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Hawmpra TaiiépioBun Ba Macbys Myxappup:

Jlounépoex O6uaos,

Yprauu Jlasiar yHHBEPCHTETH
Carrnar kadpespacu YKUTy BUHCH

Lakpusaunap:
Pycram boaraes,

Cannarmy nocsne parurapn 6Yinva asicada jgjokropu,
YPramu aniar yunepesters Aone

Jlaspon Paxumon,
Yprana uxXTHcociaumupuiran canbar makrabu
My CHKa Hasapusicu O¥iaumu Gouuimrm

Ywly kymianmana Xopasm CyBopa TypKyMJIAPUHMHI SIPATHIIMII TapUXH,
CyBopa HXpOUHIMK MaKTaOMHHHT MaLIXyp HAMOSHIAJIAPH, 5J1 apoFura Myappad
yCTO3/1ap XaKHaru MabiyMoTaap Tyiianu6, onruta CyBopa TYpKYMIAPHHHHT HOTA
matHiapu Gepuiran. Hora marunapura winosa kKunuuaran QR-koJ runep XasoJach
€paamuia MoOOWII TesiedoH CKaHepH OPKaIH THHIJIAL HMKOHHUST SIDATH/INaH.

YenyOult kyiianmaian Mycuka Ba canbar WYHaJMIIMAAQ TaxCHsl ojaérran
ranabanap “Makom sikka xonamganuru” danugan kyummua anabuér cudaruaa
dornanannimnapn mymiun. Ilynunriek, kuto6 coxa MyTaxaccucnapd, MyMTO3
MyCHKa HMXJOCMaHMJIapy  Ba  KECHI'  KMTOOXOHJAp OMMacura MyJDKaJIaHTaH.

Kuro6aaru MaTHiap KMpHILT Ba JIOTHH E3yBu/1a OEpUILIH.

Kyananma Ypranu gaBjiat yHuBepCHTETH S"KyB-chlyﬁnﬁ Kenrammnunur
2024-iiun 22-pespangarn 3-consm iurnmmmu Kapopu 6wian won Kuimmra

TABCHHA KHJIMHIAH.
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CYBOPAJIAP XOPABMHHMHI' MABHABHUH ALY JIAJIAPA

Mabaymku, Xopasm Cyrn Ba bakrpus nasnatinapu kabu Mapkasui
Ocuénard SHr KaAnMUil LMBUTM3anUs Mapkasnapuaan oupuaup. Illapk Ba
Fap6uu GornoBun bytok Mnak #iynum Xxapuracura Hasap TalijacaHrus,
XO3UpPru KyHJa Xam 3aMOHAaBUH MaJaHMATUMHU3HUHI @XpajiMac KUCMHU
Oyaran  Yprany, Xwusa, byxopo, Camapkana, Towkent Ba Tepmus
iaxapjapuHu KypuIIMMHU3 My MKHH.

MapkasjiapHiUHI Tapuxyd Ba MaJIaHUATH Xakuaa Kutobnap €3uiras,

(puamnap cyparra oauuran. bByrynru kynzaa Oy 1iaxapnap aHTHK JaBpHU

CeRYBUMAAPHIHT HUTOXH THKWITaH caiéxiauk Mapkasiapy XucobiaHaau.
By MaprOapan CakIanran Mabjly MoTiap Ba Xukosiap V36eKkucTOHHUHT
OeTarkpop FYSLIMEIIN XHC KIJTHIIHKA Heraraniap yuyH skyaa myxum. Hly
Oupane Oupra Karsaiap  Aesopiapn  opruja, KaauMmui  €aropiukiap
HabupHITAApHAA KAXOH HKaMoaTUHIMTHHK ToOopa y3ura xand sTaérraH
menpuil, Mycukuii Ba Xopeorpauk CHpJIAPHUHT OYMIIMaraH Kymnab

ryryunapu cakianub Koarad. bynapaan taukapu, xKyaa kymiab My cukuit
B ebLPHUii aHbaHanap Mawxya. Bupok, 1wy 6unan Oupra ynap uinmMuii Ba
sruorpaguk  HyKTaild HasapiaH Kam ypraHuiarad. XopasMm BOXacu
Xy/ly/iij1a MaBxKy 1 GYJIrad cyBopa alilyjiajapy aHa IiyHjaal Ho&0 My CHKUH
Ba LIEbPHA EAropiauKiIap KaTopura KUpaam.

Cy3 Ba c0o3 caHbaTh — MELPUSIT, OUp-OupH Ounan yambapuac OGOFIMK
XoJiaT/ia acpjap JaBOMUJa pUBOXJIAaHMO, Oy WKKana caHbaT MabHaBHi
KaapusT cudaruaa TYMIWHWITAaH Ba XaJKMMM3 TOMOHMAAH 3b303/1aHHO

kenuurad. bosopnapma, karra-karta WWFWH, XanK caliminapy  Ba

Gaiipamyiapia HIEbPHAT Ba MYCHKA OJAMJIAPHUHI KYHIJIMHU OBJIaiiuran




AroHa BocuTa Oyiran. MHCOHIap KyBOHWIM KyHJapaa, TyH-ToMolnanapia
TYpPAH KYPUHUILJArM pakciaapra Tyluuo, Y3mapuHUHT TYAUO-TOWraH WK
3aBKJIAPUHU YUKApUO OJIMLIraH.

TacaBBypuuHr Oylok HaMosiHAaNapu MyluTapak Oyiaran cy3
(webpusaAT) Ba €03 caHbaTHaaH OaxpamaHn OyiIMILIApU Y4yH TapHKaT
HJIMHra “camob”’ TYLIYHYaCHHU KHpUTraHJap.

Camob (€xn cuiiMo) “swmrnin” mabHocuaa OYaub, 3ukp Ba
WJIOXMETrAa WIYHFUII  aCHOCHA  MAallIoKIap TOMOHMAAH —KyHIaHHO
Typujajauran auynanapra nucbaran xam aiituiaran. 3ukp Makjauciaapu
aiftumsiapura Hasupa kuiauG sparuiran awynanap Papronana “Karra
awyna”, byxopoga “Xonakou™”, Xopazmaa sca “CyBopa” 1ed HOMJIaHTaH.
Wnoxuii 3ukpaapra xoc MailuH Hojlacudar Xapakatiapa HKpo KUJIWHTaH
pakcnap “Jlazru” Ba “Opa3ubomM” ne6 HomaHraH. by KymiMk Ba pakciap
VOKpoJsiapy OU3HUMHT AaBpuMu3rada ypduii ity Ounan etud KesraH.

“CyBopa” XallK OF3aKM IKOIWAA KYJUIAaHWITaH TyuryH4a Oymnu0,
STUMOJIOTHK  JKMXAT/JaH XOJMCAHMHI TallkH, pacMHi TOMOHHUHH
ounaupaau.  CyBopa  (cypbar)  CY3MHHHI  ¥y3aru cyuidnuk
MapocuMIIapuJiard CUpJIM XyCycusTUra sra Oyjiran pyxuid ainyJiaJlapHUHT
TaulKd TOMOHHMHM aHryiarrad. AwdbaHara Kkypa, yJiap JaapBeuuiap
TOMOHHUJAH XOHAaKO &KW KanaHaapxoHanapaa Oynaran cyduii 3ukprapuaa
al TUIITaH.

Vrran acpuuur 20-iiunnapuraua cysopamap cyduii, napsem Ba
KaJlaHAapJlapHUHT SILUMPUH HuruHIapuaa WXPO STUJITaH.
MapocuMiIapHUHT TypUaH KaTbUi Hazap MyXJMCiIap TOMOHHIAH CyBopa

alynanapura Mykaagac cysnapHu ykum Tanab kuaunrad. CyBopa

WKPOUMITMIHAA 1IEbPUATIa, ally/ia ailTHINra Ba MyCHKa Yanuiura 6yirax
MyXa606aT X03Upry AaBp WKPO aHbaHANAPHIA XaM CaKJIaHUuO KOJraH.

CyBopanunr Tapuxuil wimmsnapu XV acpaa Xupotaa Anwiuep
HaBouii paBpumaru cupiu  cydus (cyduii) ne6 aranran pyxui
amynanapra 6opu6 Takanaau. Haowuii naBpuja tacasByduil aiitummap
“cydms” neiiunran. Xopasmma sca “cyBopa” HomuHu onrad. Hasowii
naBpuja Oajuuii acapHMHI HMYKM Ma3sMyHH “cuiira”, Tallky LIaKIH
“cyBpar” neb aranrad. Xopa3m TacaBBy puil aliTuMiIapu aManuéTuIa yHHU
“cyBopa” aeinLIInK pacM 6¥nub KeTraH.

By amynanapia XOAHCAHUHT MOXMATH, AJjioxra Gynran Myxab6ar,
KaJOHHHT yHra GynaraH xoxuuid, BocuTauuiapcus Oyrok Pyxra cys Ba
MYyCHKa OpKaI¥ KaJGHUHT TOPTULIMII KY4H HpoJaaHraH.

By typmaru awmynanap Ilapkaa wneaom  JiMHK TapKaJIMIIMHUHT
OupuHUM 103 Huaauruaan Goua® Mabniaym Gynran. byspail awrynanap
WKpouuaap ydyH uWciom apbobnapu  TOMOHHMJAH KEHr ommara
TapKaTUIIraH Ba XarTo 6ab3u MMTHENApaaH Gaxpamanj 0yiraH.

Bylok MCJIOM yJjamonapd MYCHKaHM HWHCOH pyXui —ojamura
TabCHPUHU aHIJIaraH XOJjla YHWHT MHCOH TapOusicHiard ypHM Xakuaa
acapnap 6urmimrad. JlekuH AMHWA TH3UM Kapuuiaurd Tyaiin mabiym
JaBplap/a TabKUKJalap xam oyara.

CyBopaiapHi acociapu KajiaHJIapXoHanap/a IakjaHa Gowinaras.
Mcaomaa 5ca acocaH kaMoaTHH MGOoAaTra YaKMpULIIa Mya33su HHIUHT ry3al
OXaHTJIMK OBO3M OMJIaH a30H YaKMpHUILJA KYJ1aHuO KeJluHraH Xam/a axiiu

TapukKar ﬁmrnﬂﬂapm[a MyCHKa OXaHrJjlapu Ba ycCyJinapu BocuTacuaa 3UKp

cyxbatinapu OyiaraH.




“Xopasmaa KanawjapxoHanapiard McIoMuil  pyxra GyiicyHran
Xo0JlJia lapseuuiap aiitumura Hasupa cudaruaa [1onBoH ay34n ToMOHUAAH
CyBopa Typkymmapu spatuiran”™. Cysopanapra ykunaguras cys3
MaTHiapuja, wapuar o0a00 KoujanapuiaH YMKHO KeTMAclMK LapTH
Ounan cy3 tannaramnap. Acra CeKHHIMK OMJIaH CyBOpAa WKPOYHIIUIH
Xogusnap gactypujaa ommanaiia Gouiaran. Xodpus Ba XoHauaanap mwpo
arran Xap 6up Cysopa iiynunn xank tan onran. V3 wkponapua pTHUHT
MalIXyp LWOUPIIAPUHUHT cY3napuian tannab, 1y opkanu ynap rysuna,
cyBopaun 1e0 Myxaucnap opacuia  ob3osnanrad. by  ycmyGaaru
WKPOYHIIADHK 1aXap Ba YeKKa KWUUIOKJapaa sXumn KyTuO osrannap.
CyBopa aulynajapuHUHT WXKPO ycayOnapn KyHAaIMK —XaéTHMH3Ja,
XO3MPI'¥ BaKTAA XaM CaKJIaHHO KeJTMHMOK/A.

Xopasmaa awa uyHaaii MabHaBHsTIAapBap, mMabpudar Kyiiumnapu
ajnoxuja axpanub CyBopaud JeraH HOM oJranjgap. Yiap cyBopa
wkpoaapuia Anoxra xamj, [NaitramGapumusra gy py anap aitu6, xankka
MabKyad  OyiraH, sSXWMIMKKAa ~ JabBAaT  OTaAWraH  HAacHXaToMmy3
MyXamMmacjlapHu TaHjiaHrad. XajkK Xam, JIMHHII  paxHamojap Xam
YJapHUHT  WOKpoJIapuJard  Hasmuii  marunapra sbTu6op  Gepuinra
ypraHuuiras.

CyBopanap MymTO3 MycHKaHuHr GoOlKa >kaHpnapura HucOartaH
Kyfnzaaru xycycusitiapu Ounan axpanud typran. ABBajo, Oy sKaHPHHUHT
Kyn Kuppanuiurd. bup ToMoHzaaH, cy3napu ounMk MaB3yjaa YKWIaaMras
LIEebPUSATHUHT OMp Typu. YHaa acocuii MaB3y — Xyora 6yiran myxa66ar,
YHUHT  MaX@uinuru, OeHyKCOHJWIH, Iny OHlaH Oupra, coaganury,

CaMUMMMIINTH, HMHCOHHMHI WYKH JYCTM OKaHJIMIM Kyiinawrad. By

y <
Masaymor V3bekucron xank apructu K.Memannosnan é3u6 onmuran.
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rosapui  GapuacW CyBOpaJapHUHT TO3THK acocd Oynub xu3mar
KWJIaguraH mebpusitra ciHru6 kerraH. CyBOpaHUHI CaMUMUii, caXxoBaTiu
MYCHKHH OXaHrjmapu xam OyHra Mmoc kemaaud. MHCOH 0BO3M, CyBOpa
WOKPOYMJIMTH/Ia acOCUii MyCHKMH BOCHUTa Ba MyKaMMall MYCHKHH OMUJI
xucobnanaau. IllyHWHr y4yH Xam, OBO3 eTakud Oynu0, 4onry acbobu
Xxo¢u3 yuyH épaamMuu Bazudanu daxkapaau.

CyBopa WXPOUMJIMIH YTMHIIAA MYMTO3 MYCHKaMH3HUHI OOLIKa
YKaHpAapuJaH xKaMoaBUi KYIIMK alTUILI SbHHU, UKKH EKM y4Ta KYIIHKYHHHI
MyBO(MKJIAIITHPHUIL, KYPHABO3NMK Ba XamHadacnuk ycayou Ounan
axpanub TypraH, JekdH EBpoma Mycukacuzaru Xop HoiuQoHusicHra
yxwamaiian., JKamoasmii wxponap Oup-Oupura &épaam Gepran. by
HKpOJIAp MHCOH OBO3MHHUHI YeKJIAHraH JKMCMOHMI (Hadac omuun) Ba
BOKaJl MMKOHMATIAPH (JManasonu) wapoutuaa &épaamuu, Kymmmya
cudarTuia nuiaTHIALN.

CyBopaHu >kaMoaBWil Kyiaml y3-y3ujaH OOUUIaHFUY XYCyCHATra
sra smac. By kenuinyB Ba yiFyHJIMKKaA acoCJIaHTraH FOKCaK MpodeccrHoHan
canparaup. CyBopa XOHaHJaNapy y30K HWIIMK Haszapuii Ba amMaiui
(daonusTH HaTWXKacuJa LIyHJal Aapaxara €kM MaxopaTra SpuliraHiap.
AMajijia cyBopaumniap rypyxu “xamHacgaciauk” ned arajiraH.

CyBopa WKpourInruaa OUTTa, HKKUTA (KaMIaH-kaM X0Julapaa y4Ta)
WOKpOYH OUpranuk YMKumagi. byHait HKpOHUHT XyCyCUATH1aH MyCHKHUH
Ba ycaybuii Gapkapopnuk kenub uukaau. By “anbaHaBuitnuk” yciyOu
MYyCHKHI Ba H(ogand XyCyCHUsATIapHU Oup cy3 Ounan Oenrunaiauran
Hapca.

ByryHru KyHja Typaud ~MamilakaTiap OJMMIIApH  JKaHp  Ba

IAKJUTApHUHT Kuécuil TaBcudu OuiiaH LIyFyJUlaHap dKaH, yJlapHH ojaria




yuTa acocuii HyHanuIIra: KIaccuk, anbaHaBUil Ba 3aMOHaBHiira axpatuo,
yJapHu ymymuii 16 aramanu. MacanaH, 2022-iun 8-uion kynu TolukeHT
maxpu/a “3amMoHaBHil MyCHKa TabIMMK Ba WIM-(DaHHHU PUBOKJIAHTHPUII
MyaMMoJiapu” MaB3ycura GarulIaHraH Xaikapo KoHdepeHuusga 6ynu6
yrran HIXT (IHOC)ra ab3o nabnatinap Mycuka onuii YKyB topTiaapu
PEKTOPJIAPUHUHT AeKJIapalMACK/IA XaM LIYHJall TaCHU(] MaBKy/1 3/1u.

®urpar y30ek MYCHKACMHMHI aKajJeMUK JKaHp Ba LIAKJIapura
Garuuianran GupuHUM KUTOOMHM “Y36ek Kiaccuk MycHKacH Ba YHHUHT
Tapuxu” 1e6 araiinu. Yy kntob y36ek MycHkacu Hasapuii acOCHHMHT
Oupnurunu G6aén kuanm Ba Tascuduian Guian Gowanagu. Y MymTo3
(akagemMuKk) MycHKa Ba IIEBPUSTHHHI OWPIMIM  KOKCAK japaxara
Kyrapuirad Oy XoaMCaHMHT Ha3apuii acocu cudaruaa Anuuep Hapowuii
WOKOJUI MEPOCUHU KYpaju.

AHDbaHaBHH WEbPUAT Ba MYCHKA CAHBATHHHUHI IOKCAaK Toupacy
XaKkuaa ramnupaurad Oyicak, “CyBopa”HMHI MabHaBHil aulyjianapuHu
SIKKOJI MHCOJI KMJIMO KEATHPMII MyMKHH. Y30GeKHCTOHHUHI Ty piu
XyAylapujia MyCHKMA Ba IIebpuil wxoAHUHr OyHaai Typu amanga
Typiauda HomsaHaau: Xopasmaa “Cysopa”, Maprona Boauiicuaa “Karra
amyna”, byxoposa “XoHakou™. AcCiMHM oJranja CyBopa, XOHAKOWil,
KaTTa ailyJjajapHUHT 30TH Oup: “Bax,uaT"zy “Byxcyu“3 OunaH pyXxuit 3aBK
ollaMH ypracujard XosarmiapHu anabuii-mycukuii udomacu. YinapHuHr
TallKW Oenrunapu (HOMJAHHLLIAPH) Typiuya 6GYcana, aMMO MOXHSTH

“Onuit Pyx” onauparu pyxra yxuaiiau.

% Baxar ( GUpMK, AKKAKO ATOHAIHMK) BAXJATH Byskya. AGamii srona Amiox 6op 1e6 XMCOBIOBYM TABIUMOT.
Byakyn ( 6opiuk, masxkyuink; rasaa, skucm). Kumununr 6yrys 6opmurn, xoHu-Tanu; ab30iiu 6anan.
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Mycukuii Ba wewpuii xycycustnapura kypa Cysopa, Karra auryna
Ba XOHaKoOM ypracuia XaMm yMmyMui >kuxariap kym. Twi Ba MyCHKHi
ubonanu xycycusriaapaa Xam Kymiab yxiauknap MaBxky .

AHbaHaBUH KYLIMKIAPHUHT Oy JKMXaTWHM KJIACCHMK Ba 3aMOHABHii
yciaybnap ypracuparu ypra OyruH cudartuaa KYpuil  MyMKHH.
JlapxaKkukar, CyBOPaHMHI MYCHKMH Ty3WJIMINMIa Hasap Talliaiiauran
Oysncak, ynapaa MyMTo3 Makomiap GuiiaH Kyniab yximauimkiapHH, XaTTo
Gab3u Cy3 OMpUKMAlapUMHH OHp XWUIMJIWCHHU Y4YpaTHIl MyMKHH.
Macasnan, MakoMlIapHUHT IAKJIAPUHK TY3WJIMILKAA yuTa TassHY HyKTacH
MaBXy/l: TaHHW MakoM (capax0op), Hacp (EH KuCMIapH) Ba SIKYHJIOBYM —
ybapnap. Xymnu my wakn cysopanapaa: Oua cysopa (Jlactnabku
cyBopa), Yananaoszu cysopa (éu kucmu) Ba CaBTH CyBOpaHMHI ueKKa
KUcMmiiapuian nbopar.

Cysopa typkymn Oewnra acocuii Tasuu kucmiap: Karra (Owua)
cyBopa, Xyuw napja cysopa, Kaxxanr cyBopa, Yanannosu cysopa, Sk
napia cyBopa Xamja yJjapra sprauirad KWYMKpok uakiagary Castu
cyBopanapHu ¥3 wuura onaau. Kartra cyBopa Ona cyBopa xam aeiiunany
Ba MasMmyHura kypa Illammakom CapaxGopnapu Ba Ont  sipum
MakoMHUHT Tann Makomnapura TYFpu Kesaau.

Makom Ba cyBopa iynnapu aciuga co3 Ba Cy¥3 MyIUTapakJWrHHUHT
onvii HamyHacu. ILlyHMHr yuyH Xam cyBopa Wxpo 3TyBuM Xodu3siap
oJ1aT/a WebPUAT OUITMMIOHIAPH XaM Oyiraniap.

Xopasm cyBopa iiynnapuia “Yananno3u cysopa” atamacd MaBiy 1.
[lammakom Ba OnTH spuM MakoM TH3UMHAA “Yanauao3” yCyJHHHT

o

Homu. Yananno3u cyBopazna Oy ubopa ycyigaH kypa Kynpok kyi iymura

TETUILLJIHA HI/ICGaTIla HIIaTHJIaaH.




CyBopa Ba MakoM W)XPOYMJINTH aHbaHaJlapuja TallKy KYpUHUILIAH
Kymiab VX1aiaKkiap MaBxy [I. Macanan, HUMITPOBU3ALIMS
(Oaguxaryinuk), Makomjapaa sIIMPUH OYyiica, cyBopajiapia HXpo
maxoparu Ba Oaauuii Gapkamosurura Oornvk. Pyxuit maaxusiapna Oy
OH aHWK, OYMK XapakTepra sra. Makom ycny0Oiapujga UKKH HKPOUYMHUHT
Oupraimkga  Kydnamu — “xamHadacnuk” ne6  aranca,  cyBopana
“nuiipanumma” (kapama-kapiiu pakodat) ne6 Tabpudaanand. CyBopa
JKAHPUHUHT TY3WJIMAcH — aBkH Muuaa OajiaHji aBxiiapHu KWl OuiaH
MakomJap iynuparu asxiiapaan ¢apk kuiaad. O30, MOpOXUMOBHHHT
“Caxux cyBopuiiap” kutobuaa Oy KypMHMIIAArd aBk Kyiuaaruda OaéH
stunran: “CyBopuit 6ol OYFMMHM TOHJMIKM TamMoM OyiraH >xoiaa Typuod
TYPT napaa KOPUAaH aBXk (XaHr) Kuiarannap. by aHTHKa aBXHUHT HOMH
“Jlactrupuii’ ¢dano” ned artanazn™. By amx cyBopa Wxpouujapu
TOMOHUJAH “AJUIOX ¥3 MAaHOXMHrIa acpa” KajduMacWHW alTHO MKpo
KUJIMHTaH.

“JlacTrupuii haHO” apKMHHM allpuM ycTosjap S XoHajaH, Oab3unapu
aca 6 XoHajaH KeluH wkpo Kuiran. Apxaa (O-O-O neb) oxaHr mwkpo
KuauHKO, “JlacTrupuii pano™ cy3unun Kymub aiftrannap.

V3bekucronaa xusmar kypcarran apruct Paxmamkon KypGonos
“CaHbpaTHUHT CHPNIU ojlaMHu”™” KuTOOMAa acocuii Gewita cyBopa Ba ycTo3iap
TOMOHHJAH W)KOA KHJIMHTaH CYBOpPaJapHU TYy3WIMIIM, HOMJIAHHIIHHU
TaxJIAJI KWIHO 5’/TraH.6

Vrran acppa smab WKOA 3TraH Ba ¥3 caHbaTH OMNAaH XalKHHHT

9bTHOOPUHM TOPTraH, XypMaT Ba HXjocura casoBop Oynran Xopasm

* Kynumum TyT.
5 0.M6poxumon Caxux cysopuiinap T.: 2004.ii. 5.4
% P Kyp6oros. “Carbataunr cupiu onamu. Cansarroma I” kurobunmnr 172-179-6enap.
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CyBOpa WXXPOYMJMK aHbaHajsapuHu Ou3 gaBpuMHU3rada caxjarad I[losiu
Ny34MHUHT worupanapuaad oupu Kypxku ora Apa3martoB, Maapaxum
Lleposuit, Kanannap ora Exy6os (xank opacuaa nakabu “Banru™) Ba
Xoxkuxon bonraesnap Oynran. By xodwusnap kynuna aytop Ounas
CyBopajlapHu (akaT TasHY napjaanapuHu (KyHHH YaiMaciaH) 4epTuo,
acocuii pTHOOPHU X0(U3 0BO3Ura Oepuld MHKPO KUJIUILTaH.

ITonnu nmy3unm MakrabupaH TabiuM OJiraH  XO0KHXOH ycra
CYBOpalapHu sSHTM OMp WKpo yciyOuuum sipatran’. V aBBai AMHMN
WIMJIAPHH, YbTUKOAHH Y3 JaBPUHUHI MYbTa0ap MUPHU MYPLIHAKIAH MTyXTa
TabJUM OJITAaHJAH CYHI XaJlKHH Mabpudarra 4HopiallHH CyBOPAXOHJIHK
uiaa oaub Gopuill ycsayOuHHM TaHaraH.

XO0KMXOH OTa YMPUHUHI SHr eTyk nainacu I[lyponap Ttyzymu
JaBpura TYFpu Kesiu. By Tysym cysopuitiap y @éKaa TypCHH, YHHHT
Ha3MHUH MaTHJIAPMHU XaM KaTaroH Kujrad 5u. X0kuXoH oTa YTub keTran
ycrosnapu usujaaH Oopub, cysopuitnappa WIOXWil aiiTumiiap aiTu6
toprad. Illy opkanu xankHu MAMOH- YbTUKOIH KWJIMLI HYIMaa Y3UHUHT
VMMKOHMSITH JIOMpackjia XOJMC XU3MaTjap KWiraH. YHHHT HKPOCHAArd
CyBOpajap/ia MaJXy caHojap sHrparas.

MakomioH ycTO3 EUIIMTHAAaH STUKAY3JIMK XyHApMHH YpraHuil
Ounan OMp Katopaa AMHHII 9BTHKOAra, XycycaH, TacaBBy(muii rosnapra
karra uxyoc kyiau. Cypopuii #ynuga alTunagurad  fFasan  Ba
MyXamMacjiapHUHT aipuM OallTIapuHu KaliTa-Kaiita Takpopial, yiapHUHD
Mar3WHU Yakuiira Ba Tabpu( STUNAETraH TylFynaap rupaoGuaa ropi.

A¥puM 1IebpiapHU Kyiira conu0, y3uya XUprou KWIMIIra MHTUJIH.

’ Tanuk ycyn yracn Camnnasap Orakanos, CyBopanap oniMHIapH JIOMPa YCYJIM JKYPIUTUCH3 WXKPO KHITMHTAHM,
X0XKHXOH ycTa MXKPOCH Kysail 6y yayn ycynra conub aiftu6 Gouuraranu xakuna ranpu6 Gepras. Xoxuxon ota
CaBMACH TACT, IO3aKHM, NAJA-NAPTULI WEbP Ba Fasaulapra yMyMaH MypokKaaT KMiaMmac, ¥3 MWkponapu Ownan
MabHABHATHH, MabpU(aTHU yIIyriaiira XusMar KWiub KearaniapuHu ranupu6 Geprannap
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Kynnapuunr Oupuaa Xa30pacluldK TaHUKIM TacaBBy(d MeliBOCH
Mammapumxon (Myxamman Illapug) Ilup Xonkara kenu® Koiarania
Caitiiun Ota KagamMroxujaru XOoHaKoAa YHUHT aTpoduaa ubonar Ba
MYJIOKOTIap YTKazwiau. AHa uwiyHzaail Haduc Maxkaucnapgad Oupupaa
kuunk CaBTH cyBopanapjaH airtrad &um XoxkuxoH Ba Hypmyxammannap
Mammapumkon Iup wasapura Tymm6 konau. Em  HuruTiapuusr
HadocaTIi UCTEBAOANIAH TabCUPJIAHTaH YIYF 30T caHbaT Wynuaa Xauoin
XM3Mat Kuiuuira ok ¢oruxa Oepan. by mapocum, ¥3 dap3aHamuHUHT
x0hu3 OYNMUIMHK yHYA Xyl KypMail topran X0KMXOHHUHI OTacu yuyH
XaM Xajl KuiyBud Bokea OYnau. Ilup ayocupan cyHr oranapu Xam
posuiuk Gepaunap. X0KUXOHHUHT ¥3u 3ca OyTYH BYXKYIMHH XO(HU3JIHK
caHbatura, ykacu Hypmyxamman sca Xo(H3/IMK Ba CO3aHAAYMJIMKKA
Oaxuinaa STUIIra KaTbuii 0ea 0oraaan.

KeiinHganuk XaéT TaxXpuOACHHUHI ¥3M MaKOMIMApacTIMK Ba
CYBOPUHXOHJIMK MYXMTH — 9bTHKOQHM Oananja OynaraH Xodmusra yCTO3NHK
Kuun. Xap 6up eTyk canbartkop OuiaH OYiraH MyJoKOT yHra X0(Hu3Juk
Ba CO3aHJAJIUK WIMUHUHT SIHI'W KUppasapuHu ound Gopasep/u.

20-itunnap oxupu — 30 itmnnap 6ouuapuja X0KMXOH KaTTa caHbaTt
iiynura ém ky4 cudaruaa jaaun kupub kenaérran naiTiapaa Xoc Makom
ypb-omatnapiaa KamoJ TOMraH HOMJOP YCTo3/1ap Xainu Xaért sau: Oynap
tTaHOypuu Matékyo Xappor, Oenasup 1oup Ba cozanga Komun JleBonnii,
rusokakud Oraxkon AGayso Yemm (JleBon 6060), TaHOypuu Ba Xodu3
Pa33zokbepran OmoHOB, cyBopuiixoH-rysHaa [lonBonuués Ota (ITouiu
ny3un), nytopud Ba rysuma Kyp6onuués Apasmar yrmm (Kypxu ora),
joiipaun Ba xopu3 Maréky6 OtaxonoB, rysuma Manpaxum Exy6os

(Lllepo3uit) Ba HGomkanap.

VYnapHuHr xap Oupu y3 #iynuaa TapOusaT KypraH Ba LIOrUpIap
spramiTipa Ooliaran eTyk canbaTtkopnap 3au. Kanumuii ypd-onatiaapra
Kypa, Oy caHbaTKopiapHH Vy3ura xoc Makrtabmap Oowmmaa Typras
ycro3napra KHE€C KMAMII MYMKUH. AHa IOyHaad Myxut &éu
caHbpaTkopiapra Ttanabd Ba oSxTué&iiapra kapab OuiuM Ba Maxopar
OIUpUII UMKOHMATHHM Oepapau. Llynpaii kunub, XO0XKUXOHHHUHT
MabHaBUi #ynboiyrnc MamiapumkoH nup Oyica, cozaHganuk 6opacuia
yHra Wyn-Wypuk kypcarraH, AacTTUPIMK KHIraH TypilaHiuk Xogus
boboxon 6ona 6ynnu.

X0XKMXOH KYNpOK XOHAaKkH Oa3miapza, co3 Ba Cy3 KaJpura erajuraH
MyXJIMCap JaBpacujia MUPUKHO auryna aiTthO, y3u Xam poxatiaHuo,
TUHIJIOBUMJIApra Xam Xy3yp Oaxur 50 opan. X0KUXOHHUHT Y3IUTHHU
TapK STHLIM, MAKOM Ba CyBOpa WYjlapuHu MJIOXMIH XoJsiaTiapjia alTULIN
TYFpUCHAArH ran-cy3 Xajuk orsura TywuO, XaHroma Ba puBOsiTIIapra
alinana Ooruaan.

XO0KUXOH CaHbATH, HI aBBAJIO, Y3UHUHI €TYKJIUTH, MyKaMMaJlJUIrd
Ba Oazuuit GapkamosMra OunaH amoxuaa AUKKartra cazoBop. Xodus 80
éumra TyaraHuza Xam OamaHa aBkiapaard THK napjaaiapHu OGemanod
KuiHanMacaaH Wxpo 3T1ap 37u. LLlyHuHTr ydyH xam XO0XKHXOH Xe4 BakT
aiysa aiiTud yapuaras, KuiiHaiarad smac. XoHu3JiuK CaHbaTHHUHT My XHM
LIAPTH XaMm Ly H/1a.

Makom Ba cyBopa iiynnapu aciuaa co3 Ba €y3 MyLITAPAKIUTMHUHT
onuii HamyHacu. lllyHnuur yuyH, eryk Xoduznaap, ojaaria, LIEbPUST
Ounumponnapu xam  Oynranmap. XOKMXOH  W)KOAM  aHa Iy
MYLITApaKIUKHUHT )KUAAM N KYpUHULIK. Yap, Y3UHUHT WXKPO AAcTypiaapu

Joupacuzia rasan Ownaauran Oolnka auryiaduiapiaaH (apkid Yiapok,
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YMHAKaM IIEebPUAT OMJIMMJIOHJIApU Japakacuja raBaajiaHagd. Y 103jiab
IIebpIapHA  XOTHpacujaa cakiad, keTMa-keT Oup Hewya KyH V3uHH
TakpopjaMaciaH fas3aj Ba MyxaMmmaciap aWTULIAa MyXJIMCIapHH JOHM
xaiparra cojrat.

Xodus wmy napaxaga WEbPUSAT OWIHOCH OYiranku, Oy3yuii,
Mainpad, Maxtymkysan Ba Oraxuii AeBOHIApHHH JIesSIpin &1JaH OUIIraH.
Bynaan Tamkapu y Mawapumkon [Tupaan oiran TabiamMoTHra GUHOaH
yyKyp ancaduii maB3ysaru ebpIapHUHI  Ma3sMyHHHH YaKMIIAA,
pamM3ui-MaX0o3ui  TUMCOJUIAp  HUKOOMra  SILMPUHIAH  MabHOJAPHHM
YaKuLI/1a XaM MeKajaMminK KHiaraH.

VYeTo3 TajkuH 3TraH MakoMm Ba CyBOpa iyiiapu kyJa Kym HKpo
BapuaHTjapujard oBo3 &3yBnmapuja Ousrada etub kenrad. Jlemak,
CaHbaTKOp JIOMM SPKMH WXKOAMK XonaTaa OyaraH neduin MyMKHH. YHHHT
WXKpocuzard xap 6up acap MyailssH Makom, cyBopa Hyaugard Kyi €ku
alnysa SKkaHjaMrura my6xa konaupmaiiau. Jlekun xap cadap y sSHIU WKo
WIXOMH OuJIaH CyFOpMJITaHIurd Xam Oerymon. berakpop wkoakop

CaHbATHHHUHT IOKCAKJIIMTMHUHTI aCJl Ma@bHO-Ma3MyHH XaMm LIYyH/1a.

JIAAPAJIUIIIMA — CYBOPA ANTUILIYBH
Xopa3smaa aunyna WXpoumiurujaa aipum 3abappact xodwusnapra
HucOaran “xyuiuémui” peran ubopa uuuatuirad. By xopusnap Mabiym
Oup LIOMp [EBOHMIa KHPYBUM LIEbpJIApHH TyJaa &naaH Ouuradiap.
Macanau, ycro3 Xoxunxon bonraes OraxuiiHunr “TabBu3-yn-ommkuH”
(“Owuknap Tymopu™) AeBoHUAaru Oapya Fasaji Ba MyxamMaciapHu &1aH

OunraH Ba 3 mxpoaapuia GoiananraH.

CyBopa wxpouunuryjia Xxopusnap cy3 Ba ycyn YilHaTHII JeraH
nbopanap Kyulanuwirad. By yciayOaa wkpouunap razaigapHH KYLIMK
oXaHrjapura Coju0 alTHiIraHja yJapHUHI LIEbpUH BasHIapu yMyMHH
MYCHKHA-pUTM HuHMra cuHru® keraau. byuunr cababnapu kyhuparuya:
MYCHKHI OMHJIIap, XyCycaH, TakT YJa40BH, Joipa ycyliu, 4oiry acbobaap
Xam/ia HIKPOAArn ypry BOCHTAIapu Liebp BazHuJaruiapra HucbaTaH Kyn
Ba KyWIMPOK OYJjraniurd yuyH SIUMTWIMILAA YJAapAaH YCTYyH Kellau.
[Llynra kypa mwkpoja ebpra Kypa MyCHKHIM Ba3H OJIJJUHIH KaTOpra YuKuo
oJlajIu.

Acnuaa, amanuéraa LWebp XamJa KyH BasHJIapUHHM yuMma - y4 MOC
KEITHPHUIL XKyaa Oup KaTbuil Kouaa sMac. AKcuH4a, 3abapaact xodusiaap
WKPO OTraH HaMyHaJlapHW HasapJaH yTkazaaurad Oyicak, yJnap
MaTH/Iap/iaH aH4a 3pkuH (ol anaHraHIMruHUHT ryBoXH Oynamus. Moxup
ycro3jap wiebp OYFUHIApUHH KYmIWO aWTHIN EKU Y3/Iapu KUpUTAauraH
ToByHuiap xucobura 15-16 nux razamnapuu 13-14 6yruHAM 1Iakiga Ba
aKCHHYa, MUCpaJIapHH 4y3UOPOK HKPO 3THO KeTaBepraHiap.

Fasan yitnatum, 6yTyH airyna 8Ku yHUHT GUp Ky MJIACHHHHT MUK
[IebpUM MaTHHH TYpJW Ba3Hiapra conud alTHil, sroHa ycyl
KYpIAUruaard Ky JaBxanapuaa BazH anMamtupuuaup. Jemak, ycyn
Ounan kyil BazHu MyBO(MK KearaH »oitiapia 6up xun MyHoca0ar, ynaap
axpannd, mycrakuuiammnb kerrana sca 00LKa Ba3usAT t03ara Keiaam.

CYHIrrucuaa MKKn Katiamin Ky BasH (NoJMpUTMHUS), SbHU JoHpa
ycynuaa Oup xui, kyijpa Oowka ycys okMMW naiigo 6ynaau. Bynpait
amaiap Xopasmaa “koumpum” neitmnaau. Iy wmabHOjaku, auryna
Hynuaa noiipa ycyauaH yekMHran Oolika BasH to3ara kesaau. X0XKUXOH

bonraes, KyBonauk MckanaapoB wxpocuja ycysjaa KOUMPUM KWIKLI Ba
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Py3umar XKymanu&3oB aiitran amynanapiaa ycyn Ba Hadacma (Hadac
oJiMaciaH KeWWHTH MHUCpallapHH YKWII) KOUMPUM Typjapu Kyaa Ky
yuypaiau.

IOxopuna kenTupuiran poiipa ycynu Ounan Oup karopaa “BasH
YHAMHU”HU HaMOMMLI 3TUII KOYMPUM TypJiapd CO3aHIa Ba XOHAHJAHWUHT
IOKCaK MaxopaTuaH aaionat oepaju.

Xopa3Mzaa Uirapu Maixyp aBiuénapHuHT 3uépaTroxjiapuia pys3a Ba
KypOOH XaliuTh KyHJ1apuja, LyHUHIIeK, paxad Ba cadap oinapuaa karta
caiimnnap ymoowrupuul oxar Kuiauuran. Karra caiimiiap, 1yHMHIIEK,
KW4YMK  Oa3mmappa  xodwusnap  opacuja  CyBOpHMiA  aifTHIIYB
(auiipanuuiMa)iapu x#y1a PUBOXK TOTTaH.

MabayMku, unrapu 3amMoHiapia xap oup cozanaa €k rysHIAaHUHT
acocuit  kacO-xyHapu Oyaran. Y maiitia caHbaTKOpPJIMK — Kach
xucoOnaHmaran. DHI e€TyK CaHbaTKOpJIAPHUHT XaM OupH Xappot, Oupu
Mucrap, ssHa Oupu temupuu OynraH. [lonBon Hasup akaHuHr y3u Ba
aXI0AJIapU Ty3 KOHHJAH Ty3 0JH0 Kenub coThil OuilaH 1yFyJutaHrannap.
Hlynunr yuyH [Tosuin Ty3uun, Xopa3zmya “ny3umn’ nakabu Ounan TaHWITaH.

XX  acpuunr  20-30-iimnnapuraya  cyBopuil  auiipanuiiMa
(adiTHmyB)Mapuaa sHr Mawxyp xodus rysHaanapaan oupu [lomnu my3uu
oynran. “Xupa skuHuaaru Jloméx xuuwiorn Ky3nu OyBa pmeran aBnué
arpodpuna “bozopman”ma okuwomnapu Oab3aH TOHr OTCYHUra Kajap
anlyyia aiTHO IIWHABaHIAJAPHUHT KYHIMIUIAPMHU XYIIHYJ 9TraH. YHUHT
0BO3M XMBa KabJlaCUAAH YUY-TYpT YaKMpuUM y3okzna Oyaran “T'anaumén”

KUIIJIOFUIa XaM DIIUTHITaH skan’®.

8 Y36exucron xank aprucri M.PaxumoB scnamukiapuian.
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XX acpuunr Gouwtapuaa Xopasm KYUIMKYMINK CaHbaTUra KMPUO
kenran Kypxu ota ABazmaTtoB, Maapaxum Exy608 (Illepo3uii), X0KUXOH
Bonraes, Hypmyxamman Bontaesnap (auiipanummb) Myxmaucnapra
Oenasup 3aBK Oepran. bupok 1930-40-iiunnapaa ynyrBop cyBopa
fyiapuHl WKpO OSTHLIHM 3aMOH KkyTtapmaau. by naBpaa cysopanap
acocaH Xocjap JaBpacuia, MyCHKa Ba LIEBPHAT MyXJUCIApUHUHT Haduc
Maxkucapuaa wkpo 3tio ropwiran. 1960-80 fiunnapra kenn6 X0xuXoH
maktabu masomumnapu Kyriumypon XoxueB, MyxamamkoH bornbekos,
Cotium ABasoB, Ypun6oit Oraxonos, Illapup Bonrae, A6aywapud
Badoes, Py3umar IKymanuésos, HWckanmap Ilupmaros, KyBoHInk
Wckannapos, Payd Omnnobepranos, Kananpap Maréky6os, KomumkoH
Oranunéso wkpo yenybuna bexxkon OrtaxoHoB, Marmypar Canaes,
Kypan6oit Axmenos, Oraxon XyjoituykypoB, Optuk OTaXoHOB,
Marnazap Huésmeron, Paxumboii Kyukapos, HMynnom XynaiiGepraHos,
Axmamkon Kypbonboes, Paxa6c60ii JKab6opos, Oraboii KypooHoB kabu
xouznapumus y3 penepryapnapuia CyBOpalapHH HXKpO Kuirauiap. By
YCTO3JIapHH JKyJa Ky WKpO BapuaHTIapuard oBo3 €3ypiapuja Ousrava
eTud Kenra.

CyBopanap ®aprona Boauiicu, TOXHMKUCTOHZA KEHI TapKajiraH
6ynu6, YV36exkncron xank xodusnapu Xypaxon Cynranos, MabMypxkoH
V30koB, Pacynkopu Mamananues, Y30eKkMCTOH Xank apTHCTAapH
Opudxon Xoramo, TaBakkan KomnpoB Ba TOXHUKHCTOH Xank Xogu3u
Mabpydxika baxoaupoBlapHUHT WKPOUMWIMK aMalnuéTHaa XaM KeHr
ypun onradH. By Xodusnmap y3napuzaH OJAMH YTraH ycTo3jap

aHbaHAJIApUHU 1aBOM 3TTl/lpl/l6,
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Kaiicunapu Oup-Oupura  yxwamaran axoiind wxpo ycaybnapu
spatrasiap.

ObTHKOAM OanaHa cyBopa WKPOUYWIMK aMaluéTuaa Mauxyp
XOHaH/Jajnap TOMOHHMJIAH Karop cyBopajiap spartwirad. “Kopuumonuii
cyBopa” (XoxuxoH bonrtaeB), “Cysopau Komun” (Komuimkon
OrannésoB)nan tawmkapu “Mupamac cysopa” (KyBonauk Mckanaapos),
“Xaszopacn” cyBopacu (Mckannap [MupmaroB), “I'yxkaiin cyBopa” (O30
HN6poxumoB), “Hum mnappa cysopa” (Paxmamkon KypOonoB) ned
HOMJIAHTaH JypJloHa acapJiap naitno oyiiam.

CyBopa auiipanuiimMa caHbaTUHH 9b3031a0, caiikan OGepub, xank
Haszapura Ty liraH V36ekncTon Xank xo¢puznapu Pyzumar XKymanuézon Ba
KyBouauk Hckanaapos, Oramypon XoxkueB Ba Paxmamkon KypOoHOB,
O30n UbOpaxumoB Ba MarHa3zap XyoiiHazapoB, Pay¢ OnnobepranoB Ba
Coiin6xkon Huésos, V3bekucton xank Xogusu Papxoa JlaBnatoB Ba
Komumkon  bBoboxoHoB, JKymanués IKymanuésos, Xynaiibepran
Xy naiibepranos, Camannap XynaibepraHoB Ba Aszamar OTakOHOBJap
pecny6yinKa Ba BUJIOAT TEJAEBHAEHHUsIAPU OpKaJIM JAuiipanuiiManap Kuino
yCTO3J1ap aHbaHaJapuHu JaBOM 3TTUpraniap. by aiituiiysinap aycToHa Ba
camMuMHuii pyxzaa yrraH. bup-6upura pakodar smac, 6up-OupuHu Myn3am
KWINLI MabHOCHJIA dMac, Oup-OupiapuiaH WIXOM OJMLL, Y3JIapUHUHT
CaHbaTHHHM, UKTHIOPHHHM KypcaTuO, EéHuaaru Xo¢u3 WXKOAUIAH XaM
OaxpamaHja Oynuul, yHAAH HUMajlapHUAUMp wWirad OJMII Ba YpraHuul
Tap3uia keuraH. By awbamamap xosupia Y30eKHMCTOH Xank Xodusnapu
Coiinbxon Huészor, Oponamupso Cadapos, Yiamac OnnoGepraHos,
Camangap Xymoii6epranos, Illokup BoGoxkoHOB, Y306eKHCTOH XalK

apructinapu aka yka Fodypxon Ba Fynomxon Diudonosnap, Lllyxpar
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Menanu coxubiapu Azamar OraxxoHoB Ba Ounnbex Martuonos, IllaBkar

Maréxky6oB, KyBonauk MarkapuMoBiap JaBoM 3TTHPMOKAAJIAp.

CYBOPAJIAP MYXJIUC BA HII/IHABAH}IAJIAP HA3APHUJA

Co3anga Ba XO(M3HHHT HXKPO OTraH Ky &ku aurynacura 06axo
OepyBUM THHIJIOBUM myxiuc €KW wunaéanoa Jeiinnanu. ByHna
OMpHHYKMCH — CO3 caHbaTHUra XaBac KyiraH myxnwuc. IllunaBanna kyi Ba
allyJaHu  MIpOKJaliaMraH, TyulyHaaurad TuHrioBuyd. IllunaBanga
(TyuyHyBYM) — MyCHKa XaKuJa MablyM TyLlyHYanapra sra OyiraH Ba

yura nucbatan anoxuaa MIIKMOO3NMKHM OunaupyBuM y3ura Xoc

MyXJIHCANKHN Ha3apaa TyTaan. Tapuxaadn MabiayMKH, cozaHia Ba Xxodus
CAHBATHHHHT  TAPAKKHETHIA  IHMHABAH/A-UIIKUOO3JTMTMHUHT  aXaMUATH
MYXHM Ba YBTHOOPINAND.

Xopa3Maa MakoM Ba CyBopa LIMHaBaHJAJapuHU y3ura Xoc
aHbaHajapu IwaKiaHran. By Xodu3nuk caHbaTUHUHT TapaKKnémna
MyXuM YypuH TyTrad. JKoHuGex DuryoHoB, Huédmar Mar4oHOB,
AxmamxoH KOcynoB, AxmamkoH CooupoB, Mapke JKymanuésos, Tenman
MycaeB, [lonBonHa3up ManpaxumoB, Otaboii Py3meroB, Honupbex
Kymanuéson, Xyummnyaoek Fabdopon, Axmamkon MaTuonos, ["anxkaboii
IOcynoBnap cawbaTtkopsiapra xaMm HIIKHOO3JIMK, XaM XOMHWMINK Kuiuo,
co3 OasmiapuHu OeBocuTa MIITHPOKYMCH OYnnO, Xohu3 &ku cozaHna
Karopuaa xaénaH WKOJA >kapaéHura KymwuauO, cy3 MaTHH, KyHHUHT
OXaHTH, yCyJu Ba OOllIKa )KUXATIApHMHU OHINIM PaBULIJA HA30paT KUIUO,
3aBK onu0, Xy3yp Kuiub yruprannap. ByryHru KyHAa BHJIOAT
TeNeBUJEHUSICM  OpKalIM MyHTa3aM paBuuiga ddupra  ys3atunud
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kennHaérran “CyBopa cynacu” KypcaTyBH YuyH ¥3 siliall XOHaJ0HHu (&3ru
allBOHK/Ia) Maxcyc xKoi Kuirad muHaBauaa YuyrGek Mcmounos Cysopa
AHpanuiImManapuin  €3u6 OoNMIl MIIapura sKMHAaH &épaam  Gepu®

KEJIMOK/1a.

CYBOPAMMH EKH CYBOPHIA?

CyBopa Xakuaa aiipum manbGanapya vankau GUKpIap KeATHPUITaH.
Ynapaa “Cysopa (popcua “cyBopuii” — omiMK) — XopasMm Mmakomiapw
TapkuOuaarn auryna iynnapu ne6 &mnran. Cysopa cysm “cyBopmii”
cy3uaaH KeaMO uMKKaHIuru Oexu3 dMac, YyHKM YCTO3/JapHUHT
aiTHiinya, CyBOpalapHUHT PUTM, JIOMPA yCYJUIapH OTHUHI OEK TOBYIIH
XOJIaTH/IaH OJIMHTaH JAeinnanu”.

Byryurn kynaa XopasmM MakoMOTH Ty3WJMalapvMHH Hasapuii Ba
amanuii  yprauuwiga acocuii  manGa “TanOyp umsuru” &sysiapu
Xucobnanaau. by Honup manbaja MakomIap Ty3WIHIIKAA “cyBopa” jeraH
cy3 yupamaiiau. by Yypunma “CyBopmii” neran ubopa HLIIATHIINaH.
“CyBopuii” 13 uopaknu aoupa ycynuza &éunrad. Arapja OKopuaaru
MabiaymoriapHu “CyBopuii” ycynu OuiaH Takkochaiijuran Oyicak,
OTHHHT 4 OEFUHM TOBYII X0/1aTH KaHail Kuinb 13 yopakka TYFpu Keaulu
MYMKUH?

Xopa3sM MakoMlapuHUHr aiiTum Kuemugaru “Cysopuiinap” Tauu
Makom (CapaxOop)aan keliuH spramin® KenajauraH TapoHajiapaaH OupH.
Tasnu Oynran  Tawu Makom KucMHra HucOataH —Kapama-Kapiiu
XapaKkTepAaru TapoHa KucMmuaaH keiinH kenagu. CyBopuitnapaa 6Goluka
Kucmiapaa ydpamaiiguras  13/4  (6/4 Ba 7/4) BasH YauoBnapu

KyJulaHunaau.
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Xynoca kunub wynu aiitiimn kepakku, “CyBopa” aloxuia kaHp,
“CyBopuii” Xopa3sM OnNTH sApHMM MaKOMH Ty3uiMacuaa TaHu Makom,
TapoHa KHCMJIapuJaH KeiuH (TapoHa ypHuaa) kemaaurad KucMm. Oatu
ApUM MakoM Tysuinmacuaa Mpoxnan tamkapu Oemrta (Poct, Haso,
Byspyk, [lyrox Ba Cerox) makomzaa “CyBopuii” KHCMJIapH MaBikKy.
“Cysopuii” Typkymn Hadakar Xopasm ycnyOuma, Ganku Illammakom
TapKUOMii KNCMJIAPUHUHT KeTMA-KETJIMIHIA Ky3aTUIIaI1.

[lyHnaii Kuaub, afitunran GUKpIapHH yMyMIAIITHPCAK, aHbaHajap
BOPHMCJIUTH YJIAPHUHT Xa€THIIMIKM OunaH axpanud Typaad. AHbaHaHU
aHrau YTMULIHUHT TAKPOPHU IMac, OalKu Ma3My HIIH HXKOMiT MyHocabar,

YHUHT SIHTH TapUXMii IapouTiap/ia puBOXKIAHUIIM OYnb, 6yryHri KyHa

cynopa KyIlIHKJIi]pH MUCOJIMJIA MYMTO3 Ba aHbaHaBUH MyCHKa XamJa

wenpuil kKaapustiaapra 6ynran ranab GyHunr EpKuH 1anmiuaup.
CYBOPA WKPOUYNIIMK AHBAHAJIAPH YCTO3JIAP
MEPOCHJIA

V3bex KYWMKUMIMK caHbaTHaA anoXuaa ypuHra ora Oynran
CyBopanap ¥3 tabuatura kypa aBnoJaH- aBJIoAra OF3akd paBuiIia YTHO
Oopajmran anbanasuii Mycuka Toudacura Mancy6. Aubana dakar yTMUII
MaxXCyJil, YHHHT FOSICM 9Mac, Oaku KelaKakHM MIXOMIJIAHTHPYBYHM SHTH
Hyn-iypuKIapra, U34ui pUBOXK/IAHUIITA 3aMHH SIPATyBYH XOJMP.

CyBopa WKpOYMJIMIH Ba YHHHI TapakKHETH YTMHILI IOTYKJIapura
CaJloKat, siHru y(Kiapra HHTUIINLL, MyHTa3aM XapakaTiauu6 Ba y3rapuo
TYPYBYM MYKH 3UATHUATIAPUTA aCOCIAHAIH.

Canbaria ycro3—uorupa MyHocadatiapi 6up TOMOHIamMa YTaaurad
oaauii Hapca smac. OF3akM MyCHKa LIAPOMTHIA YCTO3/1aH TabJUM OJIHLI,

YHUHT M3u[aH osprammm OeBocuTta TaxkpubamaH, Xap Oup anoxuiaa
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BasWATAA Y3 KOHYHIIAPMHM TaK030 KWJIaauraH Xaétuii makrab. Aiipum
LIOrUp/Iap y30K #uiuiap AaBoMua yCTO3HHHT NaHOXUAa opub mMaxopat
CHpJIapuHH y3iawmTupand. bavsan € caHbaTkop OMPOH YCTO3HM Y3ura
“Hymum 1051ay3” KWIuO, YHHHT HAKOJMHY Y31 MyCTaKi yprana Gouuaiiam.
Moxup ycTosnap cyBopa WKPOUMIMIM HyIMAard aHbaHa pPHIITAacH
Y3WIMACJIUIu y4yH ¥3 caHbaT/apuHu sSHCU aBJIOAra YKTHPHO, Xajk
Mepocura Mexp-myxadbar yirorud kenumwrad. Yimby KuToOMMH3AA
CyBOpa WXPOYMJIMK aHbaHaJlapuHu cakjiad KejaraH ycTosnap Xakuaaru
MabJIyMOTJIAp KHUPUTHIIHKM JIO3MM TONJAMK. MabjlymoTiap ycTosjiapHu
(bap3ananapy aBno/- aXKA0UIapH Ba LWOrHPIAPH E316 OIMH M.

Kypxu ora ABasmatoB (1868-1940) Xupana Tyn/mraH’. VY xank
opacuja aiyjayd Ba JAyTopud cudatuiaa TaHwiraH. XoH capoiuia
KypyBuwink Kunrad. Illy paBpna XxoH capoiinparu cosanpanap Ba
Xodusnap mkpocuaard Kyi Ba KyLWIMKIapHu SmuTHO, Y34 XaM ynapra
TakauA Kuina Oownaiau. Y XopasMm cyBopa TypKyMJIapH HKPOYMCH-
cosanza cudaruaa tauunau. Lleposnii, Komumkon Otanné3osnap yHuHr
LIOTUPIapUANp.

Ioason ay3un (1888-1940). Xank uuuaa [Mosm ay3un HOMU Gunan
mawxyp Oynran. Xopasm CyBopa TYpKyMJIAQpUHH MOXHP HKPOUYMCH
[TonBon nay3un XwuBaja XyHapmaumiap toprtd Oynran [aHauméH
KULIOFU/JIa Ty3 COTYBYM oujacuaa AyHéra keiraH. XOH CapOMMHUHD
aToKJIM Xo(u3u 6ynran. LLlyHuHraex, 3 1aBpuia CyBOPaxoHIMK MacKaHu
Oynran KanaHjapxoHanapja auwiyna aiitu® 951 Hasapura TyLOraH.
Xazopacrimk Mawpudokod nup Ba OollKa yramonapu AaBpajiapuiard
CYyBOPaxOHJIMK amXyMaHjapuja ¥3 caHbaTMHM HaMOWMII KujraH. Y

Xusajgarn Jlowék kuuuioruaa koinamran Kysnm OyBa geran aBiné
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atpopuaa yrtkasunraH bosopu mwab (nyraraa Kewa, TyH)aa cyBopa
AuipanviuManapuia  KaTHalraH.  3aMOHAOLUUIAPUHHMHI  3CJlalinra
Kaparanja Oy aiiTHILyBIap TOHT OTTyHHUra Kajap JaBOM JTTraH.

Maapaxum Exy6os (taxamtycn Ileposuii — 1890-1973) Xusana
Tyruirad. XoHaHaa Ba co3anaa (IyTop, rapmoH). Y36ekncTonaa xuzmar
Kypcatran cawbar ap6o6m (1949), Vibekncron Xaik aptuctu (1970).
Kypxu ora ABasmaroBnaH ayTop yanuiuHu, [ToJBOH Qy3umaaH cyBopa
iyapuny  y3nawTuprad. YHUHT wkpocuaa Wik Gopa 1932 iimina
“Kaxanr Cysopa”, keiiunuanuk 1965 iinnna Xopasm cyBopa Ty pKymiiapu
rlacTHHKanapra €3ub oJIMHraH.

Xoxknxon BoaraeB (1902-1987) Xopasm BuiosTUHMHT XOHKA
waxpu Ennparn Kopuamonuii kuuuiornaa tyrunrad. Eunmrnaa mycuka
B WELPUATIA KaTTa MXI0C KYiiran, Y36ekucTon Xaik aptuctu, Xopasm
MaKOMYMIIMK — MakTaOuHMHr  eTyk  namosinaacun.  Xopasm  Cysopa
HIKPOUMINK MAKTAOMHUHI aCOCUUCH.

Hypmyxamman (Hypmamar) Boaraes (1911-1974) XoxuxoH
BonraeBHuHr ykacu. Y napHunr Kyuunu6 wxpo strad Cysopa atiyianapy
XamMHadaciuk WKpO yCIyOMHUHI SHI KYpKam HamyHalapd KaTopHIaH
ypun onran. Hypmyxamman Bontae cosanna cudpariiaa MakomjiapHHHT
qouIFy Hynnapuaad Muckuu Ba PoBuitnapHu sy 1a MOXHPJINK OUIIaH WKPO
3TTaH.

Komumkon Otannésos (1917-1975) mawxyp xodwu3s, cosanpa,
Gacrakop. V3bekucron, TypKMaHHCTOH Ba Kopakannoructon xank

aptuctd. ABBajio, XopasMm JIOCTOH iyinapy, KeliMHYaIMK 3ca MyMTO3

aulynanap WKpo4MCH Ba CyBopa HyIIapuHu WKoIKopu cudaruia uyxpar




Ko3oHraH. ¥ sparran “Cysopau Komun” (VI cyBopa) xodusnap mwxoauaa
KEHI' YPUH OJIraH.

Kyraumypoa XoxkueB (1924-1996) Ypranu tymanumarn Yakka
LWOJMKOp KMUUIOFMAA TyFMIraH. YH &uuiuruaan XoxuxoH Bonraesra
worupuiMkka Tywrad. Xopasm CyBopa TypKyMJIQpUHUHT MOXHP
WKpouHcHu OyiraH.

Aoaymapud Badoes (1925-1987) Xupaga tyrunran. Mytiak
SIIMTULI KOOMIMATUIA, Kywin Xotupara sra Oynran xo¢pu3s. Kenr
JManasonny, OanaH aBxJiM OBO3M Ba WKpo yciyOu Ownian axpaiu®
Typrad. ®aproHa—TolukeHT MakoM iiyjulapy Ba  aulyJiajlapuHUHT
Xopasmaa acocuii  taprubGorumnapunaH  Oupu  Oynran.  CyBopa
TYyPKYMJIapUHH MOXHPOHA UIKPO KUJITaH.

Matunés IOcynmoB (1925-1992) VYprawu TymaHuza TyFUIraH.
Komnosutop, co3ansia, XoHaH1a, ¥Y36eKHCTOHIa XU3MaT KYpcaTraH caHbaTt
apb6o6u. Xopa3smM MakoMmylapud Ba XallK MyCHKAa MEPOCHHH Y3JallTHpra.
Yura Manpaxum FEky6os, Margpona XynoiibepranoB, KomumkoH
Otanué3oBnap ycTo3nuk Kuiuiurad. JIMpuk XoHanpaa. XopasM MakKoOMH
HamyHanapu, “@epy3”, “CyBopa” TypKyMJapuHU HXKpO 3TraH. Xopasm
XalK KYIIMK Ba Kyinapu, Makom, cyBopaiap, JOCTOH KYLIMKIapuHHU
Tynnab, Hotara onrad Ba “Y30ek xank My3ukacu” Tymiamuan VI, VII Ba
IX >xunanapuja Hawp 3TTUPraH.

Cotumboii ABazoB (1926-1999) Xonka Ttymanuzaru Magup
KULUIOFUJA TyFuiiraH. XookuxoH bontaeB mwkpo yciayOuHu 1aBoMuncu. Y
wkpo stran CyBopa Hysulapu caHbaT MyXJIMCJapu KalOWJaH KeHT Koii

OJIraH.
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KyBonauk HMckangapo (1930-2004) Xaszopacn TymaHuza
Tyrunrad. Vs6ekucron xank xopusu (1998). Xoxuxon Bonrae makrabu
nasomuncH. “Mupamac  CyBopa” wxoakopu. CyBopa ifyiapunu
MOXHpoHa wxpouucu. Pysumar JKymaHuésos, S"p]AHﬁoﬁ OTaxoHOB Ba
Marnazap  XynaiiHasapoBnap OunaHn  OynraH  Jauitpanuiumanapia
KaTHAILTaH.

Vpunboii Otaxonos (1931-2001) Xonka Tymauugarn Xopasm
KULIoFuAa TyFunarad. Kywim oBo3 HMMKOHMsiTMra sra Oynran Xodwus.
Xopa3sm makom iiynnapu Ba CyBopa mkpo yciayOnapuHu éuutapra
yprartuin mMakcaauzaa 1983 iinnu Xonka tymanuzaa “CapanaéH ryjuiapu”
aHcamOiMHM  Tawkua  KuauO, yHra paxOapiaMk - Kwirad. Pysumar
Kymannésos, Kysonank Mckanaaposnap 6unan 6up kanua mapra CyBopa
Jiipanuinmanapua 6yiran.

Pysumar  Kymanmézos (1933-2001) VYpranu tymanu Faiiby
KMuIoFuaa Tyruiaran. Xowanna, Yibekucton xank Xodusu (1992).
Xopa3sm Makom, cyBopa Ba OolIKa MyMTO3 allyya WyJJIapuHUHT MOXHP
wkpouncH. XokuxoH Ba Hypmyxamman bonraes Ba Kynumypon
X 0KHeBJIAPHUHT LIOTHP/H.

Kyuin Ba keHr auana3oHjii oBo3 coxubu. OBO3 MMKOHHUSTIApH/aH
¢oiinananud CyBopanapHUHT aBxkJiapua UKKH-YY KyMiIaHu Oup Hadacaa
afTHIl, ycyn Ba KyH KOUMpUMJIApUHU MOXMpOHa VitHatuiu Py3umar ycro3
wKpo yciaybura xocaup. Kysounuk Mckannapos, Y puu6oii OTakoHOB Ba
Illapud Bonraesnap 6unan 6up Heua mapra CyBopa Auiipanuinmanapuia
0ynub, Myxyiucnap oJKUILUra ca3oBop OyiraH.

Bexaxon OtaxonoB (1937-1996) Sluruapuk TymMaHujga TyFHJITaH.

V36ekucToHaa xuzmar kypcarran aptuct. Komumxkon OTaHWE30BHHHI
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worupau. Xopasm maxkomsapu Ba CyBopa TypKymilapu, HacuxaTomy3
KYWIMKIapHH  y3ura Xoc ycny6ma mwkpo dTraH. VY3um  XaM  Xank
KYLIMKIapyura Ha3upa Kuiaub Oup kaH4a KYLIUKIapHU WKOJ KHJITaH.

O30 (Mxpom) U6poxumoB (1937-2007) Xopa3M 3CKH KJIACCHK Kyi
Ba aulyJaJapUHUHT TyXTa OWIMMIOHM, MOXHpP CO3aHIa Ba XO(H3.
[llepo3uii, Xoxuxon Ba Hypmamar BonraeBnap, Komumxon OTaHnE30B,
Kapumxon McmonnoB mwxkpo MakTaOMHHUHT JaBOMYMCH. MakoM Ba CyBopa
AYInapuHUHT MYKM MaHTUKM, Kyi# Ty3unuul Ttaptubiapu, napaa Ba
yCyJnapuHu sixiu mytosaa kuiaran. O.M6poxumoB tomonnaan 2004 iinn

"

“Caxux CyBopuiinap” YKyB KyjjlaMmacH sipaTHJIraH.

Hlapu¢ boaraeB (1940-1995) VYpranu TymaHujga TyFUIIraH.
Komumkon Otanué3oB MakTaOMHUHT JaBoMuncH. KeHr oBo3 auamnasoHra
sra Oynran xo¢u3. Xopasm wmakomsapu Ba CyBopa Ba @epy3
TYpKyMJIapuHHM Yy3ura Xoc ycny0aa wxpo 3TraH. TaHukiu xodusnap
Vpunboii OtaxonoB Ba KyBomauk Hckanmaposnap Ounan Gynrad
Juiipanuiimanap/a KaTHalraH.

Kypan6oii Axmenos (1942-2019) VYpranu tymanuparu beroBor
kuuuioruaa tyruiarad. Komuipkon OTtaHuE30B MXKPO MaKTaOMHHMHT
JaBoMyucH cudarupa caHbaT coxacura KupuO kenraH. Xopasm
makomaapu, CyBopa Ba @epy3 TypkymiaapuHu ycTozn KomumkoH
OTtanué3oB ycnyOuia HKpo 3TraH.

Oraxon XynoiimykypoB (1944-1994). 3a6apaact xodus TypTkyn
TyMaHuja TyFunraH. ¥36exucton, Kopakainoructos, TypkMaHMCTOH Ba
TaTapucTOH XaJlK apTMCTH. Allyjia aiiTMIIHN aMaKHCH XoHaHaa Mynnom
OmnowykypoBaan yprauran. Keliunru ycroznapu K.Oranuésos, Hazup

KopH, JK.bekuoHoB Ba 6ouikanap 6yiraH.
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Xosubanu, yupoiinu TeMOpay, KeHr, 6apua napaanapia paBOH Ba
JKapaHrop OBO3 COXMOM. Y MXKpO JTraH MakoM Ba CyBopa Hyiiapu
THHIJIOBUMJIAP KaiOWIaH 4yKyp dKoil sramiaraH. 3amoHaBuii ycnyOna
KO KWITaH KYLUIMKIApH 5XTHPOC, LIMXKOAT Ba JKYUIKUHIIMK, Ma3MyHUH
TepaHink Kabu Xucnamiap Ounan Oowka Xousiap HKpoiapHIaH
axpanud Typras.

®apxoa JdaBaaroB 1958 iimnga XuBaja TyFHJIraH. V36ekucron
xanK xo(u3u. X03upru KyHaa XopasM MaKkoMJlapy Ba CyBopa iyJuiapuHi
maxopar OuimaH WKpo 3THO KejnaéTraH HaBKHPOH —YCTO3JapJaH.
V3bekucton xank xopusu Pysumar IKymanuéso Ba  Oson
M6poxumMoBiapaaH caboKk oMb, MakoM Ba CyBopa MKPOYHJIUTHHUHT
HO3MK TOMOHJAPUHHM Y3NamTHpraH. Y36ekuctoH, KopakaimorucToH,
Typkmanucton Ba Tarapucton Xank aptuctd Otaxon XyjaiilnykypoB
WKOJL MakTaOMHUHI JaBoMurcH cudariaa karra JaBpanapia MHKpO(oH
€KM TOBYII Ky4yallTMpru4 YCKyHajapucus coariad aumyjna aiTvil
Takpudacua YNHUKUO OJIraH.

PaxmaTxkon  KypGonoB  (1959-2021) XuBajma  TyFWJITaH.
V3bekncronaa xusmar kypcarran aprtuct. Ho€G 0BO3 Ba MCTEbION
coxnbu, KeHr oBo3 auanasoHura sra Oynran. KomumkoH Otanué€3os
makTabu uszown. Mokpo macrtypuga Xopasm Ba ®aproHa — TouikeHt
MaKoM HyJulapu, KaTTa aiysia Ba CyBopajlap KeHr YpuH ojraH. Xopasm
CyBopa Typkymuiapura nasupa kuiud “Hum nappa CyBopa”Hu sipatra.
By acap siHrM MyMTO3 IKpoJjap cudaruia MyXjauciaap bTHOOPHHH
KO30HTaH.

Aszamat OtaxkonoB 1969-iiunga VYpranu 1maxpujga caHbaTKop

ounacuja Tyruiarad. “JIyctivk” opaenu coxubu. lllammaxom Ba Xopasm
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ONTH SPUM MAaKOMH, CyBOpa MyJjUulapuHu Ky#namija y3ura Xoc HKpo
ycinyOu GuiaH Xajink opacujia TaHUWJIraH XyUIoBO3 XOHaH/a.

Kymukunnuk canbvaruaa pactiabku ycro3n — ortacu bekdon
OtaxxoHoB XucoOnanaau. KoncepBaropusparm Ttanabanvk Huuiapuaa
Vpra Ocué MakoMunnap KypHK-TaHIOBHHUHT MYTIOK FOMOH GyiraH.

Xo3upaa YpraHu MXTUCOCTAIITHPUITaH MAaKOM CaHbaTH MakTal-
MHTEPHATH AUPEKTOPH JIaBO3MMHUA (paoJIMST FOPUTMOKIA.

Ounnbdex MatuonoB 1979 iiunga Xusa mwaxpuaa Tyrunrad. Kyunu
0BO3, ¥3Ura xoc Wxpo yciaybura sra Oynran xonauja. “JIycrnuk™ opaeHu
coxubu. bup karop pecnydanka Ba Xaakapo KYpUK-TaHJIOBIap FOIUOH.

XoHaHpanuk MyTtaxaccucauru 6yitnua Manpaxum Exy6os, Otaoit
kopu Xomnues, baxtuép kopu CynronoB, Pycram bonrtaeB, A3zamar
OTtaxoHOBNIApAAH, KOHCepBaTopusaa yKkull skapaéuua M. XynoliHa3apos,
JK.Habues, O.MOpoxumoB, M.ToxuboeBnapaaH TabiuM OJIraH.

Xo3upru KyHaa YpraHu pgaenar yHuBepcutetd “Canbar”

xadenpacuna GaonusaT OPUTMOKIA.

YCTO3JIAP YCTO3JIAPH XAKHJIA
Maopaxum Llleposuiinune nesapacu 3oxupoicon Maopaxumos,

Vpeany oasnam ynusepcumemu yxumyeuucu

Manpaxum llleposuii ycro3napu [TonBonunés xopus (Ionnu xy3un)
Ba Kypxu ABasmatoB (Kypku oTa)lapiaH CyBOpaJlapHM ypraHraH Ba
CYBOp&JIApPHUHI CaBTJIapura Y3WHUHT WKOAM OunaH MyHocuO Xucca

KYyLUraH.
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M.1llepo3uii 1932 iunga Towkentaa Mynna Tyitun xopus Guian
yupaum6, y KulMHUHT G0Fnaa MexMoH Oynanu (ury JaBpHUHT 3abapaact
xopusnapu Ounan yupauwrad). Yupauysaa Hasbar M.llleposuiira
kenranaa M.Illeposuii “Slk napsa cyBopa”HH Ty LIMpHLI OUIaH MOXHPOHA
wkpo kunaau. Jlaspanoumnapu M.llleposuiira cyBopaHn paauo opKain
WKPO Kuiumapunn  taknud kunaaunap. Lleposuit Oy Ttaknnguu
GakoHnann kadys Kuiaau. Y maidTiapd MarHUT JieHTtacura €3u0 onuil
GynMaraH, WIYHMHT Y4yH dpTa TOHIAa pajuoysenra Gopud MHKpOQOH
OJI/IM/IA JKOHJIM CYBOPaHH IKpO KuiraH. Mana wy kyH M.Ilepo3uii yuyH
TapuxMii KyH XucoOnanrad, 4yHki Xopasm cyBopanapu 1932 iiun aBryct
oiiMaa paauo TYJAKMHIApU OpKaau OyTyH V30ekncToHra TapajiraH.
Ilynpan keitun Mynna Tyitun xopus ramabOycn Owniian cyBopajnapHH
rpammiacTHHKara xam &u6 onrannap. Ilnactuukanap OM3HMHT LIaxchi
apXMBUMM3/1a CAKJIAHMOK/1A.

Oram Orasazap Majapaxumos Ypranuga Oynmu6 yrran Oup
auiipanuiumMany wysgail ranmpu6d OGepaunap. 30 finnnapaa Moomynna
XUBaNMK JeraH oxam Tyiinra Xusagan M.llleposuiinu, XoHKalaH
XokuxoH BonraeBHM Xu3Mmar yuyH Takinud Kunaaunap. Y naimiapaa
xousnap dakar Kypra yMKKaHiapuaa Oup-Onpunu Kypuiurad. XakuKuii
JQuiipainiiMa MaHa Ly Tyiina 6yaran.

Bup Ttomonzaa lllepo3uiiHUHr MyXjauciapu, sHa Oup TOMOHZAA
XOKMXOHHHHI ~MyXJuciaapd koinamu® onaaunap. Jluiipaniiumana
MKKana 3a0apJacT caHbaTKOp XaKMKHUI OJIMLIYB KHJlaauiap.

Fazan kerwgan rasan, Oupu onubG Oupu Kysau, aBkjapHH
aiiTMaiicu3Mu, KypHU Jlap3ara KeJaTupajurad aapakaja. Kuckacu mMeH cys

Ounan  udonanamwum KuituH Oy auiipanviumand. Myxiucnap -y
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Aapaxana Oepunu® YTUPAMNAPKU, XAaTTO TOHI EPHMINrAHMHU XaM ce3maii
Konaunap. M.Ileposuiinuur Myxnucnapy xkyna kyn Gyirau, urynapaad
OuTTacu xKyna amaminit Myxmic 6ynran. Y tyiira Gopuiigan ongus TYpT,
Oew Kkyiinakuu ycrtMa-ycT Kuiiub onap skaH Ba CyBOpPaHMHT xap Oup
aBkKula WYKM XHCCHMETHHM MYMra CHFAMpA ojMaciaaH “‘nox”, ne6
Kyinarnuu Auprap okaH. KuckacH CyBOpaHMHT OXMprM  aBXkujia
MYXJIUCHUHT CYHITM K¥iinarn iinprunap oskaH, 1ne6 Xukos KWinb
Oepranau.

1965  #nnga  XopasMm  caHbaTKOPJAAPUHUHT  XOHHILIAPHHH
rpammnacTunkara €uw  ydyn Towkentnaw Xopasmra 6up rypyx
MyTaxaccucnap kenaaunap. Ilnactunkara éumwm yuyn M.llleposuii xam
Takan kunmnamu. M.1leposuii wy BakTaa 75 EWHYM KaplIniaraH naiiTu.
[Inacrunkara Illeposuii wkpocuna “Slknmapma cysopa”, “Yanauposu

LRI TY

cyBopa”, “KaxxaHr cyBopa” Ba 0o1ka KyLIMKIapu Xam é3u6 onuHaIN.

KaxxxaHr cyBopaHMHI I0KOPH aBXHHH, SbHH 3 OKTaBa pe HoTacura
YMKKaHJIapu/a njiacTHHKara €3yB4Yn MyTaxaccuciap Xaifparia KoJjrasjiap
Ba M.llleposuiinunr onaunapura kenu6, Illeposuit ora cusra karra
paxmar. Cu3 wy &waa 1OKOpM mnapjajaa IlIyHAAH aBk Honamap
KWIMHTU3KH, OW3  Xailpatna Konamk, 1e6 ¥3 MUHHAIOPYMIMIHHH
Ounaupranap.

1967 iinnna Komumkon Otanué3oBHuHr 50wk roGuneiin
yrxazunau. KO6uneiina M.lllepo3nii xam karnamau, KommmnkoH akara
AYTOp coBfa KumuO cysopa iynuman Xuproiin kunmunap: “Oau6 Gy

JyTOPHHM KYJIra, Xap aM MaHu €1 31",
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[lepo3uiinuHr Oy xuproiiucuaad KomuwmkoH aka xam, 3anga
yTUpranaap xaM, XarTo TeleBu30p KypuO yTupransap xam TabCUpsiaHUO
KYy3ura €ur onranuaap.

tO6uneit tanranacuaan keiinn Llleposuit ota 6unan K.OTtaHuésos
TeJIeCTyAus1a alTUIYB KUJraniap. Y naitiapiaa Bujeora €3uul Hyk 3au,
WOHIHM d¢upaa uynkunap sau. TouikeHTaa WKkaia 3abapaacT caHbaTKOP
CYBOP&IapHH WXPO KHIMO TOMOLIAOMHIApHU OJIKULIMIA  Ca30BOP

Oynrannap.

Camanoap Xyoaubepeanos,
Vpeanu oasenam ynusepcumemu npogeccopu

V3bekucTon xank xopusu, ycrosum Pysumar IKymannésos
XopasMHUHI MakoM, CyBopa Ba 0oOllIKa MyMTO3 aliyjia HyJiJapuHHHT
MOXHMP MXKPOYHMCH, Ky4WIM Ba KEHI JMana3oHJM OBO3 COXMOM OYyiraH.
Topun TanOyp ycmybuaa wanu® aiitmra opatiaHrad.  OBo3
MMKOHMATIapUAaH (oiinananud HupHK aBxkiapia UKKH-y4 KyMJIaHu Oup
Hadacja aiitui, ycyn Ba Kyl KOYMpUMIIADMHH MOXMpOHA YHHATHIL
Pysumar ycro3 mikpo ycnybura xoc sau. 1988-iinnnan Xopa3sm BUIOSATH
TEJIEBU/ICHUE Ba Pa/JIMO KYMHUTACH KOLIMAA TallKWi STuiarad “Makom”
ancambnnzaa ycrosz Ownan Oup Kanua iiuanap Oupra uuiaguM. 2004-
fiMnaa ycro3 WXKpoO pernepryapu acocuia YHUHI koaura OaruiiaHraHl
“Jlactunraan” 1e6 HomuaHraH YKyB KyJJlaHMacHHHM Taiiépnab  gom
KWIAUPAUM.

Py3umar Ycros-ycro3u XoxkuxoH bonraeBra GepraH BabaajapuHu

MarHuT TacMajgapura €3aupud Kojaupmacam po3u MacMmaH, 1e0 BacusiT
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KWIraHWHU ~ y371apuaad  Oup Hewa Oop suwmTranmus. 1989-iimnna
PecriyGnuka panno Ba TeneBuieHHECHHUHT 13-CTyaMsACHAA TAHUKIH OBO3
pexuccépn Habu aka paxGapnuruna ycro3 OGepran  BabaanapvHu
bakapu makcamuaa ysu “Poct”, “Byspyk”, “HaBo”, “Ilyrox”, “Cerox”
MaKOMHMHH aiiTuM iiyinapura Tymaunaap. Py3umar ycTos XaskoHnaHuo,
Xypcaua Oynub: “sHam yiacam apMoHMM HYK”, “MeH XO0XKHXOH ycrara
Oepran BabaamMHu Gaxkapaum”, ne6 kysupa éw Gunan ayo KUJIraHi1apu
XaId XaMOH KY3 oJiium/1a.

Yerosun KyBonmuk Mckannapos, ¥ pun6oii Oraxonos, Abyurapud
Badoes, Bexxon Otaxonosnap Gunan cyBopa auiipanuimmManapuia xuaa
JYTOp 4anud KaTHaIraHMaH.

Xohusuu Eunapuna roprad naiitaapum GynapHu oMt afTHILyB,
Ae0 topran skauMaH. MaHa aHua iiwuiap YT6 Py3umar akaHuur Kynaa
3abapaact, CyBOpalapHHHT acil HXKPO4YMCH XOKMXOH YCTO31aH KeiiMHIH|
Ky, HOEO WKpOUM SKaHHHHM TylIyHHO eTasnmu3. Makomnapian cypab
caBon Gepanuran 6yncak napxon, Tesna yiinamacaan aiin6, wipo Kummo,
KaiiTa-Kaiita Takpopnab yprarapaunap. CaBolapuMM3aH  XypcaHs
0ynnb, ceunub, Xap OMp WWIOrMpAMra Xam aHa WIyHJal Kyja SXUIN
MyoMmuia Ounau aiitu6 Gepap saunap. Xakukuii MakomnapHuHT dumoiiu,
KOHKYSIp yCTO3M 3auiap. AJUIOX paxMar KWJICHH, KOMJIapu »aHHATAaH

6yncun!

Pycmam bormaes,
Ypeanu oasnam ynusepcumemu ooyenmu,
Canvamuwynocnux gannapu 6yima gancaga doxmopu
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V36ekncron xank xopusn Kyeonank Hckannapos Gunan 6up kaHua
JaBpanapaa Oynub €nnapuzaa noiipa yanranmad. Ycto3 “@epys 1, 27,
“Cerox”, “Ilyrox”, “Opa3ubom”, “Karra Cysopa”, “Yananno3un Cysopa”,
Oaprona-Towkent iynnapuaan “TanaBop 17, “I'mps 1, 2” Ba Gomika
MyMTO3 allyllalapHd MOXHMPOHA IKpO Kunap 5au. Exumnn, Gapua
perucTpiapaa >kapaHriop Ba >ko3ubanu oBo3 coxubu OynraH. V y36ek
MYMTO3 allyJIaYWIMK aHbaHalapura TasHUO Yy3ura Xoc WXKpPO HYJIMHU

spaTtrad. YciayOu IIKOAT Ba XKYIIKUHIINTH, allHUKCA CYyBOpalapHH HXKPO

KWIraHua ycy yiHaTuiapy 6unas axpaiubd typap 3.

Kymnumypoo Xooicues

VYero3 XoxuxoH bonraeB Xakuaa kaH4a ramnugpca XaM Xamuiia o3.
Men 1939- iimnpa 16-17 &mnapumpaa ycrosra IIOTHPAMKKA TYIIIAM.
KelinHyamuk  Tearpia, ocTpagaga Oupra  uMuwiab,  TeMHpityn
KypHIMILIapuaa ycTo3 6unan xusmarra 6ynaum. MeH ycTo3Hu otaMm Jie6
Xucobmnaiiman.

VYero3Hn worupanapu kyn. X0XUXOH ycTo3naH (oiinanaHmarad
canbarkop #yk. Xakukuii worupau Men (Kyrtnumypon Xoxkues),
Cotumboii ABa3zos, Kysonank Uckannapo, ¥ pun6oii OTaxoHOB.

Pysumar JKymannéson manu wornpaum. Man Pyzumar XKymanus3os

yuyH maktab 6ynranman, XokuxoH ycrosz Mactuty T 6yiraH.

Kysonoux, Hckanoapos,
Vabexucmon xanx yopusu
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Yero3  XoxkuxoH — BontaeBnek  awrynauu-xodus — GH3HHHT
V36ekucrona, Vpra Ocuéna 6yamaran. Hera necanrus 65-70 iinn auryia
afiTraH OJaMHH XeY Ka4yOH SIIMTMAraHMu3. YCTO3 aulylaunapHUHT
“Kuposnu™ 6ynran. Men yctosuu 8-10 coara6 awyna aifTran BaKTIapiau

ryBOXM OyJIraHmaH.

Pysumam Kymanuézoe
Va6exucmon xank Yoghusu

Ycrosuunr  6up  opsynapu  6op 9am. By  Makommapumusmu
MJIaCTMHKAra TyIIHLL. YCTO3: “IHAM MEH YapyaJiuM, KapuauM, CH3iap Ly
MaKOMJIapHH  paJuora TYLIWHI, [UIAaCTHMHKara TYLIWHT CHU3JapjaH
uiTUMocHM”, ne6 Ousra tonmwmprad sau. Lllysudr yuyn 6u3 ycros
Op3yCHHHM amajra ommpuul yuyyH Paauo kommaa mMakoM aHcaMOIUHU

TY3JIMK Ba MaKkOMJIapUMU3HU €310 OJIHK.
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Qutlumurod Hojiyev
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BOTIR RAXIMOV

QO’rinboy Otajonov

XORAZMNING SUVORA TURKUMLARI

Bekjon Otajonov | |  Sharif Boltayev (Uslubiy qo‘llanma)
x4 ‘
Farxod Daviatov
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SUVORALAR XORAZMNING MA’NAVIY ASHULALARI

Ma’lumki, Xorazm So‘g‘d va Baqtriya davlatlari kabi Markaziy
Osiyodagi eng qadimiy sivilizatsiya markazlaridan biridir. Sharq va
G*arbni boglovchi Buyuk Ipak yo‘li xaritasiga nazar tashlasangiz, xozirgi
kunda ham zamonaviy madaniyatimizning ajralmas qismi bo‘lgan
Urganch, Xiva, Buxoro, Samarqand, Toshkent va Termiz shaharlarini
ko‘rishimiz mumkin.

Markazlarning tarixi va madaniyati haqida kitoblar yozilgan, filmlar
suratga olingan. Bugungi kunda bu shaharlar antik davrni sevuvchilarning
nigohi tikilgan sayyohlik markazlari hisoblanadi. Bu markazlarda
saqlangan ma’lumotlar va hikoyalar O‘zbekistonning betakror go‘zalligini
his qilishni istaganlar uchun juda muhim. Shu bilan birga qal’alar devorlari
ortida, gadimiy yodgorliklar labirintlarida jahon jamoatchiligini tobora
o‘ziga jalb etayotgan she’riy, musiqiy va xoreografik sirlarning
ochilmagan ko‘plab tugunlari saqlanib qolgan. Bulardan tashqari, juda
ko‘plab musiqiy va she’riy an’analar mavjud. Biroq, shu bilan birga ular
ilmiy va etnografik nuqtayi nazardan kam o‘rganilgan. Xorazm vohasi
hududida mavjud bo‘lgan suvora ashulalari ana shunday noyob musiqiy va
she’riy yodgorliklar qatoriga kiradi.

So‘z va soz san’ati — she’riyat, bir-biri bilan chambarchas bog‘liq
holatda asrlar davomida rivojlanib, bu ikkala san’at ma’naviy qadriyat
sifatida tushinilgan va xalqimiz tomonidan e’zozlanib kelingan.
Bozorlarda, katta-katta yig‘in, xalq sayillari va bayramlarda she’riyat va
musiqa odamlarning ko‘nglini ovlaydigan yagona vosita bo‘lgan. Insonlar
quvonchli kunlarda, to‘y-tomoshalarda turli ko‘rinishdagi ragslarga tushib,

o‘zlarining to‘lib-toshgan ichki zavglarini chigarib olishgan.
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Tasavvufning buyuk namoyandalari mushtarak bo‘lgan so‘z
(she’riyat) va soz san’atidan bahramand bo‘lishlari uchun tariqat ilmiga
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“samo’” tushunchasini kiritganlar.

Samo’ (yoki siymo) “eshitish” ma’nosida bo‘lib, zikr va ilohiyotga
sho‘ng‘ish asnosida mashshoglar tomonidan kuylanib turiladigan
ashulalarga nisbatan ham aytilgan. Zikr majlislari aytimlariga nazira qilib
yaratilgan ashulalar Farg‘onada “Katta ashula”, Buxoroda “Xonaqoi”,
Xorazmda esa “Suvora” deb nomlangan. Ilohiy zikrlarga xos mayin
nolasifat harakatlarda ijro gilingan ragslar “Lazgi” va “Orazibom” deb
nomlangan. Bu qo‘shiq va ragslar ijrolari bizning davrimizgacha urfiy yo‘l
bilan yetib kelgan.

“Suvora” xalq og‘zaki ijodida qo‘llanilgan tushuncha bo‘lib,
etimologik jihatdan hodisaning tashqi, rasmiy tomonini bildiradi. Suvora
(sur’at) so‘zining o‘zagi so‘fiylik marosimlaridagi sirli xususiyatiga ega
bo‘lgan ruhiy ashulalarning tashqi tomonini anglatgan. An’anaga ko‘ra,
ular darveshlar tomonidan xonaqo yoki galandarxonalarda bo‘lgan so‘fiy
zikrlarida aytilgan.

O‘tgan asrning 20-yillarigacha suvoralar so‘fiy, darvesh va
qalandarlarning yashirin yig‘inlarida ijro etilgan. Marosimlarning turidan
gat’iy nazar muxlislar tomonidan suvora ashulalariga muqaddas so‘zlarni
o‘qish talab gilingan. Suvora ijrochiligida she’riyatga, ashula aytishga va
musiga chalishga bo‘lgan muhabbat hozirgi davr ijro an’analarida ham
saqlanib qolgan.

Suvoraning tarixiy ildizlari XV asrda Hirotda Alisher Navoiy
davridagi sirli so‘fiya (so‘fiy) deb atalgan ruhiy ashulalarga borib taqaladi.

Navoiy davrida tasavvufiy aytimlar “sufiya” deyilgan. Xorazmda esa
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“suvora” nomini olgan. Navoiy davrida badily asarning ichki mazmuni
“siyg‘a”, tashqi shakli “suvrat” deb atalgan. Xorazm tasavvufiy aytimlari
amaliyotida uni “suvora” deyishlik rasm bo‘lib ketgan.

Bu ashulalarda hodisaning mohiyati, Allohga bo‘lgan muhabbat,
qalbning unga bo‘lgan xohishi, vositachilarsiz buyuk Ruhga so‘z va
musiqa orqali qalbning tortishish kuchi ifodalangan.

Bu turdagi ashulalar Sharqda islom dini tarqalishining birinchi yuz
yilligidan boshlab ma’lum bo‘lgan. Bunday ashulalar ijrochilar uchun
islom arboblari tomonidan keng ommaga tarqatilgan va hatto ba’zi
imtiyozlardan bahramand bo‘lgan.

Buyuk islom ulamolari musigani inson ruhiy olamiga ta’sirini
anglagan holda uning inson tarbiyasidagi o‘rni haqida asarlar bitishgan.
Lekin diniy tizim qarshiligi tufayli ma’lum davrlarda ta’qiglashlar ham
bo‘lgan.

Suvoralarni asoslari qalandarxonalarda shakllana boshlagan. Islomda
esa asosan jamoatni ibodatga chaqirishda muazzinning go‘zal ohanglik
ovozi bilan azon chagirishda qo‘llanib kelingan hamda ahli tariqat
yig‘inlarida musiqa ohanglari va usullari vositasida zikr suhbatlari bo‘Igan.

“Xorazmda qalandarxonalardagi islomiy ruhga bo‘ysungan holda
darveshlar aytimiga nazira sifatida Polvon duzchi tomonidan Suvora
turkumlari yaratilgan”. Suvoralarga o‘qiladigan so‘z matnlarida, shariat
odob qoidalaridan chigib ketmaslik sharti bilan so‘z tanlaganlar. Asta
sekinlik bilan suvora ijrochiligi hofizlar dasturida ommalasha boshlagan.
Hofiz va xonandalar ijro etgan har bir Suvora yo‘lini xalq tan olgan. O‘z
ijrolarida yurtning mashhur shoirlarining so‘zlaridan tanlab, shu orqali ular

go‘yanda, suvorachi deb muxlislar orasida e’zozlangan. Bu uslubdagi
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ijrochilarni shahar va chekka gishloglarda yaxshi kutib olganlar. Suvora
ashulalarining ijro uslublari kundalik hayotimizda, xozirgi vaqtda ham
saqlanib kelinmoqda.

Xorazmda ana shunday ma’naviyatparvar, ma’rifat kuychilari
alohida ajralib suvorachi degan nom olganlar. Ular suvora ijrolarida
Allohga hamd, Payg‘ambarimizga durudlar aytib, xalqqa ma’qul bo‘lgan,
yaxshilikka da’vat etadigan nasihatomuz muxammaslarni tanlangan. Xalq
ham, diniy rahnamolar ham ularning ijrolaridagi nazmiy matnlarga e’tibor
berishga o‘rganishgan.

Suvoralar mumtoz musiganing boshqa janrlariga nisbatan quyidagi
xususiyatlari bilan ajralib turgan. Avvalo, bu janrning ko‘p qirraliligi. Bir
tomondan, so‘zlari ochiq mavzuda o‘qiladigan she’riyatning bir turi. Unda
asosly mavzu - Xudoga bo‘lgan muhabbat, uning mahfiyligi,
benugsonligi, shu bilan birga, soddaligi, samimiyligi, insonning ichki
do‘sti ekanligi kuylangan. Bu g‘oyalarni barchasi suvoralarning poetik
asosi bo‘lib xizmat qiladigan she’riyatga singib ketgan. Suvoraning
samimiy, sahovatli musiqiy ohanglari ham bunga mos keladi. Inson ovozi,
suvora ijrochiligida asosiy musiqiy vosita va mukammal musiqiy omil
hisoblanadi. Shuning uchun ham, ovoz yetakchi bo‘lib, cholg‘u asbobi
hofiz uchun yordamchi vazifani bajaradi.

Suvora ijrochiligi o‘tmishda mumtoz musigamizning boshqa
janrlaridan jamoaviy qo‘shiq aytish ya’ni, ikki yoki uchta qo‘shiqchini
muvofiqlashtirish, jo‘rnavozlik va hamnafaslik uslubi bilan ajralib turgan,
lekin Yevropa musiqasidagi xor polifoniyasiga o‘xshamaydi. Jamoaviy

yjrolar bir-biriga yordam bergan. Bu ijrolar inson ovozining cheklangan
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jismoniy (nafas olish) va vokal imkoniyatlari (diapazoni) sharoitida
yordamchi, qo‘shimcha sifatida ishlatiladi.

Suvorani jamoaviy kuylash o‘z-o‘zidan boshlang‘ich xususiyatga ega
emas. Bu kelishuv va uyg‘unlikka asoslangan yuksak professional
san’atdir. Suvora xonandalari uzoq yillikk nazariy va amaliy faoliyati
natijasida shunday darajaga yoki mahoratga erishganlar. Amalda
suvorachilar guruhi “hamnafaslik” deb atalgan.

Suvora ijrochiligida bitta, ikkita (kamdan-kam hollarda uchta) ijrochi
birgalik chiqgishadi. Bunday ijroning xususiyatidan musiqiy va uslubiy
barqarorlik kelib chigadi. Bu “an’anaviylik” uslubi musiqiy va ifodali
xususiyatlarni bir so‘z bilan belgilaydigan narsa.

Bugungi kunda turli mamlakatlar olimlari janr va shakllarning
qiyosiy tavsifi bilan shug‘ullanar ekan, ularni odatda uchta asosiy
yo‘nalishga: klassik, an’anaviy va zamonaviyga ajratib, ularni umumiy
deb atashadi. Masalan, 2022-yil 8-iyun kuni Toshkent shahrida
“Zamonaviy musiqa ta’limi va ilm-fanini rivojlantirish muammolari”
mavzusiga bag‘ishlangan xalqaro konferensiyada bo‘lib o‘tgan SHHT
(SHOS)ga a’zo davlatlar musiqa oliy o‘quv yurtlari rektorlarining
deklaratsiyasida ham shunday tasnif mavjud edi.

Fitrat o‘zbek musiqasining akademik janr va shakllariga
bag‘ishlangan birinchi kitobini “O‘zbek klassik musiqasi va uning tarixi”
deb ataydi. Ushbu kitob o‘zbek musiqasi nazariy asosining birligini bayon
qilish va tavsiflash bilan boshlanadi. U mumtoz (akademik) musiga va
she’riyatning birligi yuksak darajaga ko‘tarilgan bu hodisaning nazariy

asosi sifatida Alisher Navoiy ijodiy merosini ko‘radi.
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An’anaviy she’riyat va musiqa san’atining yuksak toifasi haqida
gapiradigan bo‘lsak, “Suvora”ning ma’naviy ashulalarini yaqqol misol
qilib keltirish mumkin. O‘zbekistonning turli hududlarida musiqiy va
she’riy ijodning bunday turi amalda turlicha nomlanadi: Xorazmda
“Suvora”, Farg‘ona vodiysida “Katta ashula”, Buxoroda “Xonaqoi”. Aslini
olganda suvora, xonaqoiy, katta ashulalarning zoti bir: “Vahdat” u
“Vujud” bilan ruhiy zavq olami o‘rtasidagi holatlarni adabiy-musigiy
ifodasi. Ularning tashqi belgilari (nomlanishlari) turlicha bo‘lsada, ammo
mobhiyati “Oliy Ruh” oldidagi ruhga o*xshaydi.

Musiqiy va she’riy xususiyatlariga ko‘ra Suvora, Katta ashula va
Xonaqoi o‘rtasida ham umumiy jihatlar ko‘p. Til va musiqgiy ifodali
xususiyatlarda ham ko‘plab o*xshashliklar mavjud.

An’anaviy qo‘shiglarning bu jihatini klassik va zamonaviy uslublar
o‘rtasidagi o‘rta bo‘g‘in sifatida ko‘rish mumkin. Darhaqiqat, suvoraning
musiqiy tuzilishiga nazar tashlaydigan bo‘lsak, ularda mumtoz maqomlar
bilan ko‘plab oxshashliklarni, hatto ba’zi so‘z birikmalarini bir xilliligini
uchratish mumkin. Masalan, maqomlarning shakllarini tuzilishida uchta
tayanch nuqtasini mavjud: tani maqom (sarahbor), nasr (yon gismlari) va
yakunlovchi — ufarlar. Xuddi shu shakl suvoralarda: Ona suvora (Dastlabki
suvora), Chapandozi suvora (yon qismi) va Savti suvoraning chekka
qismlaridan iborat.

Suvora turkumi beshta asosiy tayanch qismlar: Katta (Ona) suvora,
Xush parda suvora, Kajhang suvora, Chapandozi suvora, Yak parda suvora
hamda ularga ergashgan kichikroq shakldagi Savti suvoralarni o‘z ichiga

oladi. Katta suvora Ona suvora ham deyiladi va mazmuniga ko‘ra
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Shashmagom Saraxborlari va Olti yarim magomning Tani Magomlariga
to‘g‘ri keladi.

Magom va suvora yo‘llari aslida soz va so‘z mushtarakligining oliy
namunasi. Shuning uchun ham suvora ijro etuvchi hofizlar odatda she’riyat
bilimdonlari ham bo‘lganlar.

Xorazm suvora yo‘llarida “Chapandozi suvora” atamasi mavjud.
Shashmaqom va Olti yarim maqom tizimida “Chapandoz” usulning nomi.
Chapandozi suvorada bu ibora usuldan ko‘ra ko‘proq kuy yo‘liga tegishli
nisbatda ishlatiladi.

Suvora va maqom ijrochilik an’analarida tashqi ko‘rinishdan ko‘plab
o‘xshashliklar mavjud. Masalan, improvizatsiya (badihago‘ylik),
maqomlarda yashirin bo‘lsa, suvoralarda ijro mahorati va badiiy
barkamolligiga bog‘liq. Ruhiy madhiyalarda bu on aniq, ochiq xarakterga
ega. Maqom uslublarida ikki ijrochining birgalikda kuylashi “hamnafaslik”
deb atalsa, suvorada “diyralishma” (qarama-qarshi raqobat) deb
ta’riflanadi. Suvora janrining tuzilmasi avji ichida baland avjlarni qilish
bilan maqomlar yo‘lidagi avjlardan farq giladi. Ozod Ibrohimovning
“Sahih suvoriylar” kitobida bu ko‘rinishdagi avj quyidagicha bayon
etilgan: “Suvoriy bosh bo‘g‘imi tonligi tamom bo‘lgan joyda turib to‘rt
parda yuqoridan avj (hang) qilganlar. Bu antiqa avjning nomi “Dastgiriy
fano” deb ataladi”. Bu avj suvora ijrochilari tomonidan “Alloh o‘z
panohingda asra” kalimasini aytib ijro qilingan.

“Dastgiriy fano” avjini ayrim ustozlar 5 xonadan, ba’zilari esa 6
xonadan keyin ijro qilgan. Avjda (O-O-O deb) ohang ijro qilinib,

“Dastgiriy fano” so‘zini qo‘shib aytganlar.

O‘zbekistonda xizmat ko‘rsatgan artist Rahmatjon Qurbonov
“San’atning sirli olami” kitobida asosiy beshta suvora va ustozlar
tomonidan ijod qilingan suvoralarni tuzilishi, nomlanishini tahlil qilib
o‘tgan.

O‘tgan asrda yashab ijod etgan va o‘z san’ati bilan xalgning
e’tiborini tortgan, hurmat va ixlosiga sazovor bo‘lgan Xorazm suvora
ijrochilik an’analarini biz davrimizgacha saqlagan Polli duzchining
shogirdlaridan biri Qurji ota Avazmatov, Madrahim Sheroziy, Qalandar
ota Yoqubov (xalq orasida lagabi “Bangi”) va Hojixon Boltayevlar
bo‘lgan. Bu hofizlar qo‘lida dutor bilan suvoralarni faqat tayanch
pardalarini (kuyni chalmasdan) chertib, asosiy e’tiborni hofiz ovoziga
berib ijro gilishgan.

Polli duzchi maktabidan ta’lim olgan Hojixon usta suvoralarni yangi
bir ijro uslubini yaratgan . U avval diniy ilmlarni, e’tiqodni o‘z davrining
mo‘tabar piri murshididan puxta ta’lim olgandan so‘ng xalqni ma’rifatga
chorlashni suvoraxonlik ila olib borish uslubini tanlagan.

Hojixon ota umrining eng yetuk pallasi Sho‘rolar tuzumi davriga
to‘g‘ri keldi. Bu tuzum suvoriylar u yoqda tursin, uning nazmiy matnlarini
ham gatag‘on gilgan edi. Hojixon ota o‘tib ketgan ustozlari izidan borib,
suvoriylarda ilohiy aytimlar aytib yurgan. Shu orqali xalgni iymon-
e’tiqodli qilish yo‘lida o‘zining imkoniyati doirasida holis xizmatlar
qilgan. Uning ijrosidagi suvoralarda madhu sanolar yangragan.

Maqgomdon ustoz yoshligidan etikdo‘zlik hunarini o‘rganish bilan bir
qatorda diniy e’tiqodga, xususan, tasavvufiy g‘oyalarga katta ixlos qo‘ydi.
Suvoriy yo‘lida aytiladigan g‘azal va muxammaslarning ayrim baytlarini

qayta-qayta takrorlab, ularning mag‘zini chagishga va ta’rif etilayotgan
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tuyg‘ular girdobida yurdi. Ayrim she’rlarni kuyga solib, o‘zicha hirgoyi
gilishga intildi. Kunlarning birida xazorasplik taniqli tasavvuf peshvosi
Masharipjon (Muhammad Sharif) Pir Xonqaga kelib qolganda Sayyid Ota
gadamgohidagi xonaqoda uning atrofida ibodat va mulogotlar o‘tkazildi.
Ana shunday nafis majlislardan birida kichik Savti suvoralardan aytgan
yosh Hojixon va Nurmuhammadlar Masharipjon Pir nazariga tushib qoldi.
Yosh yigitlarning nafosatli iste’dodidan ta’sirlangan ulug‘ zot san’at
yo‘lida halol xizmat qilishga oq fotixa berdi. Bu marosim, o‘z farzandining
hofiz bo‘lishini uncha xush ko‘rmay yurgan Hojixonning otasi uchun ham
hal qiluvchi voqgea bo‘ldi. Pir duosidan so‘ng otalari ham rozilik berdilar.
Hojixonning o°zi esa butun vujudini hofizlik san’atiga, ukasi
Nurmuhammad esa hofizlik va sozandachilikka baxshida etishga qat’iy bel
bog‘ladi.

Keyinchalik hayot tajribasining o‘zi maqomparastlik va
suvoriyxonlik muhiti — e’tiqodi baland bo‘lgan hofizga ustozlik qildi. Har
bir yetuk san’atkor bilan bo‘lgan mulogot unga hofizlik va sozandalik
ilmining yangi qirralarini ochib boraverdi.

20-yillar oxiri — 30 yillar boshlarida Hojixon katta san’at yo‘liga
yosh kuch sifatida dadil kirib kelayotgan paytlarda xos magom urf-
odatlarida kamol topgan nomdor ustozlar hali hayot edi: bular tanburchi
Matyoqub Xarrot, benazir shoir va sozanda Komil Devoniy, g‘ijjakchi
Otajon Abdullo o‘g‘li (Devon bobo), tanburchi va hofiz Razzogbergan
Omonov, suvoriyxon-go‘yanda Polvonniyoz Ota (Polli duzchi), dutorchi
va go‘yanda Qurbonniyoz Avazmat o‘g‘li (Qurji ota), doyrachi va hofiz
Matyoqub Otajonov, go‘yanda Madrahim Yoqubov (Sheroziy) va
boshgqalar.
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Ularning har biri 0°z yo‘lida tarbiyat ko‘rgan va shogirdlar ergashtira
boshlagan yetuk san’atkorlar edi. Qadimiy urf-odatlarga ko‘ra, bu
san’atkorlarni o°ziga xos maktablar boshida turgan ustozlarga giyos gilish
mumkin. Ana shunday muhit yosh san’atkorlarga talab va ehtiyojlarga
qarab bilim va mahorat oshirish imkoniyatini berardi. Shunday gilib,
Hojixonning ma’naviy yo‘lboshchisi Masharipjon pir bo‘lsa, sozandalik
borasida unga yo‘l-yo‘riq ko‘rsatgan, dastgirlik qilgan gurlanlik hofiz
Bobojon bola bo‘ldi.

Hojixon ko‘proq xonaki bazmlarda, soz va so‘z qadriga yetadigan
muxlislar davrasida mirigib ashula aytib, o‘zi ham rohatlanib,
tinglovchilarga ham huzur baxsh etib yurdi. Hojixonning o‘zligini tark
etishi, maqom va suvora yo‘llarini ilohiy holatlarda aytishi to‘g‘risidagi
gap-so‘z xalq og‘ziga tushib, hangoma va rivoyatlarga aylana boshladi.

Hojihon san’ati, eng avvalo, o‘zining yetukligi, mukammalligi va
badity barkamolligi bilan alohida diqqatga sazovor. Hofiz 80 yoshga
to‘lganida ham baland avjlardagi tik pardalarni bemalol giynalmasdan ijro
etar edi. Shuning uchun ham Hojixon hech vaqt ashula aytib charchagan,
qiynalgan emas. Hofizlik san’atining muhim sharti ham shunda.

Magom va suvora yo‘llari aslida soz va so‘z mushtarakligining oliy
namunasi. Shuning uchun, yetuk hofizlar, odatda, she’riyat bilimdonlari
ham bo‘lganlar. Hojixon ijodi ana shu mushtaraklikning jiddiy ko‘rinishi.
Ular, o‘zining ijro dasturlari doirasida g‘azal biladigan boshqa
ashulachilardan farqli o‘laroq, chinakam she’riyat bilimdonlari darajasida
gavdalanadi. U yuzlab she’rlarni xotirasida saqlab, ketma-ket bir necha
kun o‘zini takrorlamasdan g‘azal va muxammaslar aytishda muxlislarni

doim hayratga solgan.
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Hofiz shu darajada she’riyat oshnosi bo‘lganki, Fuzuliy, Mashrab,
Maxtumquli va Ogahiy devonlarini deyarli yoddan bilgan. Bundan
tashqari u Masharipjon Pirdan olgan ta’limotiga binoan chuqur falsafiy
mavzudagi she’rlarning mazmunini chaqishda, ramziy-majoziy timsollar
niqobiga yashiringan ma’nolarni chaqishda ham peshgadamlik qilgan.

Ustoz talgin etgan maqom va suvora yo‘llari juda ko‘p ijro
variantlaridagi ovoz yozuvlarida bizgacha yetib kelgan. Demak, san’atkor
doim erkin ijodiy holatda bo‘lgan deyish mumkin. Uning ijrosidagi har bir
asar muayyan maqom, suvora yo‘lidagi kuy yoki ashula ekanligiga shubha
goldirmaydi. Lekin har safar u yangi ijod ilhomi bilan sug‘orilganligi ham
begumon. Betakror ijodkor san’atining yuksakligining asl ma’no-mazmuni

ham shunda.

DIYRALISHMA - SUVORA AYTISHUVI

Xorazmda ashula ijrochiligida ayrim zabardast hofizlarga nisbatan
“kulliyotiy” degan ibora ishlatilgan. Bu hofizlar ma’lum bir shoir devoniga
kiruvchi she’rlarni to‘la yoddan bilganlar. Masalan, ustoz Hojixon
Boltayev Ogahiyning “Ta’viz-ul-oshiqin™ (“Oshiglar tumori”) devonidagi
barcha g‘azal va muxammaslarni yoddan bilgan va o‘z ijrolarida
foydalangan.

Suvora ijrochiligida hofizlar so‘z va usul o‘ynatish degan iboralar
qo‘llanilgan. Bu uslubda ijrochilar g‘azallarni qo‘shiq ohanglariga solib
aytilganda ularning she’riy vaznlari umumiy musiqiy-ritm ichiga singib
ketadi. Buning sabablari quyidagicha: musiqiy omillar, xususan, takt
o‘lchovi, doyra usuli, cholg‘u asboblar hamda ijrodagi urg‘u vositalari

she’r vaznidagilarga nisbatan ko‘p va kuchliroq bo‘lganligi uchun
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eshitilishda ulardan ustun keladi. Shunga ko‘ra ijroda she’rga ko‘ra
musiqiy vazn oldingi qatorga chiqib oladi.

Aslida, amaliyotda she’r hamda kuy vaznlarini uchma - uch mos
keltirish juda bir qat’iy qoida emas. Aksincha, zabardast hofizlar ijro etgan
namunalarni nazardan o‘tkazadigan bo‘lsak, ular matnlardan ancha erkin
foydalanganligining guvohi bo‘lamiz. Mohir ustozlar she’r bo‘g‘inlarini
go‘shib aytish yoki o‘zlari kiritadigan tovushlar hisobiga 15-16 lik
g‘azallarni 13-14 bo‘g‘inli shaklda va aksincha, misralarni cho‘zibroq ijro
etib ketaverganlar.

G‘azal o‘ynatish, butun ashula yoki uning bir jumlasining ichida
she’riy matnni turli vaznlarga solib aytish, yagona usul jo‘rligidagi kuy
lavhalarida vazn almashtirishdir. Demak, usul bilan kuy vazni muvofiq
kelgan joylarda bir xil munosabat, ular ajralib, mustaqillashib ketganda esa
boshqa vaziyat yuzaga keladi.

So‘nggisida ikki qatlamli qo‘sh vazn (poliritmiya), ya’ni doyra
usulida bir xil, kuyda boshqa usul ogimi paydo bo‘ladi. Bunday amallar
Xorazmda ‘“qochirim” deyiladi. Shu ma’nodaki, ashula yo‘lida doyra
usulidan chekingan boshqa vazn yuzaga keladi. Hojixon Boltayev,
Quvondiq Iskandarov ijrosida usulda qochirim qilish va Ro‘zimat
Jumaniyozov aytgan ashulalarda usul va nafasda (nafas olmasdan keyingi
misralarni o‘qish) qochirim turlari juda ko‘p uchraydi.

Yugqorida keltirilgan doyra usuli bilan bir gatorda “vazn o‘yini’ni
namoyish etish qochirim turlari sozanda va xonandaning yuksak
mahoratidan dalolat beradi.

Xorazmda ilgari mashhur avliyolarning ziyoratgohlarida ro‘za va

qurbon hayiti kunlarida, shuningdek, rajab va safar oylarida katta sayillar
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uyushtirish odat qgilingan. Katta sayillar, shuningdek, kichik bazmlarda
hofizlar orasida suvoriy aytishuv (diyralishma)lari juda rivoj topgan.

Ma’lumki, ilgari zamonlarda har bir sozanda yoki go‘yandaning
asosly kasb-hunari bo‘lgan. U paytda san’atkorlik kasb hisoblanmagan.
Eng yetuk san’atkorlarning ham biri xarrot, biri misgar, yana biri temirchi
bo‘lgan. Polvon Nazir akaning o°zi va ajdodlari tuz konidan tuz olib kelib
sotish bilan shug‘ullanganlar. Shuning uchun Polli tuzchi, xorazmcha
“duzchi” laqabi bilan tanilgan.

XX asrning 20-30-yillarigacha suvoriy diyralishma (aytishuv)larida
eng mashhur hofiz go‘yandalardan biri Polli duzchi bo‘lgan. “Xiva
yaqinidagi Doshyoq gqishlog‘i Ko‘zli buva degan avliyo atrofida
“Bozorishab”da ogshomlari ba’zan tong otguniga qadar ashula aytib
shinavandalarning ko‘ngillarini hushnud etgan. Uning ovozi Xiva
qa’lasidan uch-to‘rt chaqirim uzogda bo‘lgan “Gandimyon” qgishlog‘ida
ham eshitilgan ekan”.

XX asrning boshlarida Xorazm qo‘shiqchilik san’atiga kirib kelgan
Qurji ota Avazmatov, Madrahim Yoqubov (Sheroziy), Hojixon Boltayev,
Nurmuhammad Boltayevlar (diyralishib) muxlislarga benazir zavq bergan.
Biroq 1930-40-yillarda ulug‘vor suvora yo‘llarini ijro etishni zamon
ko‘tarmadi. Bu davrda suvoralar asosan xoslar davrasida, musiqa va
she’riyat muxlislarining nafis majlislarida ijro etib yurilgan. 1960-80
yillarga kelib Hojixon maktabi davomchilari Qutlimurod Hojiyev,
Muhamadjon Bog‘ibekov, Sotim Avazov, O‘rinboy Otajonov, Sharif
Boltayev, Abdusharif Vafoyev, Ro‘zimat Jumaniyozov, Iskandar
Pirmatov, Quvondiq Iskandarov, Rauf Olloberganov, Qalandar

Matyoqubov, Komiljon Otaniyozov ijro uslubida Bekjon Otajonov,
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Matmurat Salayev, Quranboy Axmedov, Otajon Xudoyshukurov, Ortiq
Otajonov, Matnazar Niyozmetov, Rahimboy Qo‘chqarov, Yo‘ldosh
Xudayberganov, Ahmadjon Qurbonboyev, Rajabboy Jabborov, Og‘aboy
Qurbonov kabi hofizlarimiz o‘z repertuarlarida suvoralarni ijro qgilganlar.
Bu ustozlarni juda ko‘p ijro variantlaridagi ovoz yozuvlarida bizgacha
yetib kelgan.

Suvoralar Farg‘ona vodiysi, Tojikistonda keng tarqalgan bo‘lib,
O‘zbekiston xalq hofizlari Jo‘raxon Sultanov, Ma’murjon Uzoqov,
Rasulgori Mamadaliyev, O‘zbekiston xalq artistlari Orifxon Hotamov,
Tavakkal Qodirov va Tojikiston xalq hofizi Ma’rufxo‘ja Bahodirovlarning
ijrochilik amaliyotida ham keng o‘rin olgan. Bu hofizlar o‘zlaridan oldin
o‘tgan ustozlar an’analarini davom ettirib, an’anaviy ijrochiligimizda har
qaysilari bir-biriga o‘xshamagan ajoyib ijro uslublarini yaratdilar.

E’tiqodi baland suvora ijrochiligi amaliyotida mashhur xonandalar
tomonidan qator suvoralar yaratilgan. “Qorichmoniy suvora” (Hojixon
Boltayev) “Suvorai Komil” (Komiljon Otaniyozov)dan tashqari “Indamas
suvora” (Quvondiq Iskandarov), “Hazorasp” suvorasi (Iskandar Pirmatov),
“Go‘jayi suvora” (Ozod Ibrohimov), “Nim parda suvora” (Rahmatjon
Qurbonov) deb nomlangan durdona asarlar paydo bo‘ldi.

Suvora diyralishma san’atini e’zozlab, sayqal berib, xalq nazariga
tushgan O‘zbekiston xalq hofizlari Ro‘zimat Jumaniyozov va Quvondiq
Iskandarov, Otamurod Hojiyev va Rahmatjon Qurbonov, Ozod Ibrahimov
va Matnazar Xudoynazarov, Rauf Olloberganov va Soyibjon Niyozov,
(' zbekiston xalq hofizi Farhod Davlatov va Komiljon Bobojonov,
Jumaniyoz Jumaniyozov, Xudaybergan Xudayberganov, Samandar

Xudayberganov va Azamat Otajonovlar respublika va viloyat
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televideniyalari orqali diyralishmalar qilib ustozlar an’analarini davom
ettirganlar. Bu aytishuvlar do‘stona va samimiy ruhda o‘tgan. Bir-biriga
ragobat emas, bir-birini mulzam qilish ma’nosida emas, bir-birlaridan
ilhom olish, o‘zlarining san’atini, iqtidorini ko‘rsatib, yonidagi hofiz
ijodidan ham bahramand bo‘lish, undan nimalarnidir ilg‘ab olish va
o‘rganish tarzida kechgan. Bu an’analar xozirda O¢zbekiston xalq hofizlari
Soyibjon Niyozov, Orolmirzo Safarov, O‘Imas Olloberganov, Samandar
Xudoyberganov, Shokir Bobojonov, O‘zbekiston xalq artistlari aka uka
G*ofurjon va Gulomjon Eshchonovlar, Shuhrat medali sohiblari Azamat
Otajonov va Ochilbek Matchonov, Shavkat Matyoqubov, Quvondiq

Matkarimovlar davom ettirmoqdalar.

SUVORALAR MUXLIS VA SHINAVANDALAR NAZARIDA
Sozanda va hofizning ijro etgan kuy yoki ashulasiga baho beruvchi
tinglovchi muxlis yoki shinavanda deyiladi. Bunda birinchisi — soz
va ashulani

san’atiga havas muxlis.

qo‘ygan Shinavanda kuy
idroklaydigan, tushunadigan tinglovchi. Shinavanda (tushunuvchi) —
musiqa haqida ma’lum tushunchalarga ega bo‘lgan va unga nisbatan
alohida ishqibozlikni bildiruvchi o‘ziga xos muxlislikni nazarda tutadi.
Tarixdan ma’lumki, sozanda va hofiz san’atining taraqqiyotida
shinavanda-ishqibozligining ahamiyati muhim va e’tiborlidir.

Xorazmda maqom va suvora shinavandalarini o‘ziga xos an’analari
shakllangan. Bu hofizlik san’atining taraqqiyotida muhim o‘rin tutgan.
Ahmadjon  Yusupov,

Ahmadjon Sobirov, Marks Jumaniyozov, Telman Musayev, Polvonnazir

Jonibek Eshchonov, Niyozmat Matchonov,

Madrahimov, Otaboy Ro‘zmetov, Nodirbek Jumaniyozov, Xushnudbek
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G‘afforov, Ahmadjon Matchonov, Ganjaboy Yusupovlar san’atkorlarga
ham ishqibozlik, ham homiylik qilib, soz bazmlarini bevosita ishtirokchisi
bo‘lib, hofiz yoki sozanda gatorida xayolan ijod jarayoniga qo‘shilib, so‘z
matni, kuyning ohangi, usuli va boshqa jihatlarini ongli ravishda nazorat
qilib, zavq olib, huzur gilib o‘tirganlar. Bugungi kunda viloyat
televideniyasi orqali muntazam ravishda efirga uzatilib kelinayotgan
“Suvora supasi” ko‘rsatuvi uchun o‘z yashash xonadoni (yozgi ayvonida)
maxsus joy qilgan shinavanda Ulug‘bek Ismoilov Suvora diyralishmalarini

yozib olish ishlariga yaqindan yordam berib kelmoqda.

SUVORAMI YOKI SUVORIY?

Suvora hagida ayrim manbalarda chalkash fikrlar keltirilgan. Ularda
“Suvora (forscha “suvoriy” — otliq) — Xorazm maqomlari tarkibidagi
ashula yo‘llari deb yozilgan. Suvora so‘zi “suvoriy” so‘zidan kelib
chigganligi bejiz emas, chunki ustozlarning aytishicha, Suvoralarning ritm,
doira usullari otning oyoq tovushi holatidan olingan deyiladi”.

Bugungi kunda Xorazm maqomoti tuzilmalarini nazariy va amaliy
o‘rganishda asosiy manba “Tanbur chizig‘i” yozuvlari hisoblanadi. Bu
nodir manbada maqomlar tuzilishida “suvora” degan so‘z uchramaydi. Bu
o‘rinda “Suvoriy” degan ibora ishlatilgan. “Suvoriy” 13 chorakli doira
usulida yozilgan. Agarda yuqoridagi ma’lumotlarni “Suvoriy” usuli bilan
tagqoslaydigan bo‘lsak, otning 4 oyog‘ini tovush holati ganday qilib 13
chorakka to‘g‘ri kelishi mumkin.

Xorazm maqomlarining aytim qismidagi “Suvoriylar” Tani maqom
(Saraxbor)dan keyin ergashib keladigan taronalardan biri. Tayanch bo‘lgan

Tani maqom qismiga nisbatan qarama-qarshi xarakterdagi tarona qismidan
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keyin keladi. Suvoriylarda boshqa qismlarda uchramaydigan 13/4 (6/4 va
7/4) vazn o‘Ichovlari qo‘llaniladi.

Xulosa qilib shuni aytish kerakki, “Suvora” alohida janr, “Suvoriy”
Xorazm olti yarim maqom tuzilmasida Tani maqom, tarona qismlaridan
keyin (tarona o‘rnida) keladigan gism. Olti yarim maqom tuzilmasida
Iroqdan tashqari beshta (Rost, Navo, Buzruk, Dugoh va Segoh) magomda
“Suvoriy” gismlari mavjud. “Suvoriy” turkumi nafaqat Xorazm uslubida,
balki Shashmaqom tarkibiy qismlarining ketma-ketligida kuzatiladi.

Shunday qilib, aytilgan fikrlarni umumlashtirsak, an’analar vorisligi
ularning hayotiyligi bilan ajralib turadi. An’anani anglash o‘tmishning
takrori emas, balki mazmunli ijodiy munosabat, uning yangi tarixiy
sharoitlarda rivojlanishi bo‘lib, bugungi kunda suvora qo‘shiqlari misolida
mumtoz va an’anaviy musiqa va she’riy qadriyatlarga bo‘lgan talab buning

yorqin dalilidir.

SUVORA IJROCHILIK AN’ANALARI USTOZLAR

MEROSIDA

O°zbek qo*shiqchilik san’atida alohida o‘ringa ega bo‘lgan Suvoralar

oz tabiatiga ko‘ra avloddan-avlodga og‘zaki ravishda o‘tib boradigan

an’anaviy musiqa toifasiga mansub. An’ana faqat o‘tmish mahsuli, uning

g‘oyasi emas, balki kelajakni ilhomlantiruvchi yangi yo‘l-yo‘riglarga,
izchil rivojlanishga zamin yaratuvchi holdir.

Suvora ijrochiligi va uning taraqqiyoti o‘tmish yutuqlariga sadoqat,

yangi ufqlarga intilish, muntazam harakatlanib va o‘zgarib turuvchi ichki

ziddiyatlariga asoslanadi.
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San’atda ustoz—shogird munosabatlari bir tomonlama o‘tadigan
oddiy narsa emas. Og‘zaki musiqa sharoitida ustozdan ta’lim olish, uning
izidan ergashish bevosita tajribadan, har bir alohida vaziyatda o‘z
gonunlarini taqozo qiladigan hayotiy maktab. Ayrim shogirdlar uzoq yillar
davomida ustozning panohida yurib mahorat sirlarini o°zlashtiradi. Ba’zan
yosh san’atkor biron ustozni o‘ziga “yo‘lchi yulduz” qilib, uning ijodini
o‘zi mustaqil o‘rgana boshlaydi. Mohir ustozlar suvora ijrochiligi yo‘lidagi
an’ana rishtasi uzilmasligi uchun o‘z san’atlarini yangi avlodga uqtirib,
xalq merosiga mehr-muhabbat uyg‘otib kelishgan. Ushbu kitobimizda
suvora ijrochilik an’analarini saqlab kelgan ustozlar hagidagi ma’lumotlar
kiritishni lozim topdik. Ma’lumotlar ustozlarni farzandlari avlod- ajdodlari
va shogirdlari yozib olindi.

Qurji ota Avazmatov (1868-1940) Xivada tug‘ilgan. U xalq orasida
ashulachi va dutorchi sifatida tanilgan. Xon saroyida quruvchilik qilgan.
Shu davrda xon saroyidagi sozandalar va hofizlar ijrosidagi kuy va
go‘shiglarni eshitib, o‘zi ham ularga taqlid qila boshlaydi. U Xorazm
suvora turkumlari ijrochisi-sozanda sifatida tanildi. Sheroziy, Komiljon
Otaniyozovlar uning shogirdlaridir.

Polvon duzchi (1888-1940). Xalq ichida Polli duzchi nomi bilan
mashhur bo‘lgan. Xorazm Suvora turkumlarini mohir ijrochisi Polvon
duzchi Xivada hunarmandlar yurti bo‘lgan Gandimyon qishlog‘ida tuz
sotuvchi oilasida dunyoga kelgan. Xon saroyining atoqli hofizi bo‘lgan.
Shuningdek, o‘z davrida suvoraxonlik maskani bo‘lgan galandarxonalarda
ashula aytib el nazariga tushgan. Hazorasplik Mashrifjon pir va boshqa
ulamolari davralaridagi suvoraxonlik anjumanlarida o0°‘z san’atini

namoyish qilgan. U Xivadagi Doshyoq qishlog‘ida joylashgan Ko‘zli buva
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degan avliyo atrofida o‘tkazilgan Bozori shab (lug‘atda kecha, tun)da
suvora diyralishmalarida qatnashgan. Zamondoshlarining eslashiga
qaraganda bu aytishuvlar tong otguniga qadar davom etgan.

Madrahim Yoqubov (taxallusi Sheroziy — 1890-1973) Xivada
tug‘ilgan. Xonanda va sozanda (dutor, garmon). O‘zbekistonda xizmat
ko‘rsatgan san’at arbobi (1949), O‘zbekiston Xalq artisti (1970). Qurji ota
Avazmatovdan dutor chalishni, Polvon duzchidan suvora yo‘llarini
o‘zlashtirgan.

Uning ijrosida ilk bora 1932 yilda “Kajang Suvora”, keyinchalik
1965 yilda Xorazm suvora turkumlari plastinkalarga yozib olingan.

Hojixon Boltayev (1902-1987) Xorazm viloyatining Xonga shahri
yonidagi Qorichmoniy gishlog‘ida tug‘ilgan. Yoshligida musiga va
she’riyatga katta ixlos qo‘ygan. O‘zbekiston xalq artisti, Xorazm
maqomchilik maktabining yetuk namoyandasi. Xorazm Suvora yjrochilik
maktabi asoschisi.

Nurmuhammad (Nurmamat) Boltayev (1911-1974) Hojixon
Boltayevning ukasi. Ularning qo‘shilib ijro etgan Suvora ashulalari
hamnafaslik ijro uslubining eng ko‘rkam namunalari qatoridan o‘rin olgan.
Nurmuhammad Boltayev sozanda sifatida maqomlarning cholg‘u
yo‘llaridan Miskin va Roviylarni juda mohirlik bilan ijro etgan.

Komiljon Otaniyozov (1917-1975) mashhur hofiz, sozanda,
bastakor. O‘zbekiston, Turkmaniston va Qoraqalpog‘iston xalq artisti.
Avvalo, Xorazm doston yo*llari, keyinchalik esa mumtoz ashulalar
ijrochisi va suvora yo‘llarini ijodkori sifatida shuhrat qozondi. U yaratgan

“Suvorai Komil” (VI suvora) hofizlar ijodida keng o‘rin olgan.
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Qutlimurod Hojiyev (1924-1996) Urganch tumanidagi Chakka
sholikor qishlog‘ida tug‘ilgan. O‘n yoshligidan Hojixon Boltayevga
shogirdlikka tushgan. Xorazm Suvora turkumlarining mohir ijrochisi
bo‘lgan.

Abdusharif Vafoyev (1925-1987) Xivada tug‘ilgan. Mutlaq eshitish
qobiliyatiga, kuchli xotiraga ega bo‘lgan hofiz. Keng diapazonli baland
avjli ovozi va ijro uslubi bilan ajralib turgan. Farg‘ona—Toshkent magqom
yo‘llari va ashulalarining Xorazmda asosiy targ‘ibotchilaridan biri bo‘lgan.
Suvora turkumlarini mohirona ijro gilgan.

Matniyoz Yusupov (1925-1992) Urganch tumanida tug‘ilgan.
Kompozitor, sozanda, xonanda, O‘zbekistonda xizmat ko‘rsatgan san’at
arbobi. Xorazm maqomlari va xalq musiga merosini o‘zlashtirgan. Unga
Madrahim Yoqubov, Matfona Xudoyberganov, Komiljon Otaniyozovlar
ustozlik gilishgan. Lirik xonanda. Xorazm maqomi namunalari, “Feruz”,
“Suvora” turkumlarini ijro etgan. Xorazm xalq qo‘shiq va kuylari, maqom,
suvoralar, doston qo‘shiglarini to‘plab, notaga olgan va “O‘zbek xalq
muzikasi” to‘plamini VI, VII va IX jildlarida nashr ettirgan.

Sotimboy Avazov (1926-1999) Xonqa tumanidagi Madir gishlog‘ida
tug‘ilgan. Hojixon Boltayev ijro uslubini davomchisi. U ijro etgan Suvora
yo‘llari san’at muxlislari qalbidan keng joy olgan.

Quvondiq Iskandarov (1930-2004) Hazorasp tumanida tug‘ilgan.
O‘zbekiston xalq hofizi (1998). Hojixon Boltayev maktabi davomchisi.
“Indamas Suvora” ijodkori. Suvora yo‘llarini mohirona ijrochisi. Ro‘zmat
Jumaniyozov, O‘rinboy Otajonov va Matnazar Xudaynazarovlar bilan

bo‘lgan diyralishmalarda qatnashgan.
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O‘rinboy Otajonov (1931-2001) Xonqa tumanidagi Xorazm
gishlog‘ida tug‘ilgan. Kuchli ovoz imkoniyatiga ega bo‘lgan hofiz.
Xorazm maqom yo‘llari va Suvora ijro uslublarini yoshlarga o‘rgatish
magsadida 1983-yili Xonga tumanida “Sarapayon gullari” ansamblini
tashkil qilib, unga rahbarlik gilgan. Ro‘zmat Jumaniyozov, Quvondiq
Iskandarovlar bilan bir qgancha marta Suvora diyralishmalarida bo‘lgan.

Ro‘zimat Jumaniyozov (1933-2001) Urganch tumani G‘aybu
gishlog‘ida tug‘ilgan. Xonanda, O‘zbekiston xalq hofizi (1992). Xorazm
maqom, suvora va boshqa mumtoz ashula yo‘llarining moxir ijrochisi.
Hojixon va Nurmuhammad Boltayev va Qulimurod Hojiyevlarning
shogirdi.

Kuchli va keng diapazonli ovoz sohibi. Ovoz imkoniyatlaridan
foydalanib Suvoralarning avjlarida ikki-uch jumlani bir nafasda aytish,
usul va kuy qochirimlarini mohirona o‘ynatish Ro‘zimat ustoz ijro
uslubiga xosdir. Quvondiq Iskandarov, O‘rinboy Otajonov va Sharif
Boltayevlar bilan bir necha marta Suvora diyralishmalarida bo‘lib,
muxlislar olgishiga sazovor bo‘lgan.

Bekjon Otajonov (1937-1996) Yangiariq tumanida tug‘ilgan.
Ofzbekistonda xizmat ko‘rsatgan artist. Komiljon Otaniyozovning
shogirdi. Xorazm maqomlari va Suvora turkumlari, nasihatomuz
qo‘shiglarni o‘ziga xos uslubda ijro etgan. O‘zi ham xalq qo‘shiqlariga
nazira qilib bir qancha qo‘shiglarni ijod gilgan.

Ozod (Ikrom) Ibrohimov (1937-2007) Xorazm eski klassik kuy va
ashulalarining puxta bilimdoni, mohir sozanda va hofiz. Sheroziy, Hojixon
va Nurmamat Boltayevlar, Komiljon Otaniyozov, Karimjon Ismoilov ijro

maktabining davomchisi. Maqom va suvora yo‘llarining ichki mantiqi, kuy
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tuzilish tartiblari, parda va usullarini yaxshi mutolaa qilgan. O.Ibrohimov
tomonidan 2004 yil “Sahih Suvoriylar” o‘quv qo‘llamasi yaratilgan.

Sharif Boltayev (1940-1995) Urganch tumanida tug‘ilgan. Komiljon
Otaniyozov maktabining davomchisi. Keng ovoz diapazonga ega bo‘lgan
hofiz. Xorazm maqomlari va Suvora va Feruz turkumlarini o‘ziga xos
uslubda ijro etgan. Taniqli hofizlar O‘rinboy Otajonov va Quvondiq
Iskandarovlar bilan bo‘lgan diyralishmalarda gatnashgan.

Quranboy Ahmedov (1942-2019) Urganch tumanidagi Begovot
qishlog‘ida tug‘ilgan. Komiljon Otaniyozov ijro maktabining davomchisi
sifatida san’at sohasiga kirib kelgan. Xorazm maqomlari, Suvora va Feruz
turkumlarini ustozi Komiljon Otaniyozov uslubida ijro etgan.

Otajon Xudoyshukurov (1944-1994). Zabardast hofiz To‘rtko‘l
tumanida tugilgan. O‘zbekiston, Qoragalpog‘iston, Turkmaniston va
Tatariston xalq artisti. Ashula aytishni amakisi xonanda Yo‘ldosh
Olloshukurovdan o‘rgangan, keyingi ustozlari K.Otaniyozov, Nazir qori,
J.Bekchonov va boshgalar bo‘lgan.

Jozibali, chiroyli tembrli, keng, barcha pardalarda ravon va jarangdor
ovoz sohibi. U ijro etgan maqom va suvora yo‘llari tinglovchilar qalbidan
chuqur joy olgan. Zamonaviy uslubda ijro qilgan qo‘shiglari ehtiros,
shijoat va jo‘shqinlik, mazmuniy teranlik kabi hislatlar bilan boshqa
hofizlar ijrolaridan ajralib turgan.

Farhod Davlatov 1958-yilda Xivada tug‘ilgan. O‘zbekiston xalq
hofizi. Hozirgi kunda Xorazm maqomlari va suvora yo‘llarini mahorat
bilan ijro kelayotgan navgiron ustozlardan. O‘zbekiston xalq hofizi
Ro‘zimat Jumaniyozov va Ozod Ibrohimovlardan saboq olib, magom va

suvoriy ijrochiligidagi nozik tomonlarini o‘zlashtirgan. O‘zbekiston,
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Qoraqalpog‘iston, Turkmaniston va Tatariston xalq artisti Otajon
Xudayshukurov ijod maktab davomchisi sifatida katta davralarda mikrofon
yoki tovush kuchaytirgich uskunalarisiz soatlab ashula aytish tajribasida
chinigib olgan.

Rahmatjon  Qurbonov  (1959-2021) Xivada  tug‘ilgan.
O‘zbekistonda xizmat ko‘rsatgan artist. Noyob ovoz va iste’dod sohibi,
keng ovoz diapazoniga ega bo‘lgan. Komiljon Otaniyozov maktabi
izdoshi. ljro dasturida Xorazm va Farg‘ona — Toshkent maqom yo‘llari,
katta ashula va suvoralar keng o‘rin olgan. Xorazm Suvora turkumlariga
nazira qilib “Nim parda Suvora”ni yaratgan. Bu asar yangi mumtoz ijrolar
sifatida muxlislar e’tiborini qozongan.

Azamat Otajonov 1969-yilda Urganch shahrida san’atkor oilasida
tug‘ilgan. Do‘stlik ordeni sohibi. Shashmaqom va Xorazm olti yarim
maqomi, suvora yo‘llarini kuylashda o‘ziga xos ijro uslubi bilan xalq
orasida tanilgan xushovoz xonanda.

Qo‘shiqchilik san’atida dastlabki ustozi — otasi Bekchon Otajonov
hisoblanadi.  Konservatoriyadagi talabalik yillarida O‘rta  Osiyo
maqgomchilar ko‘rik-tanlovining mutloq g‘olibi bo‘lgan.

Xozirda Urganch ixtisoslashtirilgan maqom san’ati maktab-internati
direktori lavozimida faoliyat yuritmoqda.

Ochilbek Matchonov 1979-yilda Xiva shahrida tug‘ilgan. Kuchli
ovoz, o‘ziga xos ijro uslubiga ega bo‘lgan xonanda. Do‘stlik ordeni sohibi.
Bir gator respublika va xalqaro ko‘rik-tanlovlar g‘olibi.

Xonandalik mutaxassisligi bo‘yicha Madrimboy Yoqubov, Otaboy

qori Xolliyev, Baxtiyor qori Sultonov, Rustam Boltayev, Azamat
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Otajonovlardan, konservatoriyada o‘qish jarayonida M.Xudoynazarov,
J.Nabiyev, O.Ibrohimov, M.Tojiboyevlardan ta’lim olgan.
Xozirgi kunda Urganch davlat universiteti “San’at” kafedrasida

faoliyat yuritmoqda.
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USTOZLAR USTOZLARI HAQIDA
Madrahim Sheroziyning nevarasi Zokirjon Madrahimov,

Urganch davlat universitet o ‘qituvchisi

Madrahim Sheroziy ustozlari Polvonniyoz hofiz (Polli duzchi) va
Qurji Avazmatov (Qurji ota)lardan suvoralarni o‘rgangan va suvoralarning
savtlariga o‘zining ijodi bilan munosib hissa qo‘shgan.

M.Sheroziy 1932-yilda Toshkentda Mulla To‘ychi hofiz bilan
uchrashib, u kishining bog‘ida mehmon bo‘ladi (shu davrning zabardast
hofizlari bilan uchrashgan). Uchrashuvda navbat M.Sheroziyga kelganda
M.Sheroziy “Yak parda suvora™ni tushirish bilan moxirona ijro qiladi.
Davradoshlari M.Sheroziyga suvorani radio orqali ijro qgilishlarini taklif
qiladilar. Sheroziy bu taklifni bajonidil qabul giladi. U paytlari magnit
lentasiga yozib olish bo‘lmagan, shuning uchun erta tongda radiouzelga
borib mikrofon oldida jonli suvorani ijro gilgan. Mana shu kun M.Sheroziy
uchun tarixiy kun hisoblangan, chunki Xorazm suvoralari 1932-yil avgust
oyida radio to‘lginlari orqali butun O‘zbekistonga taralgan. Shundan keyin
Mulla To‘ychi hofiz tashabbusi bilan suvoralarni gramplastinkaga ham
yozib olganlar. Plastinkalar bizning shaxsiy arxivimizda saqlanmoqda.

Otam Otanazar Madrahimov Urganchda bo‘lib o‘tgan bir
diyralishmani shunday gapirib berdilar. 30-yillarda Ibodulla xivalik degan
odam to‘yiga Xivadan M.Sheroziyni, Xongadan Hojixon Boltayevni
xizmat uchun taklif gqiladilar. U paytlarda hofizlar faqat qurga
chigganlarida bir-birini ko‘rishgan. Haqiqiy diyralishma mana shu to‘yda

bo‘lgan.

Bir tomonda Sheroziyning muxlislari, yana bir tomonda Hojixonning
muxlislari joylashib oladilar. Diyralishmada ikkala zabardast san’atkor
haqiqiy olishuv giladilar.

G‘azal ketidan g‘azal, biri olib biri qo‘yadi, avjlarni aytmaysizmi,
qumi larzaga keltiradigan darajada. Qisqasi men so‘z bilan ifodalashim
qiyin bu diyralishmani. Muxlislar shu darajada berilib o‘tirdilarki, hatto
tong yorishganini ham sezmay qoldilar. M.Sheroziyning muxlislari juda
ko‘p bo‘lgan, shulardan bittasi juda ashaddiy muxlis bo‘lgan. U to‘yga
borishdan oldin to‘rt, besh ko‘ylakni ustma-ust kiyib olar ekan va
suvoraning har bir avjida ichki hissiyotini ichiga sig‘dira olmasdan “dod”,
deb ko‘ylagini yirtar ekan. Qisqasi suvoraning oxirgi avjida muxlisning
so‘nggi ko‘ylagi yirtilar ekan, deb hikoya gilib bergandi.

1965-yilda Xorazm san’atkorlarining honishlarini gramplastinkaga
yozish uchun Toshkentdan Xorazmga bir guruh mutaxassislar keladilar.
Plastinkaga yozish uchun M.Sheroziy ham taklif qilinadi. M.Sheroziy shu
vaqtda 75 yoshni qarshilagan payti. Plastinkaga Sheroziy ijrosida
“Yakparda suvora”, “Chapandozi suvora”, “Kajhang suvora” va boshqa
qo‘shiglari ham yozib olinadi.

Kajhang suvoraning yugqori avjini, ya’ni 3 oktava re notasiga
chiqqanlarida plastinkaga yozuvchi mutaxassislar hayratda qolganlar va
M.Sheroziyning oldilariga kelib, Sheroziy ota sizga katta rahmat. Siz shu
yoshda yuqori pardada shunday avj nolalar qildingizki, biz hayratda
goldik, deb o‘z minnadorchiligini bildirganlar.

1967-yilda Komiljon Otaniyozovning 50 yillik yubileyi o‘tkazildi.
Yubileyda M.Sheroziy ham qatnashdi, Komiljon akaga dutor sovg‘a gilib
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suvora yo‘lidan hirgoyi qildilar: “Olib bu dutorni qo‘lga, har dam mani
yod et”.

Sheroziyning bu xirgoyisidan Komiljon aka ham, zalda o‘tirganlar
ham, hatto televizor ko‘rib o‘tirganlar ham ta’sirlanib ko‘ziga yosh
olganlar.

Yubiley tantanasidan keyin Sheroziy ota bilan K.Otaniyozov
telestudiyada aytishuv qgilganlar. U paytlarda videoga yozish yo‘q edi, jonli
efirda chigilar edi. Toshkentda ikkala zabardast san’atkor suvoralarni ijro

qilib tomoshabinlarni olqishiga sazovor bo‘lganlar.

Samandar Xudayberganov,
Urganch davlat universiteti professori

Ofzbekiston xalq hofizi, ustozim Ro‘zimat Jumaniyozov
Xorazmning maqom, suvora va boshqa mumtoz ashula yo*llarining moxir
ijrochisi, kuchli va keng diapazonli ovoz sohibi bo‘lgan. Torni tanbur
uslubida chalib aytishga odatlangan. Ovoz imkoniyatlaridan foydalanib
yirik avjlarda ikki-uch jumlani bir nafasda aytish, usul va kuy
qochirimlarini mohirona o‘ynatish Ro‘zimat ustoz ijro uslubiga xos edi.
1988-yildan Xorazm viloyati televideniye va radio qo‘mitasi qoshida
tashkil etilgan “Maqom” ansamblida ustoz bilan bir gancha yillar birga
ishladim. 2004-yilda wustoz ijro repertuari asosida uning ijodiga
bag‘ishlangan “Dastingdan” deb nomlangan o‘quv qo‘llanmasini tayyorlab
chop qildirdim.

Ro‘zmat Ustoz-ustozi Hojixon Boltayevga bergan va’dalarini magnit
tasmalariga yozdirib qoldirmasam rozi emasman, deb vasiyat gilganini

o‘zlaridan bir necha bor eshitganmiz. 1989-yilda Respublika radio va
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televideniyesining 13-studiyasida taniqli ovoz rejissyori Nabi aka
rahbarligida ustoz bergan va’dalarini bajarish magsadida o‘zi “Rost”,
“Buzruk”, “Navo”, “Dugoh”, “Segoh” maqomini aytim yo‘llariga
tushdilar. Ro‘zmat ustoz hayajonlanib, hursand bo‘lib: “endi o‘lsam
armonim yo‘q”, “men Hojixon ustaga bergan va’damni bajardim”, deb
ko‘zida yosh bilan duo gilganlari hali hamon ko‘z oldimda.

Ustozni Quvondiq Iskandarov, O‘rinboy Otajonov, Abdusharif
Vafoyev, Bekjon Otajonovlar bilan suvora diyralishmalarida yonida dutor
chalib qatnashganman.

Hofizni yonlarida yurgan paytlarim bularni oddiy aytishuv, deb
yurgan ekanman. Mana ancha yillar o‘tib Ro‘zimat akaning juda
zabardast, suvoralarning asl ijrochisi Hojixon ustozdan keyingi kuchli,
noyob ijrochi ekanini tushunib yetayapmiz. Magomlardan so‘rab savol
beradigan bo‘lsak darhol, tezda o‘ylamasdan aytib, ijro qilib, qayta-qayta
takrorlab o‘rgatardilar. Savollarimizdan hursand bo‘lib, sevinib, har bir
shogirdiga ham ana shunday juda yaxshi muomila bilan aytib berar edilar.
Haqiqiy maqomlarning fidoyi, jonkuyar ustozi edilar. Alloh rahmat gilsin,

joylari jannatdan bo‘Isin!

Rustam Boltayev,
Urganch davlat universiteti dotsenti,
San’atshunoslik fanlari bo ‘vicha falsafa doktori

O‘zbekiston xalq hofizi Quvondiq Iskandarov bilan bir qancha
davralarda bo‘lib yonlarida doyra chalganman. Ustoz “Feruz 1, 27,
“Segoh”, “Dugoh”, “Orazibom”, “Katta Suvora”, “Chapandozi Suvora”,

Farg‘ona-Toshkent yo‘llaridan “Tanavor 17, “Girya 1, 2” va boshqa
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mumtoz ashulalarni moxirona ijro qilar edi. Yoqimli, barcha registrlarda
Jarangdor va jozibali ovoz sohibi bo‘lgan. U o‘zbek mumtoz ashulachilik
an’analariga tayanib o‘ziga xos ijro yo‘lini yaratgan. Uslubi shijoat va
joshqinligi, aynigsa suvoralarni ijro gilganida usul o‘ynatishlari bilan

ajralib turar edi.

Qutlimurod Hojiyev

Ustoz Hojixon Boltayev haqgida qancha gapirsa ham hamisha oz.
Men 1939-yilda 16-17 yoshlarimda ustozga shogirdikka tushdim.
Keyinchalik teatrda, estradada birga ishlab, temil yo*l qurilishlarida ustoz
bilan xizmatta bo‘ldim. Men ustozni otam deb hisoblayman.

Ustozni shogirdlari ko‘p. Hojixon ustozdan foydalanmagan san’atkor
yo‘q. Haqiqiy shogirdi men (Qutlimurod Hojiyev), Sotimboy Avazov,
Quvondiq Iskandarov, O‘rinboy Otajonov.

Ro‘zmat Jumaniyozov mani shogirdim. Man Ro‘zmat Jumaniyazov

uchun maktab bo‘lganman, Hojixon ustoz Institut bo‘lgan.

Quvondiq Iskandarov,
O ‘zbekiston xalq hofizi

Ustoz Hojixon Boltayevdek ashulachi-hofiz bizning O‘zbekistonda,
O‘rta Osiyoda bo‘lmagan. Nega desangiz 65-70 yil ashula aytgan odamni
hech gachon eshitmaganmiz. Ustoz ashulachilarning “Qiroli” bo‘lgan.

Men ustozni 8-10 soatlab ashula aytgan vaqtlarini guvohi bo‘lganman.

Ro ‘zimat Jumaniyozov,
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O ‘zbekiston xalq hofizi

Ustozning bir orzulari bor edi. Bu maqomlarimizni plastinkaga
tushish. Ustoz: “endi men charchadim, qaridim, sizlar shu maqomlarni
radioga tushing, plastinkaga tushing sizlardan iltimosim”, deb bizga
topshirgan edi. Shuning uchun biz ustoz orzusini amalga oshirish uchun

Radio qoshida magom ansamblini tuzdik va magomlarimizni yozib oldik.
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0. Xudayshukurov ijrosidan
notalashtiruvchi R. Boltayev

Ona Suvora
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Ul yuzi gul nigorining mehri jamolini ko‘ring,
Mehri jamoli ustida ikki hilolini ko‘ring.

Ikki hilolini ko‘rib, qonmasa mehringiz agar,
Safhai orazi uza nuqtai xolini ko‘ring.

Nugtai xolini ko‘rub, sabr eta olmas ersangiz,
Husnu jamoli bog‘ida qaddi niholini ko‘ring.

Qaddi niholini ko‘rub, ko‘nglingiz etmasa garor,
Jon ko‘zi birla bogibon la'li zulolini ko‘ring.

La'li zulolini ko‘rub, joningiz etsa iztirob,
Chorai holingiz uchun shahdi maqolini ko‘ring.

Shahdi magqolini ko‘rib, topmasa choar holingiz,
Nugtaga lab ochar chog‘i g‘unju dalolini ko‘ring.

G‘unju dalolini ko‘rub, istasangiz murodi dil,
Ogahiydek quchub belin, ayshi kamolini ko‘ring.
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YOZIB OLINGAN AUDIO VA VIDEO YOZUVLAR.
OR-kod ILOVALARI

(=]l ]
[=]r

Katta Suvora Hojixon Boltayev va Qalandar Yoqubovlar ijrosida

m|H:[m
o
s

Kajhang Suvora Hojixon Boltayev va Muhammadjon Bog'ibekov ijrosida
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borup Paxumos. Oanit Tabaum
ALAOYMCU KYKpaK HUIIOHAAPU
coxubmn. Canvarmynocank gpanaapu
Oynuua Qaacada goxkropu (PhD),
AOLIEHT, MYCUKAIIyHOC, MYCUKUI
Hasapui ¢panaap ykurysamcu. 1959

nna 2 asrycrga YpraHd maxpuaa
Can'baTKOp Oomaacuaga TyFrmaraH. YpraHd gasaar
ynusepcurernaa “Canvat” xadegpacu myaupu Basudacuaa
(paoanar kypcatnd keamokaa.

borup Paxmmos mexuar daoamstu agasommaa “Yzbek
Mycukacu Tapuxu” daHuMAAH AAPCAMK, UIYHUHTAEK, “V3bex
MycHKa agabuérn”, “Yoary mxpoumauru tapuxu”’, “V3bex
MaKOMM Tapuxyu Ba Ha3apuscu” HOMAM YKyB KyaAAaHMaAaap,
P.boartaes Omaan xamkopamkaa “TaHOyp umsFmaapuHMHT
acocuit Tamonnaaapu”, “Xopasm ypduit makoMaapu” HOMAN
MoHorpadusiaap Ba Gup KaHya yKys-ycayOuii Kyaaanmaaap, 40
AaH OPTUK MAMMUI Ba MAMUII OMMabon MakKoaAaaap 4om
Knaaupan. MakoaaaapHuHr aiipumaapu 4eT sa4apAa Harip
KrayHrad. Mycuka canbaTMHUHT KOHAM KapaéHuHM aHTAall
bopacuaa kyn inaaapaan 6epu suaost sa Pecriybanka paguo
Ba TeAeBUAEHMs OpKaau mMAMuUit Ba ommabor Mas3yaapaa
TapFrubOT amaasapuHu Gaxkapud keaMOKaa.
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