma-ding har-giz, San-ga tah-sin xa-rob ho-

^  t u tjr n r> f .4f :?- v iT i r - jT T iT r i r r  i
lim ko‘-rib shod et-ma-ding har-giz, Xa-rob o‘l-gu  -

-si-dur o -  lam ke-cha o - him sa-do - si din.

5.

J L *  n i t  t t 1 1 »5 r  i r i r f~r t r> i r r rTr. . J  J  \  l  r  r  - |1 1 —

E-shit do-dim
...l-j..4—

ka ram - din
-  M l

ey pa-ri lar
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4* r e rYr r n p r i r r~f | r fr i r~r i r
sar-va-ri o-xir, G‘u-lu q il-d i vu-ju - dim shah-ri - ga g‘am

lash-ka-ri o-xir, Ma-ni qo-nim to‘-kar kip- rik - la- ring

ni h an -ja -r i o -x ir, Ni-go - hi il - t i- fo - tin g -  dur

ye-tar maq-sad sa-ri o xir, Ha-lok o‘l m o q - l i - g ‘im ta'-

qiq e -ru r qo-shing-ni yo - si din.

r i r-Cfcri r r r i r r r rj^  n~- if r-r^

Ha-yo - li qo

rit. A tempo

ma - ting sab - ru qa - ro - rim-

r ir r - f ir r i r r r ir ir rrl^
ni o - hir le kin, D a-m o-dam jon  qu-shi ku ying sa -n  - ga

ev-ri-lur ie kin,

f i .r r r irr n r nr r r tf
Fi-roq ich-ra g‘a-rib  xo- lim ba-ri o - lam bi - iur le- kin,

rit.
0  i  r  & P-- m

A-gar shar-him q i- lu rb o ‘l- sam ti- i m o -jiz qo - lur

A tempo
- H - a— . r  r_, r f — r f f -  - f - r f  p >■■■

le kin, hoy - - Ko‘n-g il - ni ming k i-to  - bi

rit. A tempo

*trr if H r r  f i rc.r m

bor du - rur g‘am m o-ja - ro - si din.

Ba-lo dash-ti

#=#=#=##=n p f • i r f i r ? r
§  1 - 

a-ro bo‘I- dim a-si - ru d ar-d i-g ‘am

0  0  P m -

J.y \ 11 1
kel-gil, H a-zin ho lim-

-ga tark ay - lab do-mi jab - ru si - tam kel- gil,

h  r r r  i i< r g t » P.f — f  f — fp- r• rTr f  iiLJ 1— # 1* i t t * Y * — 1. .1 - •---1--- 1--1----- £-r - f l--
Xi -ro - ming-din qi -lib zo - hir ba - se
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lu t - fi k a -ra m  k e l-g i l  b u - tu n  k u l-b a m  a - r o  ey  n o -z a -n i-

rit. A tempo

san m aq - s a -d in g -g a  u sh -b u  m is - kin - ni du - o  - si - din.

yo a - ja l  - ni d a f- ta - ri b ir - la, Ki bu  yo n  m oq

^ r - r T - r f ^ r r f rf-rr-|f f ff ,f r jS m a
l i - g ‘im  par - vo na - dek  sho ‘x ax - g a - r im  b ir - la,

90

4‘ g r f \r i ir f r  |f f  f | f  r f f i f  f  f if '-f-ft
y i-q i l -d im  sho-m i hij ron s a r - s a  - ri bir - la,

! •  r rc /ff T ^rfifrrT rT T T j-f'f ̂
hoy - - Y e -ta r

j * r > 7 ) , g r  - , , ,  r  . * r  | r  g f
quv-vat qu-yo - shi vas ling - ni bo - di sa-bo  - si din.

9.

J a -h o n  to ‘ -fon o ‘-Iub-dur y ig ‘-Ia- moq - din ash -k i bo -

f- n r--r-4' r
rin g -g a , T a - ra h -h u m a y  la-bon fur- qat a - ro a f - g ‘o -nu  zo -

r~Tr-r r - .h * - f..w r - f i r  r u - r - f $ = ±
ring -ga, A -jab  er-m as qu-yosh  yang- lig ‘ ye- tish - sa

sham -'i to - ring -ga, X a-rob  ho lim - ga De-vo - niy ra-qam

to ay - la - yo - ring ga, Ja - fo - si ne e - sa tor -

r i t . .  A tem po

i1? ~r f f i i j ._u • *- j
tib u-m id et - kil va - fo - si- din.
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M uqum iy g 'aza li 
P artav  m uxam m asi 

M.M. j = 140

Yakparda Suvora
K. O tan iyazov  ijrosidan 

no taga  o luvchi R. B oltayev

j i j „[ i J m 11 l I | l | I |
Ni-go - ro p o -y i  - m o-ling har di - lu jon

o ‘l-di bir m an-m u, Yu-zing shav qi - da bul - bul zo-ru no

... ..— -
v  p  & —

lon
■p—̂*= ----- *--F- 1 

o ‘l-di bir man - mu Ni-go hing sad qa-si chash - mi

g ‘i- zo lon o ‘l-di bir man - mu A -si - ri chash-m ing o -hu-

p# — — l i
yi

—r v  V | [ ~ \ 0  ~ *
bi - yo - bon o ‘l-di bir m an-m u

** N J  =3
K o‘-rib o -y i

92

Y u-rar - san bar - ho ishq  a h - li-n i  o ‘z-

r r  r 'ir r-M f 'T r rn r  r f c tia tiL i
din yi-roq a y - la b , J a - fo  t i -g ‘ bi-lan cl ko‘k-si - ni

- |fer J i j J J î j J \i p r  \t-r- I? fT
dog‘ uz-ra dog‘ ay - lab, Ta-fak - kur qil o ‘ zing - jo n  -lar

ne- chuk tu r-s in  fa -ro g ‘ ay-lab, R u h och-d ing  par -

-da -d in u l sub ni-kim bir say -ri bog‘ ay - lab, Qo-lib

93



xij-lat - da gul cho-ki gi -ri - bon o‘l-di bir man - mu.

ffi-JJJ 12i J JJJ 1JIJ j g gft p r  Ir f- S
Ma-qo - mi hus

lar rah-na top - g‘ay ro‘'ba-ro ‘ - yingbo‘l-g‘onas - no - da,

Ku-yar jon-lar natan -ho ish-qing o‘ - ti - din-kisah

94

m JS —

ro - da, Tu-shib bag‘ri - gayak-sar lo-la so‘ - zon

o‘l-di bir man-mu.

r r r |P f  r ir f-
ning - ni bo - zo ri - da ash - g‘o - ling,

i - la iq - bo - ling, Na yol - g‘iz-man a -s i-r i hal-qa-yi

95



j u j J m ju § $u i 1 j. j ij j j
zul - fi xa-lu ho - ling, La-bing - ga ban - daham la' -li

Wr- 'J J lt J J IJJJS
Ba- dax - shono'l-di bir man - mu.

4* JfJ > H J

4f-m .. i-g-f'-r if i ir-g-r-if-f r
Tu-tar ish-qing yo'-lin har lah-za hij - ron

»r-E' T-f-fL"-r i! t f-r-if-t'-...nf-f-f-ui
an-g‘ag ‘ayb er - mas, Ju-nun dash-ti - damas-kan

r r nr~rr ir f fr rr -f u j m
tut-mo-g‘i - gashak-ki rayb ber-mas.

96

£f r ir r ir f h j r i f r  M  f
kimchokjayb ber-mas. Ku-ying-da tel - ba lar-dek

m  b  j i —j~i n  i n  J i

97



g'ayta- kal - lim-lar,

lab ta-bas-sum-lar, Ko‘-rib ram-zu ta-bas-sum bu e-kan

debhus-niyu - suf-lar, G i-rif - to  -ri o' shalcho -ki

98

7.

U-mi - di vas - la -ting Par-tav-gane hush-kimsu-fh-

j ' i P i If f I■ P r’ Ir r r \f r r
dar-di-ga mal-ham, Qa-chonno‘shay-la-gum vas - ling sha-ro

p i m M i  r i*: r  f \ v r r r ir , *
■ binbo‘y-lajo  - mujam, Ja-m o-ling laz - za-ti - din

muj-da-lar top - gan ha - rif - lar ham, Qo-lib oy-lar

Mu-qi - miy yan-gi qo r g‘on oM-dibir man - mu.

99



Kajhang Suvora
K. Devoniy muxammasi H. Boltayev ijrosidan

notaga oluvchi R. Boltayev

M.M.„= 150

t  r cj* c.j* 1 c_r r * 1

4 n  - * t* j j u j j u j i/ .y -i'
Qon-ga bot - sin jis - mimishq

-ti - da bo'l-ma - sa, Ko‘r bo‘l - sin ko‘z

Tan-din ying-da qur - bon

boi-ma - sa, Bar-ham o‘l - sin jo - nim ul g‘am

100

ga may ham an - da jon boi-ma- yey

7  j j u ~ * I ,- jz t t -j j , • j j .j - m
jon ey

~4~1 J rflH
To-qa-tu sab-ru f i - ro -g ‘i qil-di bar-hamey

qol-ma-di, Ey si-tam - gar,hajr a-ro man

chek-ma-gang‘amey qol-ma-di, Qil-ma-gan af - su -

101



- si ah - vo
m j  u j J~u j . j. i j >

lim-g‘a o - dam ey qol-ma-di,

Deb na mush - kul dard e -di bu hech o - son

4 ' -‘:J /  * I* -J-j
boi-ma-sa,

4 --KHJJ-J+J J  J + J  J i - H t J -J II J-+ h -f- -J
Xo-ti-ram o-shif -

* « * *

tabas shod oi-ma-sa shod oi-ma-sin,

r- ip r f  m r p r ir }  \

Maq-sa-dim shul-dir g'a-ming-din ko'ng-limo - zod

1
oi-ma-sin, Ey mu-sul - mon-iar, bi-rov - ga

102

- # r ..-ir-r- T iO~' t a  v  tn i j  J rfo  1----- V 1 I I f —  I f  f  *•
mun-chabe - dod oi-ma-sin

■M f J  ■- f  -
Ul - ki av -

+■ T -H
val yor

vas - li bir-la o - bod oi-ma-sin,

Sho-mi -hij - ro - ni - daman-dek so'ng-ra vay -ron

atempo &

§  j J> .M  J * 1 * J l  n  1 J J J !* j- j
boi-ma-sai

ft 4' r r — r r i i i ■ i r i
O'z-ga bir hu - ri pa - ri baz - mi vi - so - lin

ne qi lay, Ay-la-mang ta '-rif kim dav

103



poco rlt a tempo

ron su ru rin ay ne qi-lay, An-ju -mi af-lok

u-za xur - shi-dinu - rin ay ne qi-lay,

^ .. im Q - i
Ho-si-lim vasl o' ma- sa, um

ne qi-lay, (oy hoy

I

oy) T iy-rako - sho-nam a - ro ul

a tempo

r T r
mo-hi-to - bon bo‘l-ma-sa.

104

5.

Ey sa-lo - mat ah -

li o‘z-ni m anbi-la shod et-man-giz,

Ro-hatet - samdeb ba-li - yat - ga gi - rif - tor

ma -ni tar - g‘i -bi gul - zor et-man-giz,

(oy) U1 qa-di tu - vi yu - zi gul

105



chash-mi fat - ton bo‘l-ma-sa.

nr0-1r*rr. u f f f \t¥ f  rf ut

6.

f-tf-f-tEff-i-u -f.r i-r n r ir r
Nexushay - yom er - di ay - lab

a tcmpo

r i if r f if f r ir f r ir t |f r
say -ri gul -sha-na ay ik - ki-miz, Goh gu -lis

$
r \  —N tempo I

r if ■ if r r if r r ir r r
ton sah - ni-da ay - lab ni-shon man (ey) ik-ki-miz,

■¥r t f if rrr ir r r . i. fefc

i f  f r ir r if r  nr i ir j
Til-gao‘r - gat-ma da-mi man yo‘q-sakim - sa

106

A y-ri-liq  taq-dir e-kan ber - dikshun-ga

tan ik - ki - miz, (hoy - - hoy

rondash - ti-da shab - gir D e-vo  - niy qi-lur,

Yor xat - ti ho - li - ni tas - vir De -

107



/

i r ^ j j— i ..1 —-..... -.1 ■■■-.....1,..I.........1 f ---- -f..--J..p. - f  _.4 4
vo - niy qi-lur, Be va-fo - liq shik - va-sin tah

If f lf —^  ̂ M f 1
rir De - vo - niy qi - lur, Haj - ri tu -

w~t~r
bu nav tan De - vo niy qi- lu j—

H r p r |J ^  i~r  ̂ ij j j i
Za' - fa -ron ho - jat si - yo - yi ran - gi co -

108

Xushparda Suvora

Ogahiv g'azaliga R- Jumaniyazov ijrosidan
Komil Avaz muxammasi notalaga oiuvchi R. Boltayev

M.M. J = 80

i i i i
o -ning ke-rak

P  Pi j i
nirig" ke -rak ma s - mu sen - ga, Tei - ba ho - li - ga tu - shib,

i? 5,= P 9 &
sho-ning ke-rak-mas-mu sen-ga, O-shig' o'lding, eko n-gitj

v  jo - ning ke-rak-mas-mu sen-ga, O't-ga kir-ding jis - mi ur- yo

ning ke-rak-mas-mV sen-ga?(ey) jcT- nay

109



J

y*g 3 =2:..

;; .rlg 1 «N J
Tong-dabul-bulcharx u-rib, uy-g‘ot-di gul - niuy-qi-dan.

i  7 P P P’ IP P M  ̂  > p P ? ! :.<i
No-la-si - da nc chaal-g'on, nc-chaan-duh,nc - chag'am,

Z r t I  ' i  i  '■ i i  qQEj^jgb̂  ' I I  iH l
Qay-simahvash yuz-la-ri-n i ber-ki-tib qil-di si-tam,

m - r l - T ŷ . J'ty* n  j
Is-ta-bon ul yuz to-mo- shS" - si-ni qil - di dam-ba-dam,

^  ^  a  . j ^ y t .  t i  ■** /

Qonto'-kar - san, chash - mi gir-yo - ning (ay) ke-rak-

... -j - j '  ■
mas-md-" sen-ga?(ey) nay'

110

i

f,  ̂* ~a i f  -wy ? ̂ *! '?  § '* ̂ i  *! v f y  ? * " f -
♦  * . .  • . •* l .........  1___  | n .  » . n n / i n r )  c o m i  . . f ' h l l t lDas-ta das-tashe'r bi-tib kuybas-ta-larman(ay) senu-chun,

-£Mm| |  0| ;ir g ; 5 g 0 11 CTBtf
ct-may ha-nuzkim, xas-ta-lar-man (ay) senu-chun,

r ̂  r cirr 1'! r.if.t^  “ « 1= » ' M  ItM  4 Laf-zi shi -rin suh-ba-ting-din

1 1  i i  | i  i  ' i_'
bah-ra-mand et-may ne-chun. Lut-fm get-

TS?S' O ' ?
ding has - tako'ng- lum da da rig\ e- sho - hi hu-s(u)n

111



J

Buga-do-

yi zo - rabay-ro - ning (ay) ke-rak - mas-mu sen-ga?ey

U1 pa-ri-vashyo-di bir-la

.tf—ft-rt-—0 m „___Cn"z . ' ' , < • r , * iL L f  y 1 '  ■H e r ' ;
harna-fas ov-vo - ra-sen, Birku-lib boq-sa a-gar

to qi-yo-mat
£ i i i f e M !  * r
bo - ra-sen,

Kim ya -shar-san o - di bir - lan sar - vi qad

112

$ S :5* '  "o * * * f  .* »♦«* - » »  * # '  •  ,  ,  • fi
*> u *bo y o - ra zin,

-■../-  V .
Har dam et- cung or - zu ko - 1

i j
ir

■ W - ... g-..n...S -f? :- M Z a• t t - w w T  t-Fqgq

ko‘ - zi naz zo - ra-sin,

5 S4 1 t t \t .M 1 r l l
Qil ha-zar-kim naq - d(i) iy- mo

111 | | s  i ' '  £ 1  r i
ning (ay) ke - rak-mas - mu scn - ga? yey jo - nay

•  i f  * !* mzX£r::m::r:zm
-4-f~-+==fc=

;ferfê fcf=4 4 ---.
Nc sa-bab - din dil - ba-rim ko‘ng-lum-m o -

113
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g —r-

bod et
j*  * * f. ;V~> g y ?■:

ma-ding, Shumra-qib- lar - ni ra-qib,

1 1 11 ui iLf fTrrnrr r n r • i-

Ko‘p si -tam-lar ko‘r-gu-zib sen bir na-fas

pHI ~ ? i ; . : L U  11m  iH ??5i
sliod et - ma -ding, Se - li -g'amdin xo -na vay-

ron o‘l -di -muyod et - ma-ding,

•SlUtarr-iil’ f_r a-KTrr-fra-a
Ayt-gil,

^ Y Y $ . V y  *]*... --*?? * j-v - * ? .* j*rf!''fn 
bu xo-na vay-roning(ay) ke-rak-mas-mu sen-ga?

6,

' ' * ; ; ;
No-zu is -

V V
\  s 'S  K

» «
tig‘- nong - ni, ey gul,

* V ?
bun-cha xil - xil qil - g‘o-sen.

:::k; ;v
Go-hi rash-kim kci - ti-rib,

FP5?
kim-ni mu-ho- lil qil - g'o-sen,

Ne u-chun Ko-mil
'N iy

A-va/-ni bun-chag‘amdil qi!-g‘o-sen,

4 O-ga-hiy ho-lin
h..:l::::!::*_#■

ko'-rib
h K  S : h ‘ S* » .  »

do-yimta-g'o-fiF'" qil-g'o-sen^

S .
0

Sho
\  -  'i

s 6
t

\
i d

...s I .
do - no - yi dav - ro ning ke-rak

1 1 5



Suvorai Komil

A. Navoiy g‘aza)iga Ogahiy muxammasi K. Otaniyazov ijrosidan
notalaga oiuvchi R. Boltayev

M.M. J = 80

S B J .3 .
Fa-lak-kim yax-shi-iar baz nti-da qad - rim-ni ba-land

/ s ‘ ..-.........  "■ s k 1 s s K K k— k
' Jp i - 1 •  . p = 4 M

et-mas, Da-mi yo‘q-kim yo-m on-lar muj-ma-

yi - da mus-ta-mand et - mas, Bu has

•  •  •  •  •  •  ■ | /' •  •  •'

rat-din ko‘ zim ash - ki yo'-lin bir-lah-za band et-mas, Ma-ni

S - m
man is - ta-gan o ‘z suh-ba-ti - da ar-ju-mand ct-m as, Ma-ni

1 1 6

L tvvicv• v'y V _
is-tar ki-shi-ning suh-ba-tin ko‘ng-hm pt-sand et-mas.

3 j .  |■r.___z—:jr— f  F  :c P /  1
Fi-g'onkim dah-ri dunich-ra ra-fi - qi top-m a

dim o-goh, Qa-yon bor- sam bo‘-lur-lar gav- l i -  vash

mi - f J p p P P P 'T *:' *s * -
lar ham-da-mu ham - roh,Ti-lar-lar bah-ra man-din man ti-lab

m  i frpf *—i $ P* *  ̂  ̂ •>•■ - *• H
top-mam bi-ri - din voh, Ne bah - ra top - ga-man on-din ki man

i  3  p
din is-ta-gay bah-ra, Q‘-zi ham bah - ra-mand boT-mas ma-ni

1 1 7



ham bah-ra-mand et- mas.

t
3.

zJaEtL *r B  > HH »— ¥ ~

Ko' v'x zo-riy e-sa har

j t  $ ...  « r-r- Jl- ̂ l '
ne-cha-kim mo-yi! ma- mo - tim -g ‘a.

m— i•  ■•)■»■* M 8 =v j  ■ * ...... r  r  1 r ....r r  /  i !© r  i;  r = /  r U - 1
La-bi shah-di e-di ro-g‘ib o‘- lim - diii ham na-jo -

. . . . .
L f ~

tim-g‘a,
)  m -—L*:..- '. P. . P  ■■

Bu dam
5 . 1
VO - S1

'  ? ?  f 4 '
1 e-man ul qo -ti -li

f ; !; ' ;  -sf £ p f i  >-s.l- :- *s ^
I-so si-fo - tim-g‘a, Ne-tay hu-ri pa-ri baz - min-ki qat

JM t..fc' K 'fc '-ra  : = = = -V r v - - .. N V3=*=6  * * * * *y-i i  .  p p
lim yo ha- yo - tim-g‘a.A-yon ul sah - ri chashm ay - lab ni- ho -

118

.

V t ' .. '— 3 — k— j r   j i  V ES^
6  * . J— tt.... . ■y j> J  <d d  ■*■■+= rd

nu no‘sh qand et - mas.

i t  = —1—1—f—-a»—t— ___ M ■
r H •» ;  J * « .J

4. *— * — * « = » = EF=iE 3. 5. r '  3 S  /f a = i £ = § = = E X jX=ErJtTrEErr?
Chi-qa ol-may ko‘n-gul hay - ron-dur as

qat- din, To‘-kar

i * f r ;  P 5 ir - 5 j| 1r 5 1 ; si r r.g r v i^ F ! EEE / 1: SS
ash-ki - ni ko‘zham in- ti- zo - ri sub-hi vas - lat - dlin,

fev M  j V \f~ | g-Q-l-g.
* ji bo'lma-sa ul mah-vash xur-shi di tal -'at-din. Ke-rak
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mas oy i-la kun shak-li kim hus-nima-lo - hat-din.

# ... •  »  .  •  • • , ..
(n 7 -1' = ' h -T ii :2±±=£±dHt: s s a
%r

■ -*H § i- X '- f  g l  |  c r , »
l-chimbu chok-chok et-mas ta-nim

bu band - band et - nias.
g fr  ii c_' = "

: f f l ' F f f r r i i "  n . '  -  - 1 ■ "  i

:»£_r- f'ir.*'i i E g iS r  I
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5.

Bu kuncho buk-lar ich-ra

4 .. _ j : ..1  Û/-vU o n  \/r» r irn  Irimyo‘q e-di ul shoh su-vo - rim kim,

Bi-ri-

# w  'V i'f'tf 11 ( f
ni qil-ma-di man zo‘r chash - miash-ki bo - rim kim,

^  „ ,n rr-fV-t-^utU -̂Lsm-h
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Bu-zuq

r p p m  ip e77* 17 ^ ? gjg
O-ga-hiy kundeb ko‘z, Yu-zi -

gano-zil o i-g ‘och ham tu-tar q o ib ir - la  kun deb ko‘z,
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Ko‘n-gil hay-rat-da qol -ma ko‘r-m aso-

jrXCJirp B f 4r p p v p-?
ni ne u-chundeb ko‘z, U1 oy o‘t- lug‘(ay) yu-zin och

J  J J i ^  J ) _ U  ^
sa Na- vo - iy teg-ma-sin deb ko‘z, Mu-hab

l« f n t  -Hi.ti-.l bi
bat tuh-m i-din o‘z - ga ul o‘z - ra si-pand et-mas.
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Savti Suvora
H.Boltayev ijrosidan

Ogahiy g'azali notaga oluvchi R. Boltayev
M.M. J= 100

oy

U1 yu-zi gul n i-go  - r(i)-ning meh-ri ja- mo - li-n i ko'-ring,

2.

2.
-iH H—r-h—n .  J |— ^ i ----- , K 4 = 1
$  J 3 = L L * 3 - f~P J j ^

Saf-ha-yi o - ra-zi u -z a  n u q - ta - i x o - l i - n i  ko'-ring.
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hus-ni ja-m o - li bo-g‘i-da qad-di ni-ho - li-ni ko -ring.

p* -r f f-f-

iv.i. °y

Qad-dini-ho - li-n iko ‘-rib,ko‘ng-lin-gizet - ma-saqa-ror,

jon ko‘-zi bir - la bo-qi-bon la' -li zi-lo - li -ni ko ring.

1 f n i' r_.i f ._ J I . J L j L 4 it- . - tL - l U j J u £ ^
La' - li z i- lo  - li - ni ko‘ -rib, 
2.

jo-nin-giz et - sa iz - ti  -rob,

 ̂Jvnr n t i? r tjt irufeJ
Cho -ra - i  ho - lin -giz u-chun shah-di ma-qo - li - ni ko‘ -ring.

VI.1. ■#••#• - f -

Shah-dima-qo - li - n iko‘ -rib, oy - Shah-dtma-qo-
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i r * * kfff 1 f f .......• - m - — .

§ ' 1 

li - ni ko'-rib 
2.

~n~' \ r f y y \
top-ma-sa cho - ra ho-lin-giz,

r J J

Nuq -ta -g a  lab

rr-\
o - charcho-g'i

VII.1.
g 'un-ju da-lo - li ni ko'-ring.

G 'un-ju da-lo

rn t  'J> r

- li - ni ko'-rub,

r? G  i  n>“
is -ta-san-giz

p r p v v r i
mu-ro - di dil, O - ga-hiy-dck qu-chub bc-lin, ay-shi ka-mo-

ko' -ring.

*"V r
O - ga-h iy -dek

qu-chub be-lin ay-shi ka-mo - li - ni ko‘-ring.

U1 yuzi gul nigorining mehri jamolini ko'ring, 
Mehri jamoli ustida ikki hilolini ko'ring.

Ikki hilolini ko'rib, qonmasa mehringiz agar, 
Safhai orazi uza nuqtai xolini ko'ring.

Nuqtai xolini ko'rub, sabr eta olrnas ersangiz, 
Husnu jamoli bog'ida qaddi niholini ko'ring.

Qaddi niholini ko'rub, ko'nglingiz etmasa qaror, 
Jon ko'zi birla boqibon la'li zulolini ko'ring.

La'li zulolini ko'rub, joningiz etsa iztirob,
Chorai holingiz uchun shahdi maqolini ko'ring.

Shahdi maqolini ko'rib, topmasa choar holingiz, 
Nuqtaga lab ochar chog'i g'unju dalolini ko'ring.

G'unju dalolini ko'rub, istasangiz murodi dil, 
Ogahiydek quchub belin, ayshi kamolini ko'ring.
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